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Strolling through a resplendent, formal renaissance garden on a recent 
Easter morning under a brilliant Texas sky. Van Cliburn stood tall, 
lean, and elegant in his customary dark suit. His gentle expression betrayed profound concentration as he 
absorbed every nuance of the beauty the garden was created to offer. He relished the effulgent colors, inhaled 
deeply the perfumes of roses and boxwoods, and savored the harmony of the artfully designed layout. As he 
spoke quietly in his dark mellifluous warm baritone, he imparted his genuine sense of awe and admiration for the 
achievement of the visionary planners and artisans who made this exquisite corner of paradise possible. 

With a broad gesture, sweeping his long, thin fingers across the landscape, he proceeded to express his appreciation 
for those who have the love of that which is beautiful as well as the will and means to foster its creation. He dwelled 
upon the enlightened civic leaders of ancient Greece whose vision led to the building of immortal temples and the 
creation of statues which have served as models and inspiration for generations. He spoke of the great patrons of 
the renaissance, such prosperous families as the Medicis and the Strozzis, whose passion for beauty gave us the 
glorious works of Michelangelo, da Vinci, Raphael, Donatello, and on and on. 

And then Van spoke of music — of his beloved Chopin, of Tchaikovsky, of Rachmaninoff, and of all timeless musical 
literature — solo, orchestral, operatic — that come into being thanks to the devotion of refined benefactors who 
recognized and were able to appreciate the genius of those exalted masters. 

As concert pianist, Van, during his long performing career has always been reaching out to what he terms "the 
invisible architecture of music" and bringing it to life through his God-given gift and his piano. Van has often said 
that during a concert a part of him must be in the audience for it is for them that he limns every note, every phrase, 
with a loving care that reveals his total commitment to crafting a gift which is at once beautiful and communicative. 
Nevertheless, memorable and enthralling as these performances may be, they are evanescent, ephemeral. Not that 
Van doesn't appreciate the transitory — be it an evening with friends or a night at the opera. However, Van balances 
his life with an exceptional attachment and affection for that which is timeless. And for Van that which is truly 
beautiful is forever. Van is the very personification of an aesthete. On entering his home, one is immediately made 
aware of being in the residence of a sophisticated collector possessing a highly informed connoisseurship and the 
most refined of tastes. He is clearly a man who relishes surrounding himself with beautiful masterpieces crafted by 
artists as inspired as he is while music flows from his fingers during a magnificent recital. 

Not long ago, Van returned to Moscow for a very much anticipated concert. Upon arrival, he was at once immersed 
in three days of whirlwind activities — rehearsals, friends to visit, his hotel suite filled day and night with well-wishers, 
bringing flowers, caviar and champagne. The triumphant performance of the Tchaikovsky and Liszt concerti over, 
Van, exhausted yet exhilarated, returned to his suite once again filled with friends. At about four o'clock in the 
morning, he quietly slipped into his bedroom where a small upright practice piano had been nestled in a corner. A 
few of his friends followed him as he began to play one piece by Chopin after another. Perhaps he may have been 
playing in part for himself but his unbridled generosity of spirit much more importantly made him want to share the 
beauty of the music with those of us standing next to him. It was a very beautiful gift indeed. 

Richard Rodzinski 

General Director, International Tchaikovsky Competition 

President, Intermezzo Productions 

President Emeritus, Van Cliburn Foundation 



Van Cliburn is an American hero. He has been hailed as one of the 
most persuasive ambassadors of American culture, as well as one 
of the greatest pianists in the history of music. With his historic 1 958 victory at the first International 
Tchaikovsky Competition in Moscow, at the height of the Cold War, Van Cliburn tore down cultural barriers years 
ahead of glasnost and perestroika, transcending politics by demonstrating the universality of classical music. 

Returning home from Moscow, Mr. Cliburn received a ticker-tape parade in New York City, the only time a 
classical musician was ever honored with the highest tribute possible by the City of New York. Upon Mr. Clibum's 
invitation, Kiril Kondrashin, the conductor with whom the pianist had played his prizewinning performances, came 
from Moscow to repeat the celebrated concert program with Van Cliburn at Carnegie Hall in New York, at the 
Academy of Music in Philadelphia, and in Washington, D.C. Their recording of Tchaikovsky's First Piano Concerto, 
made during Kondrashin's visit, was the first classical recording ever to be awarded a platinum record, and has 
now sold well over three million copies. 

Following his triumph in Moscow, Mr. Cliburn played in several cities in the Soviet Union. From that time on, he 
toured widely and frequently with every important orchestra and conductor, in the most renowned international 
concert halls. Mr. Cliburn toured the Soviet Union many times between 1960 and 1972 for extended periods. He 
made numerous timeless and beloved recordings, including many major piano concerti and a wide variety of solo 
repertoire. 

Early in his career, a group of friends and admirers began the Van Cliburn International Piano Competition as a 
living legacy to Mr. Cliburn's constant efforts to aid the development of young artists. The first competition was 
held in 1962. 

In 1 987, at the invitation of President Ronald Reagan, Mr. Cliburn performed a formal recital in the East Room of 
the White House during the State Visit honoring Mikhail Gorbachev, the Soviet Union's then general secretary. 
Two years later, and thirty-one years after his triumph at the Tchaikovsky Competition, Mr. Cliburn returned to the 
Soviet Union to perform at the Great Hall of the Moscow Conservatory and in the Philharmonic Hall of Leningrad. 

Carnegie Hall then requested that he play for its 100th anniversary season as soloist with the New York 
Philharmonic. Over the years, Mr. Cliburn has opened many U. S. concert halls, including the famous I. M. Pei 
Morton H. Meyerson Symphony Center in Dallas; the Lied Center for the Performing Arts in Lincoln, Nebraska; and 
the Bob Hope Cultural Center in Palm Springs, California. 

Mr. Cliburn has received more than twenty honorary doctorate degrees. He has provided scholarships at many 
schools, including Juilliard, the Cincinnati Conservatory, Texas Christian University, Louisiana State University, the 
Franz Liszt Academy in Budapest, the St. Petersburg Conservatory, and the Moscow Conservatory. 

Mr. Cliburn has performed for every President of the United States since Harry Truman and for royalty and 
heads of state in Europe, Asia, and South America. He has received Kennedy Center Honors and the Grammy 
Lifetime Achievement Award. In a 2004 Kremlin ceremony he received the Order of Friendship from President 
Vladimir Putin, and in 2003 President George W. Bush bestowed upon him the Presidential Medal of Freedom in a 
ceremony at the White House. President Barack Obama honored Mr. Cliburn with the National Medal of Arts in a 
ceremony at the White House in 201 1 . 

Van Cliburn was born in Shreveport, Louisiana, on July 12, 1934. His father, Harvey Lavan Clibum, was an 
executive with Magnolia Petroleum, now ExxonMobil. At the age of three he began piano studies with his mother, 
Rildia Bee O'Bryan Cliburn, a talented student of Arthur Friedheim, who was a pupil of Anton Rubinstein and 
Franz Liszt. He was twelve when he made his orchestral debut with the Houston Symphony Orchestra. After 
graduating from Kilgore High School in the spring of 1 9S1 , his mother wanted him to study with Madame Rosina 
Lhevinne at the famed Juilliard School in New York City. 

In 1954, Van Cliburn won the Levintritt Competition, which had not awarded a first-place prize since 1949. The 
prestigious Levintritt Competition offered important appearances with such major orchestras as Cleveland, Denver, 
Indianapolis, and Pittsburgh, as well as a coveted New York Philharmonic debut with the great Dimitri Mitropoulos, 
which took place in Carnegie Hall on November 14, 1954. 

Alann Bedford Sampson 

President and CEO of the Van Cliburn Foundation 



"/ have a duty to inspire a younger generation to understand why beauty is so important. " 

Van Cliburn 
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TIIHEE PAIRS OF YELLOW COLD 
CUFFLINKS 

Comprising a pair of calibre-cut ruby and 
18k yellow gold cufflinks, a pair of 18k 
yellow gold cufflinks; and a pair of blue 
enamel and 18k yellow gold cufflinks, signed 
Curlier, Italy, Nos. 27938 and 37938 (3) 



$1,000-1,500 



£670-1,000 
€750-1,100 
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g A GILT AM) ENAMEL TRAVEL ALARM 
Sj CLOCK. BY CARTIER AND A 9K GOLD 
« LIGHTER, BYASPREY & COMPANY 
i LIMITED 

With nickel- finished jewelled lever 
movement, the gilt dial with Roman 
numerals, the inner revolving alarm setting 
disc with pointer, window for date, the case 
in gilt with blue lapis-like enamel with flip- 
cover, iKx2x J /> his., signed Cariier, Nos. 
1334149, 1822% and an engine-turned 9k 
yellow gold lighter of rectangular outline 
engraved 'V.C, with English assay marks, 
signed A &Co., Ud.forAsprey &Company 
Limited (2) 



$2,000-4,000 



£l, 400-2,700 
€1,500-3,000 




3 (part) 
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A GROUP OF GOLD ACCESSORIES 

Comprising a pillbox, the reeded yellow 
gold oval cylinder with a cabochon sapphire 
thumbpiece, 36.30grams, 23.30 dwt., 2X 
1 xYsins., with English assay marks, signed 
Cariier, Nos. 15698; and a case of rectangular 
outline in recded 14k yellow gold, set with 
approximately 5 calibre-cut rubies and a 
single and circular-cut diamond and white 
gold thumbpiece, 88. 60 grants, 57.00 dwt., 2% 
x 2% x % ins. (2) 



$2,000-3,000 



£1,400-2,000 
€1,500-2,200 
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4 (part) 




•4 
S A MOTHER-OF-PEARL, SEED PEARL, 
8 DRESS-SET, UV CARRINCTON fi CO. 



PLATINUM AND «OLD 



g Comprising a pair of cufflinks, each double link designed as a circular 
mother-of-pearl disc, set with a seed pearl within a platinum frame, 
mounted in 14k gold; and four buttons en-suite, in a blue leather case 
Cufflinks and buttons with maker's mark for Carrington & Co. 



$300-500 



•6 

A ROCK CRYSTAL AND DIAMOND DRESS-SET 

Comprising a pair of cufflinks, each double link designed as a rock 
crystal octagon set with a circular-cut diamond, joined by a gold link; 
four buttons and two shirt studs en-suite, mounted in gold, in a leather 
case 



£200-330 
€230-370 



$600-900 



£400-600 
€450-670 





7 (part) 
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I A PAIR OF GOLD ANT) DIAMOND CUFFLINKS, BY CARTIER 

j2 Each reeded 18k yellow gold cylindrical double link enhanced by a 
i circular -cut diamond and white gold line, joined to an 18k yellow 
gold bar link, in a red leather Cartier box 

Signed Cartier, Nos. 28773 



•7 
I A Id IIY AND GOLD DRESS SET AND PILLBOX 

|« Comprising a pair of cufflinks, each single link set with four calibre- 
§ cut rubies, surrounded by circular-cut diamonds, mounted in 1 4k 
yellow gold with three shirt studs en-suite; and a pillbox of 1 8k 
yellow gold set with calibre-cut rubies, l'Axi'Axy. ins. (2) 



$1,000-1,500 



£670-1,000 
€750-1,100 



$1,000-1,500 



£670-1,000 
€750-1,100 
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A PAIR OF SAPPHIRE, DIAMOND AMI PLATINI M CI FFLINKS, 
UV VAN CLEEF a ABPELS 

Each double link designed as a square set with 4 square-cut sapphires 

separated by single-cut diamonds, joined by a link chain, mounted in 

platinum 

Signed VCA, NY No. 12663 for Van Cleef & Arpels (2) 



$5,000-8,000 



£3, 400-5,300 
€3,800-6,000 




•9 
S A CABOCHON SAPPHIRE, STAINLESS STEEL AND lflK GOLD 
I OPENPACE POCKETWATCH. BY CAKTIEB 

g The quartz movement, with polished 18k yellow gold and stainless 
steel case set with a cabochon sapphire, the circular silvered dial with 
applied black Roman chapters and black hands, with French assay 
marks, with a red leather presentation case 
Signed Cartier, No. 31001 



$1,000-1,500 



£670- 1,000 
€750-1,100 
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A FRENCH GOLD CIGARETTE CASK 

PARIS, CIRCA 1910 

The body t8k, rectangular, with applied 

double-headed eagle, with inlaid simulate 

stones, marked twice on inside panels, also 

stamped 236.3 

j'A in. (8.3 cm.) long; 3 oz. (too gr.) gross 

weight 



$2,500-4,000 



£1,700-2,700 
€1,900-3,000 
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A WOVEN 18K YELLOW (JOLD BOX, BY 

TIFFANY 

Of rectangular outline in woven 18k yellow 
gold, 427. 7 grams, 273 dwt., 514 x 3% x t!4 
ins. 

Signed Tiffany, Italy, No. 459 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 
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s A GROUP OF GENTLEMAN'S ACCESSORIES 

E 

2 Comprising a pair of 14k gold cufflinks, each single link of oval outline depicting the profile 
g ofjulius Caesar set with single-cut diamonds, a tri-color 14k gold openface pocketwatch with 
'A plate gilt finished lever movement, signed Elgin; and five gilt lighters, three signed Dunhill Mid 
two signed Cartier (7) 



$2,000-4,000 



£1,4.00-2,700 
€1,500-3,000 
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A GBOl 1* OF GENTLEMAN'S ACCESSORIES 

Comprising a travel alarm clock with nickel-finished jeweled lever 
movement, a circular gilt dial with Roman numeral chapter ring, 
the inner revolving alarm setting disc with pointer, window for 
date, in a gilt case with blue lapis-like enamel, enamel chipped, lv. x 
IV, ins., signed Jaeger-LeCoultre, No. 1291098, in a black leather case, a 
travel alarm pockctwatch with nickel finished lever movement, the 
circular gilt dial with Arabic numerals, inner revolving alarm setting 
disc pointer, window for date, signed Jaeger-LeConltre, No. 1244467, in 
a black leather case; and a pair of tiger's eye, circular-cut diamond and 



1 4k white and yellow gold single link cufflinks 
$1,000-1,500 



Of) 

£670-1,000 
€750-1,100 
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A <;ii()l I' OF GENTLEMAN'S GOLD ACCESSORIES 

Comprising three lighters, one in tri-color 1 8k gold, signed Cartier, 
Paris No. A04077, one in 14k yellow gold basketweave pattern, one 
in 18k yellow gold oval cylindrical flexible tubing, signed BVLGARI; 
and a 14k yellow gold money clip set with a gold coin dated 1904 (4) 



$1,000-1,500 



£670-1,000 
€750-1,100 





15 




"It's a joy to celebrate Van Cliburn, one of the great artists that our country has 

produced, and a man who has been an inspiration not only to me, 

but also to millions of music lovers the world over. " 

John Williams 





15 

A HI SSIAN JEWELED GOLD CARNET DE 

BAL 

MARK OF KARLBOK, MOSCOW, CIRCA 1890 

Rectangular, the hinged cover inset with 
rows of rose-cut diamonds, with pencil 
holder containing a gold pencil, the silk- 
lined interior with fitted notepad, marked 
throughout, the pencil with indistinct workmaster's 
mark, in the original fitted leather case 
stamped 'K. Bok / Petrograd' beneath the 
Imperial warrant 
3 in. (7.6 cm.) high (2) 



$7,000-9,000 



£4,700-6,000 
€5,300-6,700 
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A I'Alli OF JEWELED TWO-COLOB COLD. 

SILVER. AND GUILLOCHE ENAMEL 

CUFFLINKS 

BEARING FABERGE MARKS, 20TH CENTURY 

Each circular terminal enameled in 
translucent pale blue on a sunburst guillochc 
ground, centering an applied silver Imperial 
crown inset with rubies and a rose-cut 
diamond, within a cast laurel leaf border, 
joined by a chain to the reeded bar terminal, 
applied with crossing bands of rose-cut 
diamonds, marked throughout 
1 in. (2.5 cm.) long 



$2,000-3,000 



£l, 400-2,000 
€1,500-2,200 
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A RUSSIAN JEWELED TWO-COLOR GOLD 
AND GUILLOCHE ENAMEL CANE HANDLE 

BY FABERGE, WITH THE WORKMASTER'S MARK 
OF MICHAEL PERCHIN, ST. PETERSBURG, 
CIRCA 1890 

Bulbous, enameled in translucent yellow 
over a wavy guillochc ground, surmounted 
by a rose-cut diamond finial, the collar 
chased with laurel leaves, with wooden shaft, 
marked on collar 
2 in. (5. 1 cm.) high 



$5,000-8,000 



£3,400-5,30C 
€3, 800-6, 00c 



A RUSSIAN PARCEL-GILT SILVER 
CIGARETTE CASE 

BY FABERGE, WITH THE WORKMASTER'S MARK 
OF AUGUST HOLMSTROM, ST. PETERSBURG, 
CIRCA 1890, WITH SCRATCHED INVENTORY 
NUMBER 10910 

Rectangular with rounded corners, reeded 
overall with alternating silver and gilt panels, 
the hinged cover with sapphire cabochon 
thumb-piece, one end with integral vesta 
compartment, the interior gilt, marked inside 
cotter and base 
3% in. (9.5 cm.) wide 



$5,000-7,000 



£3,400-4,700 
€3,800-5,200 




A RUSSIAN SILVER AND BLOODSTONE HAND SEAL 

BY FABERGE, APPARENTLY UNMARKED, CIRCA 1890, SCRATCHED 
INVENTORY NUMBER 7546 

The circular silver coin within a reeded ribbon-tied surround, 
depicting Emperor Peter I in profile, surmounting a domed 
rectangular foot, inset with a bloodstone matrix engraved with the 
Cyrillic initials 'V f d F,' apparently unmarked, in the original silk-lined 
box stamped in Russian 'Faberge / St. Petersburg / Moscow' beneath 
the Imperial warrant 
2% in. (6 cm.) high 



$8,000-12,000 



£5,400-8, ooc 
€6,ooo-9,ooc 



A RUSSIAN PARCEL-GILT SILVER TWO-HANDLED BOWL 

MARKED K. FABERGE WITH THE IMPERIAL WARRANT, MOSCOW, 
1908-1917, SCRATCHED INVENTORY NUMBER 39738 

Circular, the spreading circular base supported by four paw feet, 
rising to an engraved key pattern band, the lower section of the 
bowl gadrooncd, the upper section repousse and chased with swans 
and ribbons suspending floral garlands above scrolling foliage and 
wreaths, each angular handle with engraved key pattern, surmounted 
by a ribbon-tied wreath, the interior gilt, marked under base 
i^A in. (34.3 cm.) wide 
76.4 02. (2165.8 gr.) 



$50,000-70,000 



£3 4,000-47,000 

€38,000-52,000 



u&t*3fca 
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A lit SSIAN SILVER SOI PTI REEN, COVER AND STAND FROM THE GRAND III CHESS 

OLGA NIKOLAEVNA SERVICE 

MARK OF NICHOLLS & PUNCKE, WITH THE WORKMASTER'S MARK OF CARL TEGELSTEN, 
ST. PETERSBURG, 1840 

The tureen shaped oval, on four acanthus scroll feet, with two acanthus-clad handles, 
engraved on one side with the cypher of Grand Duchess Olga Nikolaevna beneath an Imperial 
crown, with the Imperial double-headed eagle on the other, the everted rim cast with 
scrolling acanthus, the domed cover with scroll handle, with conforming stand on four knob 
feet, the interior gilt, the ttireen marked under base, also unth French import mark, further scratched 
'No. f and with weight '22 F[unt] 87V2 Zo[lotnik]', the underside of one foot stamped '4'; the 
stand marked under base, scratched 'No. 2' and with weight '11 F[unt] 84 Zo[lotnikJ' 
15 in. (38.1 cm.) high 
486.7 oz. (13797.7 gr.) gross 



$80,000-120,000 



£54,000-80,000 
€60,000-90,000 



PROVENANCE: 

Grand Duchess Olga Nikolaevna (1822-1 892) and Crown Prince Charles of Wiirttemberg 

(1823-1891) 

Acquired by the present owner in Vienna, 1960s. 

Grand Duchess Olga Nikolaevna (1822-1892) was the second daughter of Emperor Nicholas I 
(1796-1855) and Empress Alexandra Feodorovna (1798-1860), nee Charlotte of Prussia. She married 
Crown Prince Charles of Wurttemberg (1823-1891) in July 1846 at the Peterhof Palace outside of 
St. Petersburg. The couple lived mostly in the Villa Berg in Stuttgart and in the Kloster Hofen. After 
the death of his father in June 1864, Charles acceded the throne and became the third king of 
Wurttemberg, making Olga its fourth queen. 




Emperor Nicholas I supplied his three daughters 
with lavish dowries, which included extensive silver 
services. Many of the silver services were produced 
by Carl Tegelsten (1798-1852), a master of Finnish 
descent. He received the commissions through the 
fashionable English Store, owned by the English 
merchants, Konstantin Nicholls and Wilhelm Plincke, 
which according to the court chamberlain Dolgoruky 
"enjoyed universal trust" (A. Odom, Russian Silver in 
America: Surviving the Melting Pot, London, 201 1, 
p. 145). The service for Olga, of which the present 
lot is part, was to be in the "latest truly beautiful and 
fine English fashion" (M. N. Lopato, luveliry starogo 
Peterburga, St. Petersburg, 2006, p. 128). 

Silver soup tureens by Carl Tegelsten from the dowry 
services of both Grand Duchess Olga Nikolaevna and 
Grand Duchess Alexandra Nikolaevna (1825-1844) 
were sold at Christie's, London, November 29, 2006, 
lot 226, and Christie's, London, November 29, 2010, 
respectively. 



Grand Duchess Olga Nikolaevna 



22 

A PAIR OF lit SSI AN SILVER CASKETS FROM THE GRAND 1)1 CHESS MARIA 

NIKOLAEVN \ SERVICE 

MARK OF NICH0LL5 & PUNCKE, WITH THE WORKMASTER'S MARK OF CARL TEGELSTEN, 
ST. PETERSBURG, 1839 

Oval, each on four pain of paw feet, issuing from lions' masks, surmounted by fluted pilasters 
and military trophies, the lower scroll border centering the cypher of Grand Duchess Maria 
Nikolaevna beneath an Imperial crown, the hinged domed cover with bands of strapwork and 
beads, with gilt interior, marked under bases and inside covers, the first casketfnrther scratched 'No. l ' 
and with weight '3 _ 62^/2? and with further indistinct letters, the second casket furdier scratched 
'No. 2' and with weight '3 - 78' 
o!4 in. (24.1 cm.) wide (2) 



$50,000-70,000 



^34.000-47,000 
€38,000-52,000 



PROVENANCE: 

Grand Duchess Maria Nikolaevna (1819-1876) and Maximilian, Duke ofLeuchtenberg 

(1817-1852). 

With F.E. Gorevic & Son, New York. 

Acquired from die above by the present owner, 1980s. 

Grand Duchess Maria Nikolaevna (181 9-1 875) was the eldest daughter of Emperor Nicholas I 
(1796-1855) and Empress Alexandra Feodorovna (1798-1860), nee Charlotte of Prussia. In 1839, 
Maria married Maximilian, Duke of Leuchtenberg (1817-1852), the second son of Eugene de 
Beauharnais and Princess Augusta Amal'ia Ludovika Georgia of Bavaria. 

The couple took up residence in St. Petersburg, eventually settling in 1844 in the Mariinsky Palace, 
which was named after Maria and overlooked St. Isaac's Square. Maria and Maximilian were active in 
artistic causes in the capital and both served as the president of the Academy of Arts. They were avid 
art collectors and built up a considerable collection, which included such works as Antonio Canova's 
The Three Graces, (Hermitage, St. Petersburg), Pietro Perugino's Virgin and Child (Pushkin Museum of 
Fine Arts, St. Petersburg), Karl Briullov's Diana, Endymion and the Satyr (Tretyakov Gallery, Moscow) 
and works by Antoine Gros and Frangois Gerard. 



Following the premature death of Maximilian in 
1852, Maria Nikolaevna married Count Gregory 
Stroganov (1824-1879) in 1854. Upon her death 
in 1876, her art collection was divided between 
their joint heirs, and works from the collection were 
subsequently exhibited in Russia in 1884 and in 
1913. 

For a further discussion of the art collection of 
Maria Nikolaevna, see O.Y. Neverov, Great Private 
Collections of Imperial Russia, New York, 2004, 
pp. 109-1 15. For a comparable pair of caskets, 
see I. Kostina, et al., Russian Silver, XVI - early XX 
century [Russkoe serebro XVI - nachala XX vekov], St. 
Petersburg, 2004, p. 154. 




Grand Duchess Maria Nikolaevna 
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A HI SSIA> SILVER-GILT PRESENTATION CHARGER 

MAKER'S MARK CYRILLIC 'IZ,' POSSIBLY FOR IVAN ZAITSEV, MOSCOW, 1 826 

Circular, the border repousse and chased with a frieze of military trophies alternating with 
Imperial double-headed eagles above floral garlands, within a berried laurel rim, the center 
applied with the initial 'K' beneath an Imperial crown, on a sunburst ground, all within a band 
of military trophies, marked throughout 
22 in. (55.9 cm.) diameter 
201.2 oz. (5704 gr.) 

$120,000-180,000 £80,000-120,000 

€90,000-130,000 

PROVENANCE: 

By repute, Grand Duke Konstantin Pavlovich (1779-1831). 

Acquired by the mother of the present owner from A La Vieille Russie, New York, 1970s. 

While the lack of archival records makes an attribution difficult, evidence points to Grand Duke 
Konstantin Pavlovich (1779-1831) as the likely recipient of the present charger. The initial K beneath 
the Russian Imperial crown, the date of production, and the military ornament all point to Konstantin. 

Konstantin Pavlovich was the second son of Emperor Paul I (1754-1801) and Tsesarevich of Russia 
throughout the reign of his elder brother Alexander I (1777-1825). For sixteen days, from November 
27 to December 13, 1825, Konstantin Pavlovich was officially regarded as Emperor Konstantin I, 
although he did not recognize his own ascension to the throne and never reigned. A manifesto of 
Emperor Alexander I, dated August 16, 1 823, officially confirmed the abdication of Tsesarevich and 
Grand Duke Konstantin Pavlovich and designated his younger brother, Grand Duke Nicholas Pavlovich, 
as heir. The manifesto was to be made public immediately following the death of Emperor Alexander 
I. However, upon receiving the news of the Emperor's death, the majority of the State Council 
and Nicholas Pavlovich were concerned about legal precedent and found it impossible to fulfill the 
manifesto. Konstantin Pavlovich was given the oath of allegiance and even a rouble coin with the 
profile of the new emperor was struck at the St. Petersburg Mint. Regardless, Konstantin demanded 
the manifesto be fulfilled and twice confirmed his abdication. Thus on December 13, 1825 Nicholas 
proclaimed himself Emperor. A controversy surrounded the succession and led on the following day to 
the Decembrist revolt against Nicholas's assumption of the throne. Nicholas prevailed and went on to 
rule the Russian Empire for thirty years. Konstantin, although he had been excluded from the line of 
succession, continued to be called the Tsesarevich. 

The date of the present charger, 1826, falls just one 
year after Konstantin's disputed ascension to the 
throne and the Decembrist revolt. 




Grand Duke Konstantin Pavlovich 
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A RUSSIAN PARCEL-GILT SILVER 
TEAPOT FROM THE GRAND DUCHESS 
ALEXANDRA NIKOLAEVNA SERVICE 

MAKER'S MARK MB,' ST. PETERSBURG, 1881 
Ovoid on an oval foot, one side engraved 
with cypher of Grand Duchess Alexandra 
Nikolacvna beneath an Imperial crown, the 
other side with an Imperial double-headed 
eagle, the everted rim cast with rocaille scrolls 
and foliage, with scroll spout and wooden 
scroll handle, the hinged domed cover with 
ivory finial, with gilt interior, marked under 
base, with scratch weight '2 FjuntJ, 4 Zojhtnikj' 
5% in. (13.3 cm.) high 
30.3 oz. (857.9 gr.) 



$3,000-5,000 



£2,000-3, 300 
€2,300-3,700 



Grand Duchess Alexandra Nikolaevna (1825- 
1 844) was the third daughter of Emperor 
Nicholas I (1796-1855) and Empress Alexandra 
Feodorovna (1798-1860), n£e Charlotte of 
Prussia. She married Prince Frederick William of 
Hesse (1820-1864) in 1844 and died in childbirth 
later that same year. The present teapot, dated 
1881, is presumably an addition to the original 
service produced by Carl Tegelsten. 





A RUSSIAN SILVER COVERED SHAVING 
POT 

MARK OF CARL MAGNUS STAHLE, ST. 
PETERSBURG, 1840 

Cylindrical, engraved with the initials 'KK' 
beneath a crown, with detachable scroll 
handle, the cover with an ivory finial, the 
interior witli liner for brush, marked under 



414 in. (1 1.4 cm.) high 
1 1.6 oz. (327.9 gr.) 

$2,500-3,500 



£1,700-2,300 
€1,900-2,600 




A RUSSIAN SILVER DRESSING TABLE MIRROR 

MAKER'S MARK CYRILLIC 'SN.' ST. PETERSBURG. 1851 



Rectangular, on two foliate scroll feet, the frame cast with C-scrolls and acanthus leaves, 
surmounted by an acanthus scroll crest engraved with a cypher beneath the Imperial cro\ 
the wood back with easel strut, marked on lowcrframe 
30 in. (76.2 cm.) high 



$30,000-50,000 



€23,000-37,000 
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A RUSSIAN' SILVER-GILT CLP AND COVER 

MARK OF JOSEPH NORDBERG, ST. PETERSBURG, 1856 

Of goblet form, the circular domed foot repousse and chased 
with acanthus leaves, rising to an acanthus-clad knop, the 
cup repousse and chased with grapevines, leaves and scrollin 
foliage, the border with a band of vacant cartouches, the 
detachable domed cover similarly decorated, the fmial 
formed as a bunch of grapes, marked throughout 
1 3% in. (34.9 cm.) high 
31.1 oz. (939.3 gr.) 



$7,000-9,000 



^4,700-6,000 




A RUSSIAN SILVER TEA AND COFFEE SERVICE 

MARKED SAZIKOV WITH THE IMPERIAL WARRANT, MOSCOW, 
1847 

Comprising a coffee pot, teapot, sugar bowl and cream-jug; 

each of fluted pear-form on a circular foot, the covers with 

ivory fmials; the coffee pot, teapot and cream-jug with ivory 

upswept scroll handles, the sugar bowl with two reeded 

interlaced handles, marked under bases 

The coffee pot 7 in. (17.8 cm.) high 

5 1.8 oz. (1468.5 gr.) gross (4) 



$8,000-12,000 



£5,400-8,000 
€6,000-9,000 



la" 
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A RUSSIAN SILVER-GILT AND CLOISONNE ENAMEL VASE 

BEARING THE MARK OF FEODOR ROC KERT, MOSC OW, 1 908- 1917 

Tapering cylindrical on spreading circular foot, enameled overall with shaded varicolor foliate 
and geometric motifs, on cream, green and gilt-stippled grounds, the foot with a blue pellet 
border, the interior gilt, marked underfoot and on exterior, also with French import marks 
9 in. (22.9 cm.) high 



$7,000-9,000 



£4,700-6,000 
€5,300-6,700 



V 
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A RUSSIAN PORCELAIN TEA SERVICE 

BYTHE IKONNIKOV FACTORY, MOSCOW, CIRCA 1875 

Comprising a teapot, sugar bowl, cream-jug, six cups and saucers; 
each on a white ground, painted in sepia with casdes, houses and 
ruins, within gilt borders, with scroll handles, the interior rims gilt; 
the teapot and sugar bowl with domed covers and conical finials, 
marked under bases with red overglaze factory marks 
The teapot 8% in. (22.2 cm.) wide (15) 

$5,000-7,000 .£3,400-4,700 

€3,800-5,200 

PROVENANCE: 

Acquired at a Soviet commission shop circa i960. 



BYTHE GARDNER FACTORY, MOSCOW, LATE 19TH CENTURY 

Comprising a coffee pot, teapot, sugar bowl, cream-jug, twelve cups 
and saucers, and tray; each on a white ground, the border with a band 
of blossoming pink roses and green leaves, with gilt rim, the coffee 
pot, teapot, sugar bowl and covers with angular handles; the ov 
with two handles molded to simulate twisting branches, marked under 
bases with red overglaze factor)' marks 
The tray 1854 in. (47 cm.) wide (28) 



$7,000-10,000 



£4,700-6,700 
€5,300-7,500 








A RUSSIAN PORCELAIN TEA SERVICE 

BYTHE GARDNER FACTORY, MOSCOW, LATE 19TH CENTURY 

Comprising a teapot, sugar bowl, cream-jug, ten cups and saucers; 
each on a white ground, painted overall with vines of £ 
and yellow floral sprays and trailing vines; the upswept loop nandles 
molded to simulate twisting branches, the domed covers surmounted 
by conforming handles, marked under bases with overglaze factory marks 
The teapot $ in. (12.7 cm.) high (23) 



$5,000-7,000 



£3,400-4,700 
€3,800-5,200 
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A PAIR OF RUSSIAN PORCELAIN DESSERT PLATES FROM THE 
KREMLIN SERVICE 

BYTHE IMPERIAL PORCELAIN FACTORY, ST. PETERSBURG, PERIOD OF 
NICHOLAS I 

Circular, each painted with stylized floral blossoms on gilt ground, 
aniid foliate sprays, centering an Imperial double-headed eagle and 
the Russian title of Nicholas I, the border with scrolling green and 
blue foliage on gilt ground, marked under bases with bine underglaze 
factory marks, also with red painted inventory numbers 
8% in. (22 cm.) diameter (2) 



$6,000-8,000 



PROVENANCE: 

With Rare Art, New York. 



£4,000-5,300 
€4,500-6,000 
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THREE HI SS1.W PORCELAIN PLATES 

BY THE IMPERIAL PORCELAIN FACTORY, ST. PETERSBURG, PERIODS OF 
NICHOLAS I AND NICHOLAS II 

All circular, the largest from the Banqueting Service for the Grand 
Pctcrhof Palace, with three cobalt-blue 'cabbage leaf patterns on the 
border and polychrome bouquets and sprays of flowers; the second 
from the Babigon Service, with a central gilt rosette, within a border 
of gilt cisele trails of leafy vines on a grey ground; the smallest from 
a service for Mahmud II, the Sultan of Turkey, painted with pink 
floral sprays and trailing gilt scrolls amidst blue cartouches on a white 
ground, marked under bases with factory marks 
The largest g*/t in. (24.8 cm.) diameter (3) 



$5,000-7,000 



£3,400-4,700 
€3,800-5,200 



The Kremlin Service was commissioned by Emperor Nicholas I in 1836 from 
the Imperial Porcelain Factory, and the design entrusted to the painter 
and archeologist, F. G. Solntsev (1 801 -1 892). The motifs were inspired by 
seventeenth<entury Russian metalwork, and the design for the present 
plates came from a jeweled, gold and enameled plate made in 1 667 for 
Natalia Kirilovna, nee Naryshkina, wife of the second Romanov Tsar, Alexei 
Mikhailovich. 
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A SET OF SIXTY-TWO GILT-BRONZE MEDALS DEPICTING HI SSIAN GRAND Dl ICES, 
TSARS, EMPERORS AND EMPRESSES 

RUSSIA, IAST QUARTER 18TH CENTURY AND LATER 

Circular, the set comprising numbers one through sixty-two, each depicting a relief portrait 
of a Grand Duke, Tsar, Emperor or Empress of Russia, from Riurik to Nicholas I, the reverse 
numbered and inscribed with brief history of the represented monarch, within later wood case 
with shadow box trays 
The medals i!4 in. (3.8 cm.) diameter (62) 



$25,000-35,000 



£17,000-23,000 
€19,000-26,000 



This celebrated series of medals depicting Grand Dukes, Tsars, Emperors and Empresses of Russia was 
first struck around 1770. The inscriptions on the medals are taken from Mikhail Lomonosov's Short 
Russian Chronicle, and the portraits are based on a series of 32 carvings in green jasper by Johann 
Dorsch from the 1740s. The series became widely known both in Russia and abroad; the June 1 779 
issue of The Annual Register reported that Princess Vorontsov-Dashkov donated a set to the library of 
the University of Edinburgh. 

For further information, see V. P. Smirnov, Opisanie Russkikh Medalei, Otdel Pervyi, Medali XVIII 
Stoletiya. St Petersburg. 1908, pp. 1-22, and L. Gavrilova, Russian Historical Thought and Medal Art in 
the Era of Catherine II, St. Petersburg, 2000, pp. 43-48. 

A comparable set of medals was sold at Christie's, London, November 29, 2010, lot 437. 
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(detail) 



A. A. LEVENS01S ill. 1.1 STRATOR). LETOPlSNYl I UTSEVOl IZBORNIK DOHA 
ROMANOVYKB [CHRONICLES AND RECORDS OF THE BOUSE OF ROMANOVS]. 

MOSCOW: S.S. ERMOLAEV, 1913. 

Title printed in colors, numerous chromolithographs throughout after various artists, with 

colored initials (marginal staining throughout). Contemporary silk brocade, upper side 

centered with a brass Romanov grifBn and two conforming catch plates (minor wear along 

edges). 

2" (469.9 x 3 55.6 mm.) 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 



Fewer than 200 copies of this elaborate album were issued to commemorate three hundred years 
of the Romanov dynasty. The tricentennial of Romanov rule resulted in many lavish tributes to the 
Emperor and his family, such as the present lot. 
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(detail) 



'Van Cliburn is a 20th century legend with strong roots in the 19th century and with a 

21st century sensibility. I was thrilled when I learned of his passion for opera and the 

human voice, and doubly thrilled when he began attending my performances. 

Knowing Van is in the audience has always given me a special pleasure." 



Renee Fleming 





AN ITALIAN SILVER-COATED CONCH 
SHELL 

MARK OF FEDERICO BUCCELLATI, MILAN, 20TH 
CENTURY 

Formed as a conch shell coated in silver, 
marked inside shell 



7 in. (17.8 cm.) long 

$500-1,000 



A FRENCH SILVER CENTERPIECE BOWL 

MARK OF MAISON ODIOT, PARIS, 1894-1906 

Shaped ovoid, on four scroll feet with 
applied foliage, the body chased with scrolls, 
foliage, flowers, and shells, with a silver- 
plated liner, marked underneath, also stamped 
MON. ODIOT PREVOST & CIE 
17 in. (43 cm.) long; 60 oz. 10 dwt. (1,892 
gr.) wcighablc silver 



$5,000-8,000 



;£3,400-5,300 
€3,800-6,000 
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A FRENCH SILVER-GILT AND ENAMEL 
PEN HOLDER 

MARK OF CARTER, PARIS, 20TH CENTURY 

Rectangular, on an onyx base, the sides with 
blue guilloche enamel centering circular 
medallions, with silver-gilt mounts, marked 
Carlier 2jg$ 



4Ms in. (10.5 cm.) high 

$5,000-8,000 



£3,400-5,30C 
€3,800-6,000 



A GOLD AND ENAMEL EGG-FORM DESK 
CLOCK 

RETAILED BY A5PREY, LONDON, 1975 

Mounted in i8k gold, the egg with 
blue guilloche enamel and gold paillons 
decoration, opening to reveal an octagonal 
timepiece, the watch with spring hinge 
enabling the dial to be viewed upright and 
revealing a compartment beneath, the white 
dial with Roman numerals and Asprey 
signature, with matching enamel decorated 
bezel, the egg removable from the 1 8K gold 
scroll work stand, in a fitted leather case, 
marked with Asprey Royal Warrant, marked 
on timepiece, inside egg, and on stand 
i'A in. (9.5 cm.) high; 6 oz. 10 dwt. (2 13 gr.) 
gross weight 



$4,000-6,000 



£2,700-4,000 
€3,000-4,500 




A GEORGE IV GOLD-MOt.NTED HAND 
SEAL WITH BRITISH ROYAL ARMS 



The tapering smokey quartz handle fluted, 
applied with flower and scroll gold mounts, 
with amethyst seal, apparently unmarked, also 
with label for Collection S Bulgari, Rome 
3 in. (7.6 cm.) high 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 



A GEORGE V IRISH SILVER PUNCH BOWL AND COVER 

MARK OF GIBSON & CO LTD., DUBLIN, 1929 

Circular, on a circular foot, the base chased with acanthus leaves, the upper body 
chased with scrolling foliage, with two lion masks with ring handles, the domed 
cover with conforming decoration and pod finial, marked on body, ring handles, and 
underneath cover 
\\V> in. (36.2 cm.) diameter; 1 58 oz. 10 dwt. (4,929 gr.) 



$10,000-15,000 



£6,700-10,000 
€7,500-11,000 
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A MONUMENTAL ITALIAN SILVER-MOUNTED SHELL CENTERPIECE 

MARK OF GIANMARIA BUCCELLATI, 20TH CENTURY 

On a shaped triangular base, decorated with scrolls and acanthus, the shell sup] 
by three silver figures, the edge of the shell with a silver mount, marked on base 
24 in. (61 cm.) long 



$50,000-80,000 



£34,000-53,000 
€38,000-60,000 



A WILLIAM IV SILVER TEAPOT 

MARK OF PAUL STORR, LONDON, 1831 

In Dutch rococo taste; melon-shaped, on a circular foliate rim, the partly-fluted body with 
shaped foliate spout and wooden handle, the body chased with scrolling foliage and flowers, 
:ach side engraved with a crest, the hinged foliate cover with leaf finial, marked under base, on 
cover bezel, and on finial, also stamped STORR & MORTIMER 
7 in. (17.8 cm.) high; 20 oz. (626 gr.) gross weight 



$6,000-9,000 



£4,000-6,000 
€4,500-6,700 



A similar teapot by Stotr, sold Christie's, Amsterdam, 29 October 2002, lot 240 







A GEORGE IV SILVER-GILT EWER 

MARK OF CHARLES FOX, LONDON, 1826 

Of baluster form on a shaped circular foot, the foot modeled as a shell 
with scrolls and seaweed at intervals, the body chased with stiff leaves, 
the upper body chased with flowers and foliage, the scroll handle 
with acanthus joins, the body engraved with a coat-of-arms, marked 
under base 
14m. (35.6cm.) high; 43 oz. (1,337 gr.) 



$7,000-10,000 



The arms are those of Moir 



£4.700-6,700 
€5,300-7,500 
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A VICTORIAN SILVER-GILT ECI'ELLE, COVER, AND STAND 

MARK OF JOHN 5. HUNT, LONDON, 1861 

The stand circular, the border chased with putti and vines 

on a matted ground, the ccuelle circular with triton handles, 

the domed cover with putto finial, marked under stand, under 

ecuelle, under cover, on finial, and on mil, also stamped HUNT & 

ROSKELL 

The stand o!4 in. (23.5 cm.) diameter; 43 oz. (1,341 gr.) 



$10,000-15,000 



£6,700-10,000 
€7,500-11,000 
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A GEORGE IV SILVER SIX-PIECE TEA AND COFFEE SERVICE 

MARK OF ROBERT GARRARD, LONDON, 1822-1828 

Comprising: a kettle-on-stand, coffee pot on stand, two teapots on coasters, a sugar bowl, 

and cream jug; each baluster form on a shaped circular base, the body fluted and applied with 

spoon-handle straps, the rim applied with flowers, shells, and scrolls, the hinged covers with 

conforming decoration with an acanthus and pod finial, the scrolling handles decorated with 

flowers and acanthus on a matted ground, the coffee pot and teapots with ivory insulators, 

the stands on four scroll feet and applied with floral swags, each piece also enj 

a crest and a Baron's coronet , fully marked, abo stamped GARRARDS PANTON STREET 

LONDON 

The kettle 15 in. (38.1 cm,) high; 325 02. 10 dwt. (10,124 gr.) gross weight (10) 



$10,000-15,000 



£6,700-10,000 
€7,500-11,000 
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A WILLIAM IV SILVER TEA TRAY 

MARK OF BENJAMIN 5MrTH, LONDON, 1834 

Oval, on four lion's-mask feet, with cast and applied openwork g 

bacchanalian masks, cornucopiac, lions, and urns at intervals, with guillochc and gadrooned 

rim, the oval handles with chased flowers and ribbons, flanked by ra 

field engraved with an Earl's coat-of-arms and a crest, marked underneath and on rim, also stamped 

B. SMITH DUKE ST LINN FIELDS 

30 in. (76.2 cm.) long over handles; 218 oz. 10 dwt. (6,8iogr.) 



$100,000-150,000 



The arms are of those of Lowther as borne by the Earls of Lonsdale. 



£67,000-100,000 
€75,000-110,000 



The Duke of Brunswick Service 
1 




William, Duke of Brunswick (1806-1884), lithograph 
by V. Katzler, Vienna, 1 862 



The following two lots belong to a silver dinner service odered by Willam, Duke of Brunswick, during 
his rule of that principality form 1831 to 1884. 

After their father's death in the Waterloo campaign of 181 5, William and his elder brother Charles 
became the wards of their cousin George IV, King of England. As the second son of Frederick William, 
Duke of Brunswick-Liineburg, William enlisted the Prussian army as a Major in 1823 while his brother 
reigned in the Duchy. However, following the rebellion that led to Charles's abdication in July 1 830, 
William stepped in as Regent, only to declare himself Duke the next year. In 1831 he was appointed 
Knight of the Garter by his cousin William IV, King of England. 

Despite leaving government business to his ministers and spending much of his time abroad, William 
managed to remain sovereign when the Duchy was annexed by Prussia in 1866, and again by the 
German Empire in 1871. Because William was unmarried, it became clear that the senior branch of 
the House of Guelph would die with him. According to hereditary law, the House of Hanover should 
have ascended the ducal throne. However, there was strong Prussian opposition to the title passing 
to George V or his son the Duke of Cumberland because the Hanoverians had refused to accept the 
Prussian annexation of their kingdom. 

Upon William's death in 1884, his title therefore passed to Prince Albert of Prussia, then to John 
Albert, Duke of Mecklenburg, both of whom served as Regent. The crisis was finally resolved in 1913 
when Ernest Augustus III, the son of the Duke of Cumberland, ascended to the title after he married 
the Kaiser's daughter and swore allegiance to the German Empire. He reigned from 1913 to 1918, 
when he abdicated, leaving the state of Brunswick free to join the new Weimar Republic. 




The arms of Brunswick-Luneburg. 
(detail, lot 50) 
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A SET OF TWENTY-FOl U EARLY VICTORIAN SILVER DINNER 

PLATES 

MARKOFJOHN MO RTIMER&JOHN SAMUEL HUNT, LONDON, 1840 

Each circular, with applied border of scrolling acanthus and shells, 
with a coat-of-arms within the Garter Motto and beneath a Princely 
crown, each marked on reverse, also stamped 311, some also stamped 
MORTIMER & HUNT 
loYz in. diameter; 492 oz. (15,315 gr.) (24) 



$40,000-60,000 



£27,000-40, OOO 

€30,000-45,000 
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AN EARLY VICTORIAN SILVER PART DINNER SERVICE 

MARK OF JOHN MORTIMER & JOHN SAMUEL HUNT, LONDON, 1840 

Comprising: four meat dishes in sizes and a pair of circular chargers, 

each with applied border of scrolling acanthus and sheik, applied 

twice with a coat-of-arms within the Garter Motto and beneath a 

Princely crown, each marked on reverse, also stamped MORTIMER & 

HUNT 

The largest 22 3 /4 in. long; 340 oz. 10 dwt. (10,601 gr.) (6) 



$15,000-25,000 



£10,000-17,000 
€12,000-19,000 
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Henry Beauchamp Lygon, 4th Earl Beauchamp, 
by Frederick Stacpoole, after Sir Francis Grant 
© National Portrait Gallery, London 
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A MOM MENTAL WILLIAM IV SILVER PRESENTATION VASE 

MARK OF PAULSTORR, LONDON, 1831 

Vase form on a square base, the foot and stem modeled as upward-thrusting acanthus leaves, the body 
applied with oak leaves and acorns, the handles realistically modeled as scrolling vines, engraved on one 
side with an inscription, applied on the other side with a coat-of-arms and crest, marked on base and vase 
26 in. {66 cm.) high; 602 oz. (18,739 gr.) gross weight 



$100,000-200,000 



£67,000- 130,000 
€75,000-150,000 



5° 



PROVENANCE: 

Christie's, London, 19 May 1976, lot 12$. 

The inscription reads: 

IN TESTAMONY 

OF THEIR GRATrrUDE FOR HIS LONG AND FAITHFUL ATTENTION 

TO THEIR INTERESTS IN PARLIAMENT 

AND ALSO AS A MARK OF THE HIGH SENSE THEY ENTERTAIN 

OF HIS SPIRITED AND PATRIOTIC CONDUCT 

IN STANDING A PROTRACTED CONTEST 

IN VINDICATION OF THEIR INDEPENDENCE 

AND IN SUPPORT 

OF OUR GLORIOUS AND LONG CHERISHED CONSTITUTION. 

THIS VASE 

IS PRESENTED 

TO COL THE HON. HENRY BEAUCHAMP LYGON. 

OCTOBER 1831 

BY A NUMEROUS AND MOST RESPECTABLE BODY 

OF THE FREEHOLDERS OF WORCESTERSHIRE. 

The arms are those of Lygon for Henry Beauchamp Lygon, 4th Earl Beauchamp (1 784-1 863), son of William 
Lygon, 1st Earl Beauchamp and Catharine Denn. In 1 824 he married Susan Caroline, daughter of William Eliot, 
2nd Earl of St. German. In 1853 he succeeded to the Earldom. 

He served in the Peninsula with the 16th Dragoons, and later became a General in the army, Colonel in 
succession of the 1 0th Hussaras and the 2nd Life Guards, and Gold Stick in Waiting to the Queen. He served 
as a Member of Parliament from 1816 until 1831, the year in which this silver trophy was presented, and from 
1832-53 he represented West Worcestershire. 

Upon his death, a local paper stated: "The death of Henry Beauchamp Lygon, fourth Earl Beauchamp will create 
a void which will not be readily filled up. In him the nation has lost a faithful and trustworthy soldier; the county 
of Worcester an ornament of which it was justly proud. As a landlord, perhaps no man was ever more attached 
to or beloved by his tenantry than the late Earl. Considerate, kind and affable, the transactions between them 
afforded occasions of mutual gratification, for to his numerous tenants a meeting with the Earl on matters of 
business was a meeting of pleasure." 



A SET OF TWELVE GEORGE III SILVER DINNER PLATES 

MARK OF PAULSTORR, LONDON, 1805 

Each shaped circular, the rim gadrooned with acanthus and shells at intervals, engraved with a 

baronet's badge and crest, marked on reverses 

10'A in. (27.3 cm.) diameter; 293 02. 10 dwt. (9,137 gr.) (12) 



$20,000-30, OOC 



.£14,000-20,000 
€15,000-22,000 



The crest is that of Scott of Great Barr, Staffordshire, as borne by Sir Joseph Scott (1752-1828) created 
baronet April 30, 1806. Scott served as a Member of Parliament for Worcester from 1802 to 1806. 
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A REGENCY SILVER SOUP TUREEN AND COVER 

MARK OFPAULSTORR, LONDON, 1819 



Circular, on four scroll, shell, and acanthus feet, the body fluted, with two reeded handles 
with acanthus joins, the rim with applied acanthus and shell border, the conforming cover 
with loop and foliate handle, the body engraved on each side with a coat-of-arms, the cover 
engraved with two crests and a Baron's coronet, marked underneath, under cover, and onfinial 
13V4 in. (33.7 cm.) long over handles; 113 02. (3,516 gr.) 



$20,000-3C 



£14,000-20,000 
€15,000-22,000 
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A REGENCY SILVER CAKE BASKET 
MARK OF PAULSTORR, LONDON, 1816 

Circular, on a circular foot, the foot chased with rosettes on a matted 

ground, the interior flat-chased with rocaillc a 

on a matted ground, the rim gadrooned with acanthus at intervals, 

the center of the field engraved with a coat-of-arms in a rococo-style 

cartouche, the reeded handle with acanthus joins and an applied 

wreath medallion, marked on reverse of body and on handle 

12 in. (30.5 cm.) diameter; 41 oz. (1,287 g r 



$10,000-15,000 



£6, 700- 10,000 
€7,500-11,000 



A REGENCY SILVER CUP AND COVER 

MARK OF PAUL STORR, LONDON, 1812 

Formed as a Nikosthenic amphora, the circular foot chased with 
guilloche, the lower and upper body gadrooned, the neck applied 
with wreathes, the rim with acanthus, the handles formed as stiff 
leaves and berries, the cover with conforming decoration and a pod 
finial, the body with a later-applied racing scene and engraved on the 
reverse with an inscription, worked on fool and under cover 
17V2 in. (44.5 cm.) high; 109 oz. (3,405 gr.) 



$10,000-15, OOC 



.£6,700- 10,OOC 
€7,500-ll,OOC 



The inscription reads: 

OPPIDUM STIRLINI 

STRUNG RACES 

1844 

WON BY ARMYTAGE 4 YEARS OLD 

THE PROPERTY OF JAMES MERRY "ESQ" 

19 SUBSCRIBERS 

James Merry (1805 -77) was a Scottish ironmaster, a race-horse breeder, 
and a liberal politician who sat in the House of Commons from 18S9 to 
1874. He was awarded this trophy in 1844 when his four-year old horse, 
Armytage placed first at the Stirling Races. 
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A GEORGE 111 PARCEL-GILT SILVER TEA TRAY WITH HERALDIC ENGRAVING 

MARK OF PAULSTORR, LONDON, 1809 

Shaped oval, on four leaf-clad capital bracket feet, the two reeded handles with acanthus joins, 
the field engraved with a central coat-of-arms, crest and motto, surrounded by twenty other 
coats-of-arms taken from the quartcrings of the central achievement, marked under base 
29V2 in. (75 cm.) long over handles; 187 oz. (5,830 gr.) 

$100,000-150,000 .£67,000-100,000 

€75,000-110,000 

PROVENANCE: 

Charles Watkin John Buckworth (1767-1834) of Somerset Park, Cheshire, who assumed the 
name and arms of Shakerley by Act of Parliament in 1788. His mother, Eliza Shakerley (d. 
1811), heiress ofPeter Shakerley of Hulme, married Charles Buckworth in 1764. 
The Properties of Geoffrey P. Shakerley, sold Christie's, London, 27 April 1938, lot 141 

This magnificent tray dsplays a tour de force of heraldic research. It was engraved for Charles 
Watkin John Buckworth, who inherited from his mother the surname and arms of Shakerley, and the 
elaborate quarterings of his adopted coat-of-arms traces her family lineage back to the 14th century. 

The central coat of arms is composed of 22 quarterings, each representing a different coat of arms in 
the Shakerley ancestry. While a coat-of-arms was only conferred on the Shakerley family in 1 61 0, this 
tray incorporates the coats-of-arms of ancestors, in the female line, all the way back to 1314. 

The first quartering (as seen in the upper left corner of the shield) corresponds to the coat-of-arms in 
the border at the 1 2 o'dock position, and is of course the Shakerley arms. The second quartering, at 
the 12:30 position on the border, represents the first in a very long series of heiresses that brought 
land, money, and ancient coats-of-arms in to the family. This one represents the marriage of Henry de 
Shakerley to Ellen, heiress of Shuttesworth, living in 1314. 

Nine quarterings derive from the advantageous marriage of Peter Shakerley (b.c. 1516) to Elizabeth, 
daughter and heiress of John Legh, whose mother was co-heiress of Robert Grosvenor of Hulme near 
Allostock in Cheshire. The Legh arms are seen in the third quartering (1 o'dock on the border) and the 
Grosvenor arms appear in the 1 7th quarter (6:30 in the border). Two coats of arms to the left of the 
border (8:30-9 o'clock) represent Grosvenor marriages to heiresses of the Fesant and Pulford families 
in the 1 5th and the 1 7th centuries. 

The Mainwaring coat just below these was brought in by the marriage of Peter Shakerley of Hulme (d. 
1726) to Elizabeth, daughter and co-heir to Sir Thomas Mainwaring, 1st baronet. Because they had 
no issue, the estate passed to his half-brother, George Shakerley. Even though Elizabeth Mainwaring 
was not an ancestor of Charles Shakerley, the owner of this tray, her inheritance passed down to him 
and her distinguished family arms were incorporated into the impressive heraldic scheme so carefully 
researched and engraved for this tray. 
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A GEORGE III SILVER HOT WATER JUG ON STAND 

MARK OF PAUL STORR, LONDON, 1809 

The jug baluster form, the body with decorative band ofgadrooning, 
with carved wooden handle and hinged cover, the stand circular with 
three fluted lion's-paw legs and rings on a tripod base, the central 
burner circular with guilloche and gadrooned bands, the jug engraved 
with a coat-of-arms, the burner engraved with a crest, marked wider 
jug, oti cover, under base, on base stand, under burner and burner cover bezel 
1 1 in. (28 cm.) high; 49 02. (1,533 g r gross weight 



$6,000-9,000 



£4,000-6,000 
€4,500-6,700 



The arms are possibly those of Gardner with those of Randall in pretence 



A GEORGE IV SILVER MEAT DISH 

MARK OF PAUL STORR, LONDON, 1824 

Shaped oval, the gadrooned border with acanthus leaves at intervals, 
the border engraved with a coat-of-arms, marked on reverse 
14'/4 in. (36.8 cm.) long; 3902. (1,219 gr-) 



$2,500-3,500 



£1,700-2,300 
€1,900-2,600 



A REGENCY SILVER BACON DISH 

MARK OF PAUL STORR, LONDON, 1 81 5 

Oblong, on four ball feet with turned wooden handle, the removable 
liner with gadrooned rim and acanthus and shells at intervals, the 
second liner with tab scroll handles, the domed cover with gadrooned 
border and foliate and shell handle, engraved on cover with a 
monogram marked under base, tinder liners, undercover, and on handle 
and nut 
ioV» in. (25.7 cm.) long; 64 02. 10 dwt. (2,006 gr.) prnss weight 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 



A REGENCY SILVER TEA CRN 

MARK OF PAUL STORR, LONDON, 1813 

Formed as a Nikosthenic amphora, the square base supported by 

four winged paw feet and chased with a band of f-" J 

body with fluted spigot, lion's-mask spout andcaivtu ivuiy up, w 

waistcd neck chased with foliage and anthemion, the rim chased with 

acanthus, the raised cover with gadrooning and pod finial, engraved 

with a coat-of-arms, marked on neck and under cover 

21V2 in. (54.6 cm.) high; 161 02. (5,01 1 gr.) gross weight 



*25,OO0-40,O00 



£17,000-27,000 
€19,000-30,000 



The arms are those of Kelk. 
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CYKR KOI R-LIGHT CANDELABRA 



The arms of Frampton (detail, lot 51) 
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A MAGNIFICENT PAIR OF GEORGE III 

MARK OF PAUL5T0RR, LONDON, 1810 

Each on circular base with tonguc-and-dart border and foliate diapcrwork with shells at 
intervals, the fluted base supporting a tapering square stem with lappet band and shell and 
acanthus shoulder, the fluted campana-form socket with conforming foliate diaperwork, die 
detachable three-arm branch with reeded, acanthus-clad stems with paterae, supporting three 
tongue-and-dart waxpans, leaf-clad sockets and gadrooncd nozzles, the central baluster-form 
standard supporting a conforming socket, with detachable ivy and berry bud fmial, each base 
engraved with an inscription and a coat-of-arms, the waxpans engraved with a crest, the bases 
also stamped with the inscription RUNDELL BRIDGE ET RUNDELL AURIFICES REGIS 
ET PRINCIPIS WALLIAE LONDINI FECERUNT,>/iy marked 
27'A in. (69.2 cm.) high; 364 oz. 10 dwt. (1 1,341 gr.) (2) 



$250,000-350,000 



Xl70, 000-230,000 
€190,000-260,000 



The arms are those of Frampton, as borne by James Frampton (1 769-1 855) 

The inscription on each base reads: 

TO JAMES FRAMPTON, ESQR 

UEUTENANT COLONEL COMMANDANT OF THE DORSET YEOMANRY VOLUNTEERS. 

This Piece of Plate was Presented by the Officers of that Corps, at the time of their being 

Disembodied, as a Memorial 

of their Attachment and Esteem, and of the deep sense they entertain of his unremitting Exertions, in 

preserving the Harmony and Discipline of the Corps, 

WHILST UNDER HIS COMMAND. AUGUST 5TH 1814 

These superb candelabra represent one of Paul Storr's most successful and popular models. The 
earliest surviving pair of Storr candelabra with bases of this design was made for the 9th Duke of 
Bedford in 1807, the year that Storr became the director of the workshops of Rundell, Bridge & 
Rundell (illustrated in N.M. Penzer, Paul Storr, 1954, p. 126, and sold Christie's, London, 14 June 
1950, lot 1 1 7). Other examples, all dating to 1 808, include a silver-gilt pair, sold in these Rooms, 22 
May 2008, lot 145, and those in the collections of Morrie Moss, the 1st Earl Beauchamp, Koopman 
Rare Art, the 5th Earl of Chesterfield, and the Estate of Charles and Yvette Bluhdorn (illustrated, 
respectively, in The Lillian and Morrie Moss Collection of Paul Storr Silver, 1 972, p. 97; Sotheby's, 
London, 1 1 February 1 971 , lot 243; Koopman Rare Art, Silver from a Gilded Age, 2005, p. 35; 
Sotheby's, London, 1 5 February 1988, lot 1 1 8, with branches by Garrard; and Sotheby's, New York, 
13 October 2007, lot 27). Another pair of 1808 was sold anonymously at Christie's, London, 10 
December 1958, lot 70. 
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A GEORGE III SILVER DESSERT BASKET 

MARK OF BENJAMIN AND JAMES SMrTH, 
LONDON, 1810 

Oblong, on an oblong foot, the border 
applied with vines and foliage, with a 
gadrooncd rim, the fluted handle with 
acanthus joins and an applied central patera, 
marked on foot and on handle 
io'/2 in. (26.7 cm.) long; 28 oz. (873 gr.) 



$4,000-6,000 



£2,700-4,000 
€3,000-4,500 



A REGENCY SILVER CAKE BASKET 

MARK OF PAUL STORR, LONDON, 1813 

Shaped oblong on an oblong foot, the 
border gadrooncd with acanthus at intervals, 
the interior body also gadrooncd, the reeded 
handle with acanthus joins and an applied 
wreath surrounded by anthemion and lotus 
at the center, marked on body and on handle 
ij'A in. (33.7 cm.) long; 42 oz. (1,321 gr.) 



$6,000-9, 00C 



^4,000-6,000 
€4,500-6,700 





A GEORGE III SILVER ENTREE DISH AND COVER WITH 
SHEFFIELD-PLATED WARMING STAND 

MARK OF PAUL 5T0RR, LONDON, 1810; THE STAND MARK OF MATTHEW 
BOULTON 

The silver entree dish of cushion-form with gadrooncd border 
with palmettes at intervals, the domed cover with conforming 
decoration, the detachable handle reeded with acanthus decoration 
supported on two lion's masks on a bed of acanthus and centering a 
pod, the Sheffield-plated warming stand on four ball feet and with 
reeded scrolling handles also with acanthus, the silver dish engraved 
underneath with two crests, the cover also engraved with a crest, 
marked on dish, cover, handle, and stand 

1 1V2 in. (3 1.8 cm) long over handles; 74 oz. 10 dwt (2,3 17 gr.) 
weighable silver (: 



$7,000-10,000 



£4,700-6,, _ 
€5,300-7,50C 



MARK OF PAUL STORR, LONDON, 1819 

Shaped oval on an ovoid base, the outer rim gadrooncd with 

shells and acanthus at intervals, the inner rim ogee form, the body 

with alternating convex and concave nutin; * 

decoration on a matted ground, the field engiivtu <vnu a^uai 

arms, marked on reverse 



\ in. (43.8 cm. long); 58 oz. 10 dwt. (1,834 gr.) 



$20,000-30,000 



£14,000-20,000 
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A PAIR OF GEORGE III SILVER ENTREE DISHES AND COVERS 

MARK OF PAUL STORR, LONDON, 1801 

The dishes eaeh of cushion form with gadrooned borders, the 
conforming domed covers with reeded and acanthus handles, 
the covers engraved with two coats-of-arms, the dishes engraved 
underneath with two crests, marked under dishes, covers, and handles 
to'/i in. (26 cm.) long; 139 oz. 10 dwt. (4,350 gr.) (: 



$10,000-15,000 



£6,700- 10,OOC 

€7,500-11, OOC 



The arms are those of Porcher impaling those of another 



A GEORGE III SILVER EPERGNE 

MARK OF THOMAS HEMING, LONDON, 1 766 

On four foliate scroll legs with openwork feet, the waistcd apron 



pierced and chased with scrolls and howers, with an openwork tohate 
scroll border, with central boat -shaped basket pierced with rings, 
ovals, stars, and quatrefoils, with everted gadrooned rim, the base 
with four removable scroll branches each supporting a circular dish 
with gadroon and shell border, marked on body, underneath baskets, and 
on one branch 
13% in. (34.9 cm.) high; 103 oz. 10 dwt. (3,226 gr.) 



$20,000--;0,000 



.£14,000-20,000 
€15,000-22,000 
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A PAIR OF GEORGE III SILVER MEAT DISHES 

MARK OF THOMAS HEM1NG, LONDON, 1766 

Each shaped oval with gadrooned rim, marked on reverse 
15/4 in. (39.4 cm.) long; 61 02. 10 dwt. (2,012 gr.) 

$6,000-9,000 



£4,000-6,000 
€4,500-6,700 
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A PAIR OF GEORGE II SILVER SAUCE BOATS 

MARK OF PEZE PILLEAU, LONDON, 1 752 

Each with scalloped sides and scrolling fluted rim, on a shaped-oval foot chased and applied 
with seaweed and shells, the silver handle modeled as a sea monster, engraved under the spout 
with a crest in a cartouche below an applied shell, marked underneath 
6 in. (15.2 cm.) high; 36 02. to dwt. (1,138 gr.) (2) 



$20,000-30, ooc 



£14.000-20,000 
€15,000-22,000 




John Crewe, later 1st Baron Crewe, 
by Pompeo Girolamo Batoni. 
Christie's Images, Ltd. 
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A SET OF FOI II GEORGE III SILVER CANDLESTICKS 

MARK OF JOHN ROMER, LONDON, 1753 

Each on a shaped triangular base with shells and rocaillc, rising to a knopped stem with 
conforming decoration, surmounted by an urn-form socket with removable leaf-shaped 
waxpan, the base and waxpan engraved with a crest and Baron's coronet, marked witter base, on 
socket and on waxpan 
ii!4 in. (29.2 cm.) high; 139 02. todwt. (4,353 gr.) (4) 



$25,000-35,000 



^17,000-23,000 
€19,000-26,000 



The crest is that of the Barons Crewe, almost certainly for John, 1st Baron Crewe (1742-1829), of 
Crewe Hall, Cheshire. A Whig politician serving in Parliament for 46 years, he was created Baron at 
the time of Charles Fox's return to Parliament in 1806. He married Frances Anne, only daughter of 
Fulke Greville, in 1746. One of the most beautiful women in England, she was renowned for lavish 
entertainments both at Crewe Hall and her Hampstead villa, at which she hosted the most famous 
political and artistic figures of her time. 




Lady Crewe (1769-1830), study 
by Sir Thomas Lawrence, circa 1 81 
Courtesy Agnew's Gallery. 
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A GEORGE II SILVER SALVER 

MARK OF THOMAS FARREN, LONDON, 1736 

Shaped circular with a piecrust rim, on four scroll and shell feet, the 
field fiat-chased with rocaillc centering an engraved coat-of-arms, 
marked on reverse 
21 in. (53.3 cm.) diameter; 120 oz. (3,833 gr.) 



$15,000-25,000 



£10,000-17,000 
€12,000-19,000 
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Richard Edgcumbe, 1st Baron Edgcumbe, 

by Sir Godfrey Kneiler 

Courtesy Mount Edgcumbe House & Park, Cornwall 



A GEORGE II SILVER MEAT DISH 

MARK OF PAUL DELAMERIE, LONDON, 1727 

Shaped oval with gadrooncd rim, engraved with a coat-of arms, marked on reverse 
19 in. (48.3 cm.) long; 61 oz. (1,912 gr.) 



$15,000-25,000 



£10,000-17,000 
€12,000-19,000 



Richard, 1st Baron Edgcumbe (1680-1758) was a prominent Whig politician and Member of 
Parliament from 1701-1742. As a member of Sir Robert Walpole's intimate circle, Edgcumbe held 
numerous political posts in his government, including serving as Paymaster General for Ireland and 
as Chancellor of the Duchy of Lancaster. Following he elevation to the peerage in 1742, Edgcumbe 
served as lord lieutenant of Cornwall from that year until his death. 

Lord Edgcumbe was an important patron of Paul de Lamerie. Although this meat dish bears hallmarks 
for 1727, it was likely refashioned by Lamerie after Edgcumbe's elevation to the peerage in 1742. In 
1747 Lamerie altered a pair of Edgcumbe's soup tureens with hallmarks for 1722, now in the Gilbert 
Collection. Timothy Schroder argues that the tureens were refashioned by Lamerie in 1747, not only 
because of the Baron's coronet, which Edgcumbe was only entitled to display after 1 742, but also 
a pair of soup ladles by Lamerie made to go with the tureens, are hallmarked for 1747. The present 
meat dishes, then, are very likely to date from 1747 as well. 

See Timothy Schroder, The Gilbert Collection of Gold and Silver. 1988, pp. 169-174 




Oldfield Bowles, Self-Portrait in the style of Van Dyck, 1783 
Courtesy National Trust Images © NT PL/John Hammond 
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A GEOSCE II SILVEB CUP VM> COVER 

MARK OF PAUL DELAMERIE, LONDON, 1740 

Vase-form, on a spreading circular base with a band of applied shells and stylized foliage on 
a matted ground, the lower body with applied vertical swirling foliage and alternating leaf- 
capped scrolls on a matted ground below a tied reeded mid-rib, with leaf-clad multi-scroll side 
handles with shell joins, the high domed cover with a tied reeded rim with shells at intervals, 
with similar decoration on a matted ground and surmounted by a bud fmial supported by 
acanthus leaves, the body engraved with a coat-of-arms within a rococo cartouche, the same 
coat-of-arms engraved on the cover, also engraved under base with an inscription, fully marked 
on cover bezel and on base 
12'A in. (31.1 cm.) high; 65 oz. (2,035 gr.) 



$50,000-80,000 



£34,°O0-53,O00 
€38,000-60,000 



The inscription under the base reads, The Gift of Mrs. Ann Mody to her Godson Oldfield Bowles 
January 1740. 

The arms are those of Bowles for Oldfield Bowles of North Aston, Oxfordshire (1 739-1 810). Bowles 
was a landowner and noted amateur artist, musician, and botanist, as well as a friend and patron of 
the painters Thomas Gainsborough and Joshua Reynolds. 
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Grey, 5th Lord Maynard, Circle of Charles Jervas(d. 1739) 
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A SET OF FOUR GEORGE II SILVER WAITERS FROM THE 

MAYNARD SERVICE 

MARK OF PAUL DELAMERIE, LONDON, 1736 

Each shaped circular, the border with shells and rocaille at 
intervals, the field's engraved with a coat-of-arms in a rococo 
cartouche, marked on reiterse 
7 in. (17.8 cm.) diameter; 44 02. (1,377 gr.) 



(4) 



$150,000-250,000 



£lOO, 000-170,000 
€120,000-190,000 



PROVENANCE: 

The Property of a Nobleman, sold Christie's, London, 23 March 
1966, lot 28. 

LITERATURE: 

Ellenor Alcorn, Beyond the Maker's Mark: Paul de Lamerie Siliwr in 
the Calm Collection, 2006, illus. p. 86 

The arms are those of Maynard with a crescent for difference, for Grey, 
5th Baron Maynard (1679-1745), who was one of Paul de Lamerie's 
most significant patrons. In 1736, the same year in which Lord Maynard 
ordered these four waiters, he also commissioned an extraordinary 
sideboard dish from Lamerie. Known to silver connoisseurs simply as the 
"Maynard Dish," this masterpiece of the English rococo (illustrated here) 
is now in the collection of Paul Cahn, St. Louis. The 1736 order also 
inducted two corresponding salvers, one of which is also in the Cahn 
collection. The engraving on the salvers, attributed by Timothy Schroder 
to the "Hasell Engraver," relates closely to the engraving on these 
waiters (see Timothy Schroder, "Evidence without documents: patterns 
of ornament in rococo and R£gence silver," in Rococo Silver in England 
and Its Colonies, papers from a symposium at Virginia Museum of Fine 
Arts. Richmond, 2004, London. 2006, pp. 59-71). 

In addition to this group, Maynard ordered the following pieces from 
Lamerie: a cup of 1 737, now in the collection of the Worshipful 
Company of Fishmongers; a basket of 1743, sold by Christie's London, 
2 December 1964, lot 1 1; and a set of candlesticks of 1744, now in 
the Ashmolean Museum, Oxford. The Maynard group is illustrated and 
discussed in Ellenor Alcorn, Beyond the Maker's Mark: Paul de Lamerie 
Silver in the Cahn Collection, 2006, pp. 84-90. 

Maynard remains a somewhat enigmatic figure, despite his extravagant 
Lamerie patronage. He held positions at court as Yeoman of the 
Standing Wardrobe from 1710 and Yeoman of the Removing Wardrobe 
from 1 728-1 741 . He died unmarried and the title passed to his younger 
brother, Charles, 6th Baron Maynard (1690-1775). 




The Maynard Dish, Paul de Lamerie, London, 1736 
Christie's Images, Ltd. 



(detail, lot 74) 
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A WILLIAM III SILVER MONTEITH BOWL 

MARK OF WILLIAM ANDREWS, LONDON, 1700 

Circular, on a circular foot, the body fluted, with two lion's-mask handles, the detachable rim 
with putti masks, scrolls, and foliage, engraved with a crest and Baron's coronet on rim bezel 
and underneath foot, marked on rim, body, and handles 
lO 1 / in. (26 cm.) diameter; 68 oz. (2,1 17 gr.) 



$20,000-30, OOC 



£14,000-20, OOO 

€15,000-22,000 



a 



A SET OF FOUR AMERICAN SILVER VASES 

MARK OF TIFFANY & CO., NEW YORK, 1911-1947 



Each vase-form on a circular base, the body engraved with a band of reeding, marked under 

base, also marked ijgjg/2054 

to'/2 in. (26.7 cm.) high; 73 oz. (2,279 gr-) (4) 



$7,000-10,000 



£4,700-6,700 
€5,300-7,500 
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AN AMERICAN SILVER RETICULATED CENTER BOWL 

MARK OFTIFFANY SCO., NEW YORK, 1896-1902 

Shaped ovoid on four scroll feet, the base applied with decorative 
shells, scrolls, and cornucopia, the sides pierced with scrolling 
foliage, the rim beaded, the field chased with a flower, marked under 
base, also marked 12760/8301 
12% in. (32.4 cm.) long; 29 oz. (907 gr.) 



$3,000-5,000 



£2,000-3, 30C 
€2,300-3,700 



AN AMERICAN SILVER WATER PITCHER 

MARK OF TIFFANY & CO., NEWYORK, 1880-1891 

Of baluster form on a shaped square base, with applied floral 

decoration, marked under base 

9'/4 in. (24.1 cm.) highl 37 oz. 10 dwt. (1,081 gr.) 



$3,000-5,000 



€2,300-3,700 
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AN AMERICAN PARCEL-GILT CENTERPIECE BOWL FROM THE WORLD'S COLUMBIAN 
EXPOSITION 

MARK OF TIFFANY & CO., NEW YORK, CIRCA 1893 

Shaped ovoid on a scrolling foot, the bulbous body chased and pierced with scrolls and beads, 

marked wider base 

24 m. (61 cm.) long; 163 oz.. 10 dwt. (5,095 gr.) 



$50,000-80,000 



£34,000-53,000 
€38,000-60,000 
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AJADE1TE, DIAMOND AND COLD SAI TOIH, BY TRIO 

Suspending a detachable pendant designed as a carved jadeitc plaque within a sculpted 18k 
yellow gold frame with circular-cut diamond accents, the neckchain designed as 1 8k yellow 
gold sculpted links alternating with twin jadeite pi link's, J2V4 ins. 
Signed Trio 



$12,000-15,000 



£8, 000- 10,000 
€9,000-11,000 



80 



•81 
§ A JADE AND COLD NECKLACE 

| The carved jadeitc circular flower plaques alternating with openwork 
i yellow gold floret links, 33 ins. 



$1,000-1,500 



£670-1,000 
€750-1,100 



•82 
I A GREEN HARDSTONE, PINK SAPPHIRE AND <JOLD 
Si BUTTERFLY BROOCH 

g Designed as two carved green hardstonc wings atop a sculpted low 
karat yellow gold body and antennae set with 2 circular-cut pink 
sapphires 



$600-900 



£400-600 
€450-670 




82 




•83 

A GROUP OF JADE JEWELRY 

Comprising a nephrite and yellow metal butterfly brooch, a jadeite, 
single-cut diamond and 14k white and yellow gold necklace, 2yv. 
ins., a cabochon jadeite, circular-cut diamond and 14k yellow gold 
ring; and a pair of ear clips en-suite (4) 



$1,000-1,500 



£670-1,000 
€750-1,100 




83 (part) 



81 




•84 
S AN EMERALD AND DIAMOND RING 

a 

£ Set with 2 rectangular-cut emeralds, spaced by 3 baguette-cut 

i diamonds, with single-cut diamond shoulders to the low karat white 

gold band 



$2,000-3,000 



£l,400-2,000 
€1,500-2,200 
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A JADEITE, DIAMOND AND WHITE GOLD BROOCH 

Set widi an arched green jadeite plaque in a circular and baguette-cut 
diamond and white gold spray mount 



$4,000-6,000 



£2,700-4,000 
€3,000-4,500 
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•86 
I A JADEITE, DIAMOND AND WHITE GOLD liIN<; 

g Set with a rectangular jadeite plaque measuring approximately 17.40 
g x 9.40 mm., within a circular and baguette-cut diamond mount, in 
14k white gold 



$2,000-3,000 



£l,400-2,000 
€1,500-2,200 
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•88 

A GROI P OF GOLD COIN JEWELRY 

Comprising a ring, set with a gold coin dated 
1 852, surrounded by single-cut diamonds, 
in a textured 14k gold mount; and four 
pendants, one set with a gold coin dated 
1908 in a 14k gold ropework frame, one set 
with a gold coin dated 1923 in a 14k gold 
openwork frame, one set with a gold coin 
dated 1881 in a textured gold frame, with 
a gold chain with a circular-cut diamond, 
black enamel and 14k gold slide; and the 
other set with a gold coin dated 1 88 1 in a 
1 4k gold ropework frame (5) 



$2,000-4,000 



£l,4OO-2,700 
€1,500-3,000 
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89 (part) 



•89 

A GROt P OF DIAMOND AND YELLOW 

GOLD JEWELRY 

Comprising a bracelet, the braided yellow 
gold wire band with a pave-set diamond, 
radiant -cut diamond and gold clasp, interior 
circumference 6'A ins.; a yellow gold ring 
set with one near colorless marquise-cut 
diamond and two light brown marquise- 
cut diamonds, not tested for natural or treated 
color; and a yellow gold bar brooch, set with 
three cabochon amethyst and six circular-cut 
diamonds, suspending a coin (3) 



$2,000-3,000 



£1,400-2,000 
€1,500-2,200 
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•90 
| AN AM 'I (.n E HARDSTONE CAMEO, DIAMOND, ENAMEL AND 
| GOLD BROOCH 

g Set with an oval light yellow hardstone cameo within a black and 
white enamel and yellow gold openwork frame, enhanced by eight 
old mine-cut diamonds, circa 1870 



$1,000-1,500 



£670-1, OOO 

€750-1,100 
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A DIAMOND AM) YELLOW GOLD RING 

Set with two trilliant-cut diamonds, with bullet-cut diamond 
shoulders to the 1 8k yellow gold mount 



$4,000-6,000 



£2,700-4,000 
€3,000-4,500 



•92 
I A CI LTI BED PEARL, DIAMOND AND GOLD FLOWER BROOCH 

I The center set with a cluster of circular-cut diamonds, surrounded by 
§ 5 semi-baroque cultured pearls each measuring approximately 10.30 

x 13.00 mm, on a 14k yellow gold stem with circular-cut diamond 

and white gold leaves 



$1,000-1,500 



£670-1,000 
€750-1,100 
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•93 

A GROUP OF CULTURED PEARL JEWELRY 

Comprising a baroque cultured pearl, cabochon emerald, circular- 
cut diamond and gold pendant, with a yellow metal chain, a baroque 
cultured pearl, circular-cut diamond and emerald and 18k gold ring, 
with a pair of car clips en-suite, one missing Ike clip finding; and a mabe 
pear-shaped cultured pearl, single-cut diamond and yellow metal 
ring, with a pair of ear clips en-suite (5) 



$1,500-2,500 



jQi, 000-1, 700 

€1,200-1,900 




•94 
S A SET (IF BAROQUE CULT! RED PEARL, DIAMOND AMI 
tn EMERALD JEWELRY 

8 

o Comprising a pair of ear clips, each set with a baroque cultured pearl 

measuring approximately 1 3.50 mm, within a circular-cut emerald, 
diamond and low karat gold mount; and a ring of similar design, (one 
diamond missing) (3) 



$400-600 



£270-400 
€300-450 
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A BAROQUE CULTI RED PEARL, DIAMOND AND BICOLOR 

GOLD FOLIATE BROOCH 

Set with 6 baroque cultured pearls measuring approximately 13 .00 
mm, within a single and circular-cut diamond and white and yellow 
gold foliate spray mount 



$3,000-5,000 



86 



£2,000-3,300 

€2,300-3,700 
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A DIAMOND AND PLATINUM BROOCH 

Set with approximately 29 circular-cut diamonds and aproximatcly 
15 marquise-cut diamonds, mounted in platinum 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 
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A LADY'S 1M.ATINI M AND DIAMOND WR1STWATCH, BY 

LAMINAI 

The nickel finished lever movement, signed A. Nicolet Watch 
Company, silvered matte dial with applied baton numerals in a circular 
case, attached to a single-cut diamond and platinum link band, ?A 
ins. 

Dial signed Laminati, band signed VCAfor Van Cieef&Arpels, N. Y., No. 
48245 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 
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AN OPAL. DIAMOND AND PLATINUM PENDANT 

Set with an oval opal measuring approximately 20.80 x 1 3.50 x 4.40 
mm, within a circular, marquise and baguette-cut diamond and 
platinum foliate scroll frame, the pendant suspension detaches 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 
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A CABOCHON EMERALD, DIAMOND, PLATINUM AND COLD 

BROOCH 

Set with an oval cabochon emerald measuring approximately 30.00 
x 21.50 x 13.50mm, in an openwork frameset with approximately 
128 circular-cut diamonds, mounted in platinum and 18k yellow 
gold, with two pendant hoops for suspension 



$4,000-6,000 



£2,700-4,000 
€3,000-4,500 



100 

AN EMERALD, DIAMOND AND LOW KARAT COLD RING 

Set with an oval cabochon emerald measuring approximately 1 4.40 
x 12.20 x 5.10mm., surrounded by 1 1 circular-cut diamonds with 
single-cut diamond accents, mounted in low karat yellow gold, one 
diamond deficient 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 




100 



101 

A DIAMOND AND WHITE GOLD FLORAL BROOCH 

The floral bouquet set with single, circular, baguette and triangular- 
cut diamonds, mounted in white gold, one diamond deficient 



$4,000-6,000 




£2,700-4,000 
€3,000-4,500 
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102 

A DIAMOND, CARVED EMERALD AND HI IiV AND YELLOW 

GOLD BRACELET 

The flexible band set with 4 oval carved emeralds, approximately 1 45 
circular-cut diamonds and approximately 18 carved rubies, mounted 
in 1 8k yellow gold, six carved rubies deficient, clasp damaged, 7 ins. 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 



•103 
I A DIAMOND, RICO HARDSTONE AND WHITE GOLD BOW 
tit BROOCH 

o Of openwork design, set with circular-cut diamonds and calibre-cut 
red hardstoncs, mounted in white gold 



$400-600 



£270-400 
€300-450 
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A CARVED GREEN BERYL, PINK SAPPHIRE AND WHITE GOLD 

THISTLE BROOCH 

Set with three carved green beryl, within cushion-cut pink sapphire, 
circular and single-cut diamond and white gold mounts, extending to 
the white gold stem, with French assay marks 



$5,000-8,000 



£3,400-5,300 
€3,800-6,000 
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"After a concert I would buy something to give me a tangible memory; 

for music and memory are indestructible. " 

Van Cliburn 





105 

STUDIO OF SIRTHOMAS LAWRENCE, P.R.A. (BRISTOL 1769-1830 LONDON) 

Portrait of Charlotte Sophia, Countess of Surrey (1788-1870), half-length, in a white dress 

oil on canvas 

3014 x 25 V2 in. (76.8 x 64.7 cm.) 



$20,000-30,000 



£14.000-20,000 
€15,000-22,000 



PROVENANCE: 

(Probably) Lawrence sale; Christie's, London, 18 June 1831, lot 84 (not in printed catalogue), 

where acquired by Lord Gower. 

(Probably) Duke of Sutherland; Christie's, London, 8 February 1908, lot 40, where acquired 

by Cohen. 

(Probably) J. A. Holm; Christie's, I2july 1912, lot 84, where acquired by Ashcr Wcrthcimcr. 

(Probably) with Asher Wertheimer. 

(Probably) W.K. Bixby, St. Louis, Missouri, by 1913. 

LITERATURE: 

(Probably) K. Garlick, 'A Catalogue of the Paintings, Drawings and Pastels of Sir Thomas 

Lawrence', Tlic Walpole Society, XXXIX, Oxford, 1962-1964, p. 183, as 'Repetition (perhaps 

replica)'. 

(Probably) Sir W. Armstrong, Lawrence, London, 1913, p. 155. 

(Probably) K. Garlick, Sir Tlwmas Lawrence: A complete catalogue of the oil paintings, Oxford, 

1989, p. 270, under no. 75 1, as 'a copy or replica'. 

Charlotte Sophia was the elder daughter of George Granville Leveson-Gower, 2nd Marquess of Stafford 
and later 1st Duke of Sutherland. She married Henry, Earl of Surrey, later 13th Duke of Norfolk, in 1814. 
It was most likely around this occasion that Lawrence painted her portrait, as she appears as a young, 
confident lady of around twenty-six years old. She is represented in a masterfully-rendered white dress, 
and wears an enchanting gold chain and pendant at her breast. The primary version of this portrait is 
in the collection of the Duke of Norfolk. It is highly probable that the present painting is the replica or 
copy that was described in the sale of the contents of Sir Thomas Lawrence's studio, which was held 
at Christie's in 1831. The painting's high level of execution suggests that Lawrence himself may have 
contributed to its production. 
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A (.11 EEN ANNE WALNI T DOUBLE-DOME 

BUREAU BOOKCASE 

CIRCA 1 700 

With two mirrored doors enclosing an 
elaborately fitted interior, above two candle- 
slides and a fall-front enclosing a fitted 
interior and a well, with two short and two 
long drawers below, on later bun feet, the 
reverse inscribed in chalk A3842, later mirror 
plates, restorations 

88 in. (223. $ cm.) high, 41 in. (104 cm.) 
wide, 24 in. (61 cm.) deep 

$30,000-50,000 £20,000-33,000 
€23,000-37,000 

PROVENANCE: 

Acquired from Stair & Company, 
New York. 
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The Shobdon Court Chairs 




William, 1st Viscount Bateman of Shobdon Court 
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A PAIR OF GEORGE I WALNUT AND MARQUETRY SII)K CHAIRS 

ATTRIBUTED TO JAMES MOORE, CIRCA 1 720 

Each with rectangular padded back and seat covered in Italian red silk 
velvet woven on gold ground with a coronet on cabriole legs inlaid 
with cartouches of crossed acanthus issuing husks, on square pad feet, 
the underside with a printed label frank pariridce, new YORK, one 
frame with circular paper label 'mj and the scatrail with chalked 
number '7820' (2) 



$70,000-100,000 



£47,000-67,000 
€53,000-75,000 



PROVENANCE: 

Almost certainly supplied to Sir William Bateman, 1st Viscount 

Bateman and Baron Culmore for Shobdon Court, Herefordshire 

and by descent to William Spencer Bateman-Hanbury, 3rd Baron 

Bateman (1856-1931). 

The Rt. Hon. Lord Bateman, sold, Christie's, London, 8 July 1926, 

lot 81 [a set of six] (850 gas to Frank Partridge). 

With Frank Partridge, New York. 

Acquired from Stair & Company, New York. 

LITERATURE: 

'Shobdon Court, Herefordshire', Country Life, 10 November 1906, 

pp. 673-674 (illustrated in The Hall). 

G. Worslcy, England's Lost Houses, London, 2002, p. 77. 
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Shobdon Court, Herefordshire. © Country Life Images. 



These richly filigreed chairs were almost certainly commissioned by Sir 
William Bateman, later 1st Viscount Batemen and Baron Culmore (d. 1744) 
for his palatial country house Shobdon Court, Herefordshire around the 
time of his marriage in 1720 to Lady Anne Spencer, daughter of Lord 
Sunderland of Althorp, Northamptonshire. Shobdon was built by his 
father, Sir James Bateman, London's Lord Mayor, who purchased the estate 
in 1 705. Sir William succeeded to his father's Hereford estates at Shobdon 
and Totteridge in 171 8. The classical villa of 'Shobdon' had recently 
featured in Colin Campbell's Vitruvius Britannicus (17 '17). 

The estate descended in the family until the early 20th century at which 
time Captain Charles Bateman-Hanbury, Lord Bateman's descendent, 
undertook to sell property from the house in a series of auctions. These 
chairs - part of a set of six - were sold at Christie's in 1926 and bought by 
the London dealer, Frank Partridge. By the 1930s, financial straits forced 
Lord Bateman to sell the house and its remaining contents in an extensive 
five-day sale in July 1932 comprising 1,500 lots (Hereford Records Office, 
C89/21 - 1932 Contents of Shobdon Court.) Shobdon Court was sold and 
demolished the following year and one room entered the collections at the 
Art Institute of Chicago at this time. 

The chairs are likely to be the work of James Moore (d. 1726), who 
succeeded as Royal cabinet-maker to King George I in 1714. Moore 
had recently been chosen by Sarah, Duchess of Marlborough (d. 1 744) 
in place of the architect Sir John Vanburgh to design the furnishings and 
complete the magnificent Blenheim Palace, Oxfordshire: 'for he certainly 
has very good sense, and I think him very honest and understanding many 
Trades besides his own' (A. Bowett, Early Georgian Furniture 1715-1740, 
Woodbridge, Suffolk, 2009, p. 27). The Duchess of Marlborough was Lady 



Anne Bateman's grandmother and sometimes guardian and the strength 
of this connection, as well as stylistic affinities, strongly support the 
attribution. 

The chairs, with Roman columnar and truss-scrolled legs banded by 
flutes and reeds and terminating in tablet feet, correspond in style to the 
celebrated golden marriage-chest bearing William and Anne's love-knotted 
cypher embossed on a shell-decked Roman sarcophagus. The latter, which 
derived, from an engraving of a Louis Quatorze 'cassone' invented by 
Jean Berain, also described to Moore. (C.Wilk ed., Western Furniture in the 
Victoria S Albert Museum, London, 1996 pp. 86-87). The famous gilt-gesso 
'Bateman' chest was sold in the 1926 Christie's sale as lot 84 [also bought 
by Frank Partridge]. 

The chairs, upholstered in their present Italian cut velvet feature in situ 
beside the 'Bateman' chest in a Country Life photograph of 1906. Another 
pair of chairs from the Shobdon set was most recently sold by a Lady of 
Title, Christie's, London, 23 November 2006, lot 110 (£54,000). 

A related settee, also thought to be by Moore, similarly inlaid with 
marquetry depicting the crest of the East India Company Director Sir 
Gregory Page, 2nd Baronet, was sold Christie's, London, 22 January 2009, 
lot 100 (£99,650). The chair legs, with their plinth-supports, relate to those 
of a chair supplied about 1717 to Sir Wlliam Humphreys, another former 
Lord Mayor of London. They also feature on contemporary armchairs, 
attributed to James Moore and supplied by the Rome-trained architect 
James Gibbs for his patron, James Brydges, 1st Duke of Chandos (d. 1744), 
(G. Beard, Upholsterers and Interior Furnishing in England, London, 1997, 
p. 177, fig. 155 and p. 176, fig. 151). 
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The Hall, Shobdon Court, Herefordshire. © Country Life Images. 
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The Long Gallery, Hamilton Palace. © Country Life Images. 
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A PADS OF GEOSGI 

CIRCA 1720 



I GILT-GESSO SIDE CHAIRS 



Each with a rectangular padded back and seat covered in green 
brocade on shell-carved cabriole legs with claw-and-ball feet, the 
seatrail of one chair inscribed A5506, re-gessoed and regilt, with areas 
of gold paint (2) 



$15,000-25,000 



^10,000-17,000 
€12,000-19,000 



PROVENANCE: 

[Possibly] part of a larger suite which may have been commissioned 
by James Hamilton, 4th Duke of Hamilton (d. 1712) or his son 
James, 5th Duke of Hamilton (d. 1743) for Hamilton Palace, 
Lanarkshire, Scodand. And by descent until sold 
The Trustees of His Grace the Late Duke of Hamilton [12th Duke]; 
Christie, Manson & Woods, London, $ November 1919, lot 25 
(comprising: five settees of various lengths and seventeen chairs.) 
Acquired from Stair & Company, New York. 

LITERATURE: 

The Hamilton Palace inventories of 1876 and 1915, the suite 
dispersed between the 'Drawing Room, adjoining Hamilton Library' 
(later 'Hamilton Drawing Room') and 'Oak State Bed Room'. 
H. A. Tipping, 'Hamilton Palace - II. Lanarkshire', Country Life, 14 
June 191 9, p. 721 , fig. 8 (shown in situ in the Long Gallery). 
J. Cornforth, Tlie Searh For a Style: Country Life Mid Architecture 1897- 
ig35, London, 1988, p. 174, fig. 156 (shown in situ in the Long 
Gallery). 

I. Gow, Scottish Houses and Gardens front the Archives of Country Life, 
London, 1997, pp. 134-13S (shown in situ in the Long Gallery). 

The chairs may have once formed part of the furnishings at Hamilton 
Palace, once Scotland's largest and most majestic country house that 
was demolished in the 1920s and 1930s. As such, the suite may have 
been commissioned by James, 5th Duke of Hamilton (d. 1743) who 
succeeded in 1712. The 5th Duke was a known patron who engaged the 
architect William Adam to update Hamilton Palace (and later the Holyrood 
apartments) as early as 1 722. 

They appear to be identical to the long set - which includes settees as well 
as side chairs - that features in a Country Life photograph of the Long 
Gallery at Hamilton Palace in 1919. Tipping's text which accompanies the 
photo refers to 'A gilt set composed of some half-dozen settees and three 
times that number of chairs' which have 'a shell on the knee and below 



that a band of nulling'. Interestingly, earlier photographs of the Long 
Gallery taken by Thomas Annan in the late 1870s or early 1880s instead 
show the room lined with 24 mahogany armchairs covered with crimson 
Aubusson tapestry decorated with a ducal coronet and cipher specially 
commissioned by the 10th Duke in the early 1840s, and clearly recorded 
in the Long Gallery in the 1876 and 1915 inventories. The girtwood suite 
illustrated by Tipping in 1919 may have been part of a move conducted 
by Country Life to show interiors of a more Georgian nature, as has been 
suggested by Ian Gow. 

The suite was included in Christie's sale of 'Old English Furniture and 
Objects of Art' from the Hamilton Collection on 5 November 1919, as lot 
25. In the catalogue they are described as: 

'A Suite of Queen Anne Gilt Furniture, on cabriole legs with shells and 
foliage, and ball-and-claw feet, the seats and backs stuffed and covered 
with crimson silk damask, consisting of - 

A settee - 5 ft. wide 
Two ditto - 4 ft. wide 
Two ditto - 3 ft. 6 in. wide 
Seventeen chairs 
Illustrated in 'Country Life', June 14, 1919, p.721'. 

Until 1919, the suite appears to have been dispersed between the 'Oak 

State Room No. 2', on the first floor of the baroque west wing of the 

palace (previously the Old State Bed Room), and the 'Hamilton Drawing 

Room', the first reception room on the first floor of the 1820s extension to 

the palace. In the 1915 inventory, the seat furniture in 'Oak State Room 

No. 2' is listed as: 

'Eight Chippendale Chairs, on carved and gilt cabriole legs. 

(ensuite with nine in Hamilton Drawing Room) 

Two Settees - ensuite - on six legs. 3ft. 8 in. x 4ft. wide.' 

The seat furniture in the 'Drawing Room, adjoining Hamilton Library', is 
described as: 

'Nine Chippendale Chairs, on carved and gilt cabriole legs, with shells, 
foliage and eagles' claw and ball feet, square backs and seats, covered with 
figured crimson silk damask. 

A pair of ditto Settees, with high back and sides, on six legs - ensuite. 4ft 

wide. 

A sofa, on six legs - ensuite. 5 ft. wide.' 

The 1 876 inventory appears to correspond to the 1915 inventory for these 
same rooms (details of which are available on www.christies.com). 

Christie's would like to extend our gratitude to Dr. Godfrey Evans, Principal 
Curator of European Applied Art, National Museums Scotland for his 
invaluable assistance with the cataloguing of this lot. 




a (;eor<;e ii BUHR-WALNUT and walnut armchair 

ATTRIBUTED TO GILES GRENDEY, CIRCA 1740-45 

The arched top-rail carved with a shell and pendant scrolls above a 
vasiform splat and a drop-in scat flanked by scrolled arms with carved 
lion's head terminals, the shaped apron on shell-carved cabriole 
legs with claw feet, the back of the rear scat-rail stamped ■ and the 
underside inscribed in ink A3843, the front seat-rail re-venccred 
40 in. (101.5 cm.) high 



300-120,000 




Giles Grendey (d.1780), is among a handful of eighteenth century English 
cabinet-makers revered by collectors today. He ran a substantial workshop 
in St. John's Square, Clerkenwell, London from around 1726, when he 
took on his first apprentices, until at least the late 1760s. following his 
appointment as Master of the Joiners' Company in 1 766. Contemporary 
newspaper citations describe him as a 'great Dealer in the Cabinet way' 
(1740) as well as an 'eminent Timber Merchant' (1755 on the occasion 
of his daughter's marriage to the cabinet-maker John Cobb.) While 
few payments to Grendey have been traced in country house archives, 
he supplied a good number of intrinsic walnut and mahogany pieces to 
aristocratic houses induding Longford Castle, Stourhead and Barn Elms. 
Although Grendey was also very involved in the timber and export business, 
he is probably best known for the extensive suite of scarlet-japanned 
furniture he executed for the Duke of Infantado's castle at Lazcano, Spain. 
Grendey's exported goods reached as far as Scandanavia, as some labeled 
mirrors have recently been discovered in Norway. 

Labelled examples and documented commissions have led to further 
attributions as they reveal design traits that reoccur on much of Grendey's 
work. The characteristic hipped front legs with dimpled shell and pendant 
husk and pearls, as well as the elaborate scallop panel, are features that 
appear on a labeled set now at the Carnegie Museum of Art, Pittsburgh 
(one from the set is illustrated in C. Gilbert, Pictorial Dictionary of Marked 
London Furniture, Leeds, 1996, pp. 31 and 32 and fig. 435). In 1931, the 
historian/advisor R.W. Symonds wrote that although the cabinet-maker 
did not label all of his work, it is in the case of these distinctly carved legs 
that 'one might infer that all chairs and stools with this leg came from 
Grendey's workshop' (see R.W. Symonds, 'More about Labelled Furniture', 
The Connoisseur, December 1931 , p.407, fig.VIID.The lion headed arm 
terminals appear on a library armchair and a double chairback settee also 
attributed to Grendey's workshop (P. MacQuoid, The History of English 
Furniture, The Age of Mahogany, New York, 1906, figs. 106 and 108). 

The attribution to Grendey's workshop is supported by the presence of 
the initials 'RR'. Furniture associated with Grendey's workshop often bears 
stamped initials, presumably those of the individual cabinet or chair-maker. 
In several cases, the initials seem to correspond to his known apprentices. 
The Carnegie Museum set features the stamp of TC, while chairs that 
conform to the celebrated petal-back suite at Stourhead, Wiltshire (where 
Grendey was paid between 1746-1756) are stamped TT' (see Christie's, 
New York, 17 October 2008 lot 56). 
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A PAIR OF GEORGE II III lilt \\ AIM T STOOLS 

POSSIBLY BY GILES GRENDEY, CIRCA 1730 

Each of rounded rectangular form with a conforming green silk-damask drop-in seat, above 
an incised shaped apron, on shell-carved cabriole legs and pad feet, inscribed to the seat-rail 
B1O57, each numbered / and /;, beech frames 
i8'/4 in. (47 cm.) high, 20'A in. (52 cm.) wide, 16 in. (40.5 cm.) deep (2) 

$40,000-60,000 .£27,000-40,000 

€30,000-45,000 

PROVENANCE: 

Acquired from Stair & Company, New York. 

Interestingly, no known stools bear the Grendey label or can be firmly attributed to his workshop. 
However, Grendey's output was prolific, and the carved shell and husk design regularly appears, at 
times with minor variations, on furniture from his Clerkenwell workshop. Other related examples 
include: a side chair sold anonymously at Christie's, New York, 1 1 June 2010, lot 221; two pair of 
chairs, presumably from a larger set, from the collection of Cynthia P. Laughlin, sold Christie's, New 
York, 19 April 1986 and later, the collection of Theodore and Ruth Baum, Sotheby's, New York, 22 
October 2004, lot 407. Further chairs are illustrated in R. Edwards The Dictionary of English Furniture, 
1953, p. 295, fig. 57. 
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A SET OF SIX GEORGE II WAI.NI T AM) HI KR WALNUT DINING 
CHAIRS 

POSSIBLY BY GILES GRENDEY, CIRCA 1 740-45 

Each with a waved rosette and foliate-carved toprail with boldly 
scrolled angles above a pierced vertical splat and a padded scat covered 
in celadon green silk-damask, on hipped acanthus-carved cabriole 
legs with claw-and-ball feet, one chair with a printed paper label to 
the front seat-rail, commonwealth ot Pennsylvania/department oi : 

LABOR AND INDUSTRY/ HARR1SBURC /REGISTRY NUMBER/62gg, another 

with a printed exhibition label to die front seat-rail, selected tor 

AND EXHIBITED AT THE LEAGUE ANHQUES EXHIBITION, SHERRY'S, NEW 
YORK, MARCH I4-24, ig44, UNDER THE AUSPICES OF THE ART AND 
ANTIQUE DEALER'S LEAGUE OT AMERICA INC., J. P. MONILLOR SECRETARY, 

NO. 40 J and with a paper label inscribed in ink 65 another chair with 
the remnants of a paper label and three chairs inscribed in red chalk 
1744, pegged construction 
3 8V5 in. (98 cm.) high (6) 



$80,000-120,000 



£54,000-80,000 
€60,000-90,000 



EXHIBITED: 

New York, Sherry's, TIk League Antiques Exhibition, 
14-24 March 1944, ref. 407. 

LITERATURE: 

H. Cescinsky, The Gentle Art ' oj Faking Furniture, London, 1931, 
pi. 202. 

The chairs, whose antique-fluted splat and serpentined and voluted frame 
enriched with shell and Roman foliage, are designed in the George II 
'Roman' fashion. They relates dosely to chairs from Grendey's workshop. 
Their distinctive hipped profile of their cabriole legs and foliate-carved 
brackets closely related to the documented suite supplied by Giles Grendey 
for Gunton Park (C. Gilbert, Pictorial Dictionary of Marked London Furniture 
1700-1840, Leeds, 1996, p. 243, fig. 437). In 1931, the historian/advisor 
R.W. Symonds wrote of the Gunton Park chair pattern that 'one might 
infer that all chairs and stools with this leg came from Grendey's workshop' 
(see R.W. Symonds, 'More about Labelled Furniture', The Connoisseur, 
December 1931, p.407, fig. VIII). The profile of the back legs and ball- 
and-claw feet appear on another set of dining chairs, some of which bear 
partial Grendey labels (C. Gilbert, op. c/f.,fig. 434). 

Up to five further chairs from this set are currently known. They include 
three side chairs, one of which also had the identical exhibition label, from 
the Estate of Halstead B. Vanderpoel at Christie's, New York, 8 April 2004, 
lot 181 . An armchair and a side chair are illustrated in H. Cescinsky, English 
Furniture of the Eighteenth Century, vol.ll, p.89, figs.86-87. Another 
side chair attributed to Grendey with the almost identical back was sold 
anonymously at Christie's, London 15 September 2005, lot 58. 
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A GEORGE II WALNUT OPEN ARMCHAIR 

CIRCA 1735, IN THE MANNER OF THE ST. MARTIN'S LANE SYNDICATE 

The pierced interlaced knot-pattern crestrail surmounted by a shell 
cresting above a vase-shaped splat with curved shepherd's crook ami! 
and a padded drop-in scat covered in green velvet, above an apron 
centered by a shell, on foliate-carved cabriole legs and claw-and-ball 
feet, the seatrail inscribed in ink A4519 and in white chalk 6112 
41 in. (104 cm.) high 



$20,000-30,000 



£14,000-20, OOC 

€15, 000-22, OOC 




ProbablyJ. Mallctt, Esq., (circa 1906). 
Acquired from Stair & Company, New York. 

LITERATURE: 

P. Macquoid, A History of English Furniture: The Age of Mahogany, 
London, 1906, p. 62, fig. 51 (probably the present lot). 

The elegant 'French' serpentine frame of this armchair evolved from the 
Huguenot ornamentalist William De la Cour's First Book of Ornament, 
1741. It included patterns for related chairs with 'folded-ribbon' splats, 
scallop-centered crests with flowered involuted scrolls and carvings which 
included Venus's scallop-shell combined with Roman foliage. The designs 
of De la Cour (d. 1767) who became Master of the Edinburgh Trustee's 
Academy in 1 760, played an influential role on St Martin's Lane style of the 
mid-eighteenth century (E. White, Pictorial Dictionary of Furniture Design, 
Woodbridge, 1990, p. 59.). A similar armchair with an interlaced back 
was sold in The Samuel Messer Collection, Christie's, London, 5 December 
1991, lot 58. 

The present example is probably the one from the collection of J. Mallett, 
Esq., and illustrated in P. Macquoid, A History of English Furniture: The Age 
of Mahogany, London, 1906, p. 62, fig. 51. 






A GEORGE II WALNUT STOOL 

POSSIBLY BY GILES GRENDEY, CIRCA 1 730 



The oval drop-in scat covered in Aubusson tapestry above a plain frieze on shell-carved 
cabriole legs joined by a pierced wavy H-stretcher, on pad feet, the seat-rail incised ■ 
18 in. (46 cm.) high, 21 in. (53.5 cm.) wide, 17 in. (43 cm.) deep 



$12,000-18,000 



.£8,000-12,000 
€9,000-13,000 
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A PAIR OF GEORGE II G1LTWOOD MIRRORS 

ATTRIBUTED TO MATTHIAS LOCK, CIRCA 1750 

Each of cartouchc-form with pierced scrolling foliate cresting 
centered by a shell, the sides with bearded masks and the apron 
centered by a female mask, carved with bullrushes, flowers and 
foliate scrolls and astrapwork ground, the mirror plates probably old 
replacements and one re-silvered 
59 in. (l 50 cm.) high; 3 1 in. (79 cm.) wide (2) 



$150,000-250,000 



PROVENANCE: 

Acquired from Stair & Company, New York. 



This elaborate pair of scroll-framed pier-glasses, designed in the George 
'picturesque' fashion with reeds embellished with paired scrolled herms, 
is derived from a 'sconce' pattern published by the specialist carver and 
pattern-book author Matthias Lock (d.1765) in his 5« Sconces, 1744, pi. 
4. (M. Snodin ed, Rococo; Art and design in Hogarth's England, London, 
1984, pi. XIII and L4). During the 1740s, he was described as 'the famous 
Matthias Lock, the most excellent wood carver', and reputed to be the 'the 
best Ornament draughts-man in Europe'. Thomas Johnson's autobiography 
begun in 1777 reveals that Lock was working with James Whittle (d.1759), 
'Carver' to Frederick, Prince of Wales (d.1 752) by 1744, a relationship that 
lasted until at least 1755 (J. Simon, 'Thomas Johnson's The Life of the 
Author 1 , Furniture History, 2003, p. 3). 

Other closely related mirrors by Lock include the celebrated pier-glass with 
matching table supplied to the 2nd Earl Poulett for the Tapestry Room at 
Hinton House, Somerset (c.1735) now in the Victoria and Albert Museum, 
London (D. Fitz-Gerald, Georgian Furniture, 1969, pl.40); a pair of pier- 
glass frames for Ramsbury, Wiltshire and sold by the Trustees of the late Sir 
Francis Burdett, 8th Bt, Christie's, London, 22 October 1953, lot 11 1 (R. 
Edwards and P. Macquoid, The Dictionary of English Furniture, 1954, vol. 
II, p. 339, fig. 72.) and a pair supplied to Uppark, Sussex (Uppark: National 
Trust Guide Book, 1985, p. 18). 

A pier-glass of this identical pattern sold Christie's, New York, 14-1 5 April 
2011, lot 549 and another example is illustrated in H. Hayward, World 
Furniture, 1965, p. 132, fig. 486. 




£100,000-170,000 
€120,000-190,000 



if^ii" 






115 

A GEORGE II WALNI T ARMCHAIR 

POSSIBLY BY THE ST. MARTIN'S LANE SYNDICATE, CIRCA 1 745, AND 
ADAPTED FROM A CHAIR-BACK SOFA 

With waved toprail centered by a shell issuing from scrolling acanthus 
above a pierced shaped splat and entwined scroll centered and flanked 
by acanthus sprays, the arms with out-turned terminals headed by 
paterae issuing acanthus garlands along the downswept uprights, the 
seat covered in silk damask, on cabochon-carvcd cabriole legs and 
hairy paw feet, reduced in width, restorations 



$15,000-25,000 



£10,000-17,000 
€12,000-19,000 



PROVENANCE: 

The Property of a Gentleman; Sotheby & Co., London, 

25 July 1969, lot 98 (£480 to Patch). 

The Property of a Lady; Sotheby & Co., London, 19 July 1974, 

lot 104. 

The chair's form and fretted ribbons reflect the French or 'modern' 
manner introduced in William de la Cour's First Book of Ornament (1741) 
and promoted by Matthias Darly in his New Book of Chinese. Gothic 
and Modern Ows (1751) (E. White, Pictorial Dictionary of British 18th 
Century Furniture Design, Woodbridge, 1990, pp. 60-61). Darly, a designer, 
engraver and publisher shared premises in Northumberland Court with 
Thomas Chippendale, when Chippendale first moved to London in the 



late 1 740s. Darly also engraved many of the plates for Chippendales's 7he 
Gentleman and Cabinet-Maker's Director, 1754, and these chairs can be 
seen as a prototype for Chippendale's popular 'ribband' back chairs. 

The workshop that produced this chair supplied a closely related set to Sir 
George Savile, 7th Bt. (d. 1743) for Rufford Abbey, Nottinghamshire (see 
C. Latham, In English Homes, London, 1909, vol. I, p. 204 where a chair 
from the set is visible in the Long Gallery). The Rufford Abbey set remained 
at the house until the late 1 9th century when the estate was in financial 
hardship. Of the twenty-four known chairs, six were sold by the collector 
Leopold Hirsch in 1934 and bought by Mallett, one of which is currently 
on public view in the Noel Terry collection at Fairfax House, York (see P. 
Brown, ed., The Noel Terry Collection of Furniture & Clocks, London, 1987, 
no. 53), while others were sold in the Rufford Abbey sale, Christie's and 
Knight, Frank and Rutley, 1 1 October 1 938. lot 1 06. Ten chairs from the 
set were sold at Christie's, London, 8 July 1993, lot 87. The same workshop 
almost certainly supplied the library chair from the PercK/al D. Griffiths 
collection illustrated in H. Cescinsky, English Furniture of the Eighteenth 
Century, New York, vol. II, p. 82, fig. 78. 

The chair's quality and design can be compared to the celebrated St. Giles's 
dining-chairs, which have been attributed to William Hallett (d. 1781) who 
received a large payment from Lord Shaftesbury in 1745 (sold Christie's, 
London, 8 July 1 999, lot 40.) Hallett, described by Ralph Edwards and 
Margaret Jourdain as 'probably the most fashionable cabinet-maker of 
George ll's reign', was located in the heart of the London art center at 
St. Martin's Lane. The significant members of what is now known as the 
St. Martin's Lane Syndicate are Hallett, William Vile and John Cobb who 
worked in neighbouring premises. 
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A GEORGE II WALNUT ARMCHAIR 

CIRCA 1745 

The pierced rectangular back with a vase-shaped splat and molded 
out-curved arms with scroll terminals, on shaped supports above 
a padded drop-in seat covered in white silk damask, on scrolled 
X-frame front supports centered by a scallop shell, on pad feet and 
joined by a Y-form stretcher, the seatrail inscribed in red chalk B439 
40 in. (102 cm.) high 



$30,000-50,000 



£20,000-33, OOO 

€23,000-37,000 



PROVENANCE: 

Acquired from Stair & Company, New York. 

Another walnut chair of this model in the Untermyer Collection at the 
Metropolitan Museum of Art, New York is illustrated in J. Gtoag and Y. 
Hackenbroch, English Furniture with Some Furniture of Other Countries in 
the Irwin Untermyer Collection, London, 1958, pi. 55. A further Chinese 
padouk example made for export was sold anonymously, Christie's, 
London, 23 April 1998, lot 214. The tradition of copying English prototypes 
can be be illustrated in another direct parallel from the same period (see 
E. Lennox-Boyd, ed., Masterpieces of English Furniture: The Gerstenfeld 
Collection, London, 1998, p. 80, figs. 58 an 59). 
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A PAIR OF GEORGE II MAHOGANY SIDE CHAIRS 

CIRCA 1745 

Each with a rectangular padded back and seat covered with later floral needlework, on lion's mask- 
carved cabriole legs with hairy paw feet and recessed casters 
38%. (98.5 cm.) high (2) 

$70,000-100,000 £47,000-67,000 

€53,000-75,000 

PROVENANCE: 

Acquired from Stair & Company, New York. 

LITERATURE: 

H. Cescinski, The Gentle Art of Faking Furniture, London, 1931, pi. 212. 

F. L. Hinckley, A Directory of Queen Anne, Early Georgian and Chippendale Furniture, New York, 1971, 

p. 66, pi. 22, fig. 73 . 

The pair of mahogany drawing-room chairs, with serpentine legs lapped by Roman acanthus and lion-heads 
terminating in bacchic lion paws, are conceived in the George II 'Roman' style promoted by William Kent 
(d.1 748), Master Mason and Deputy Surveyor of King George ll's Board of Works. Notably, a set of virtually 
identical chairs formed part of the original furnishings of the New Treasury Chambers, which were begun 
under Kent's direction in 1 733 (R. Edwards, The Shorter Dictionary of English Furniture, London, 1 964, fig. 82, 
p. 137). 

In the 1730s, furniture decorated with the lion mask represented the height of fashionable design, and the 
head, legs and hair of the lion formed the most significant ornament of chairs and other furniture. This is 
illustrated by a comparable walnut settee formerly in the collection of William, 1st Viscount Leverhulme at 
Thornton Manor and sold by Sotheby's, 26 June 2001, lot 122 (£35,000). Eight side chairs which accompanied 
this settee are now in the Lady Lever Art Gallery (L. Wood, The Upholstered Furniture in the Lady Lever Art 
Gallery, London, 2008, vol. I, p. 300). 
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A GEORGE II MAHOGANY SETTEE 

CIRCA 1745 AND LATER 

The scrolled toprail above a vasiform splat centered by a carved shell 
cresting and out-scrolled arms terminating in dragons' heads above 
a yellow silk damask drop-in seat and Vitruvian-carved apron on 
foliate-carved cabriole legs and scrolled toes, the rear left leg and stile 
replaced, the Vitruvian scroll on the front rail later 
3 7 in. (94 cm.) wide 



The settee's 'Roman' Vitruvian wave-scrolled rails and shell enriched 
cresting correspond to the George II fashion of the 1740s. A similar side 
chair from the collection of William, 1st Viscount Leverhulme is illustrated 
in P. Macquoid, A History of English Furniture: The Age of Mahogany, 
London, 1906, p. 67, fig. 59 and an almost identical chair was sold from 
the Parker Knoll Collection, Christie's, London, 24 September 1998, lot 
254. 



$20,000-30,000 



^14,000-20,000 
€15,000-22,000 
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A GEORGE II MAHOGANY SI1)K TABLE 

CIRCA 1 745, THE CENTRAL MASK APPARENTLY ORIGINAL 

The later verde iwtico marble top above an egg-and-dart cavctto molding and a frieze centered by an 
applied acanthus-carved mask possibly representing Ceres with water reeds and a rope-twist edge, on 
acanthus-carved cabriole legs with claw-and-ball feet, the reverse of the frieze carved in pine, the back 
of the applied mask with shadows from former blocks, with batten carrying holes 
34^ in. (88 cm.) high, 54 in. (137 cm.) wide, 29 in. (74 cm.) deep 



$50,000-80,000 

PROVENANCE: 

Acquired from Stair & Company, New York. 



£34,000-53,000 
€38,000-60,000 





A GEORGE II BIRR WALNUT AND WALNUT DOUBLE CHAIR-BACK SETTEE 

CIRCA 1745 

The serpentine toprail with carved shell, pendant scrolls and flowerheads above a solid vase- 
shaped splat divided by foliate sprays above a yellow silk damask drop-in seat flanked by 
serpentine shepherd's crook arms, the foliate-carved apron on shell-carved cabriole legs with 
claw-and ball feet, the underside of the front seatrail inscribed in chalk A&331, formerly with 



52 in. (132 cm.) long 
$50,000-80,000 



Acquired from Stair & Company, New York. 



The Coventry Suite 

(Lots 121-123) 




Nathaniel Dance(1734-181 1) 
George William, 6th Earl of Coventry 

121 

A PAIR OF EARLY GEORGE 111 GILTWOOD SIDE CHAIRS 

THE NEEDLEWORK CIRCA 1 71 5, THE FRAMES CIRCA 1 750-65 AND DESIGNED TO ACCOMMODATE THE EARLIER NEEDLEWORK 

Each arched rectangular back and square scat covered in needlework depicting flower-filled blue and white vases on pounced foliate scroll and 

shell-carved cabriole legs and scrolled toes, formerly with casters, both with traces of gold paint, re-gilt 

45 in. (l 14 cm.) high (2) 



$60,000-90,000 



£40,000-60, 000 

€45,000-67,000 



PROVENANCE: 

Almost certainly supplied to George William, 6th Earl of Coventry (1 722- 1 809) for Croome Court, Worcestershire or one of his London 

houses and by descent. 

Sir James Horlick, 4th Bt. (d. 1958), Achamore House, Isle of Gigha, Scotland. 

The late Sirjamcs Horlick, Bt., removed from Achamore House, Gigha; Christie's, London, 22 November 1973, lot 41 [part ofa large suite]. 

Acquired from Stair & Company, New York. 

LITERATURE: 

L.G.G. Ramsey, 'Chinoiseric in the Western Isles: The Collection of Sirjamcs and Lady Horlick', Tite Coiitwisscur,]unc 1958, p. 4 (shown in 

situ at Achamore House). 

G. Beard and J. Goodison, English Furniture 1500-1840, Oxford, 1987, p. 60, fig. 4 (a side chair from the suite) and p. 64, fig. 2 (the companion 

settee). 

The suite belonged to Sir James Horlick, 4th Baronet (d. 1958), who assembled a notable collection of eighteenth century English furniture with an eye 
to buying only the best. The needlework, depicting blue and white flower-filled vases, played into Sir James's particular passion for Chinese design. This 
focus of his collecting was evident in his large assemblage of exceptional mirror paintings, as well as mid-18th century japanned and lacquer furniture, 
highlighted by three important commodes from Harewood House. The collection furnished Achamore House, his home on the tiny Isle of Gigha in the 
Scottish Western bles three miles off the mainland. The suite was featured in a 1958 Connoisseur article devoted to the collection entitled 'Chinoiserie in 
the Western Isles, the Collection of Sir James and Lady Horlick'. At that time, it was said to have been 'originally made for Gilbert, 4th Earl of Coventry (d. 
1719)'. 

The Coventry provenance is an intriguing one and supported by a pencil inscription lady Coventry' on a cross brace of the matching settee. The 
needlework covers appear to date from the time of the 4th Earl (who died in 1719), with their elongated backs and chinoiserie design which wasau 
courant in the early 18th century. Similar needlework covers worked with blossoming flowers in blue-and-white vases feature on a documented set of 
chairs supplied by the London upholsterer Thomas Phill for Canons Ashby, Northamptonshire in 1714/1715 ('for making ye needleworke covers and fixing 
ymon ye chairs & for sewing silke used about ye same /PI. 13.0') (A. Bowett, Early Georgian Furniture 1715-1740, Suffolk, 2009, p. 152, pi. 4:12). While 
little is known about the 4th Earl's collecting, he was apparently extravagant enough to put himself into financial difficulty. 




Thesuite shown in situ at Achamore House, Scotland. 



The legs, however, are designed in the French picturesque manner of the 
1750s and 1760s. It is conceivable that the 6th Earl, who inherited in 
1 751 , may have re-used the earlier needlework covers on updated seat 
frames in a more contemporary fashion. Lord of the Bedchamber to Kings 
George II and George III, the 6th Earl married the celebrated beauty, Maria 
Gunning of Ireland, and embarked on a massive rebuild and refurbishment 
of Croome Court in Worcestershire, as well as his London homes. Lord 
Coventry first engaged Lancelot 'Capability' Brown (d. 1763) (best known 
as a landscape designer) to build a new Croome Court on the site of the 
Jacobean mansion. In 1 760, Robert Adam famously took on the project 
in the early days of his career, creating iconic interiors such as the tapestry 
room now at the Metropolitan Museum of Art, New York. Over 300 bills 
survive that date as early as 1757 and indicate that London's top artisans 
were all commissioned for the project: John Hobcroft (master carpenter), 
Joseph Rose (plasterer), Sefferin Aiken (carver) and cabinet-makers Vile 
and Cobb, Mayhew and Ince, William Linnell, Chippendale and Rannie, 
France and Bradburn, and Pierre Langlois. The French-inspired suite would 
have suited the 6th Earl who visited Paris in 1 763, actively buying French 
furniture, Gobelins tapestries and porcelain (see G. Beard, 'Decorators 
and Furniture makers at Croome Court', Furniture History, 1 993, pp. 
88-1 13 and J. Parker, 'Croome Court: The Architecture and Furniture', The 
Metropolitan Museum of Art Bulletin, November 1959, pp. 79-95.) 

Sir James Horlick's assertion of Coventry provenance is a credible one but 
as yet unsubstantiated. The suite may have been supplied for one of the 
6th Earl's London houses as it cannot be identified in the Croome Court 
invoices or the 1 930 inventory for the house (Croome Estate Trust). It also 
does not appear in Sotheby's 25 June 1948 sale of Croome Court property. 
However, certain pieces were sold privately at the time such as the pair 
of Mayhew pier tables which were acquired directly by the Philadelphia 
Museum of Art. And other pieces left the house at an earlier date. The 
9th Earl of Coventry (d. 1930), who succeeded to the tile in 1843, notably 
sold the famous tapestries and tapestry-covered furniture in 1880 when he 
re-papered the room (J. Parker, op. tit., p. 900.) 



In addition to Croome, the 6th Earl was actively refurbishing his London 
homes, principally Coventry House on 29 Piccadilly (now 106 Piccadilly, 
the St James's Club), and possibly Grosvenor Square and Margaret 
Street. Simultaneous activity at the London homes can be gleaned by an 
interesting entry on a 1 763 Croome invoice from the carver Sefferin Aiken 
'for appraising furniture at your House in Grosvenor Square & Wrighting 2 
Inventorys & Attendance Severall times', while Adam's direction at Coventry 
House is well known. 

The park at Croome Court was given to the National Trust while the house 
remains private and is owned by the Croome Estate Trust. 

The 'French' design of the suite represents the fashion of the day promoted 
by many of London's top cabinet-makers. Certainly one likely possibility are 
the Royal cabinet-makers William Vile (d. 1767) and John Cobb (d.1778), 
who worked extensively for the 6th Earl and figure prominently in the 
records at Croome from 1 757 through the 1 760s. '8 French pattern armd 
Chairs Carvd and gilt in burnish'd gold with hollow backs' and matching 
sofas were supplied by John Cobb in 1 768, while a pair of painted and 
parcel-gilt console tables, now on display at Temple Newsam House, Leeds, 
were delivered in 1761 and feature similarly scrolled toes issuing acanthus 
(C. Gilbert, Furniture at Temple Newsam House and Lotherton Hall, 
London, 1978, vol. II, p. 361, no. 452). Similar chairs with boldly scrolled 
bifurcated toes were supplied to John, 2nd Earl Poulett (d.1764) for Hinton 
House, Somerset (a pair of armchairs sold Christie's, New York, 16 October 
1998, lot 333). Current research has associated the Hinton House suite with 
Vile and Cobb. 

France and Bradburn supplied 'French armd chairs' for Croome in 1764, 
while other top makers of similarly styled seat furniture include Paul 
Saunders and William Bradshaw. 
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AN EARLY GEORGE III GILTWOOD SETTEE 

THE NEEDLEWORK C IRCA 1715, THE FRAME CIRCA 1 760-65 AND DESIGNED 
TO ACCOMMODATE THE EARLIER NEEDLEWORK 

En suite with the previous lot, the arched rectangular back and square 
seat covered in needlework depicting flower-filled blue and white 
vases on pounced foliate scroll and shell-carved cabriole legs and 
scrolled toes, one cross-brace inscribed in pencil lady (?)/coventry/ 
Coventry, formerly with casters, re-gilt 
71 in. (180 cm.) long 



$80,000-120,000 



£54,000-80,000 
€60,000-90,000 



PROVENANCE: 

Almost certainly supplied to George William, 6th Earl of Coventry 

(1722-1809) forCroome Court, Worcestershire or one of his 

London homes and by descent. 

Sir James Horlick, 4th Bt. (d. 1958), Achamore House, Isle of Gigha, 

Scodand. 

The late Sir James Horlick, Bt., removed from Achamore House, 

Gigha; Christie's, London, 22 November 1973 , lot 41 

[part of a large suite]. 

Acquired from Stair & Company, New York. 

LITERATURE: 

L.G.G. Ramsey, 'Chinoiserie in the Western Isles: The Collection of 
Sir James and Lady Horlick', Tlie Connoisseur, June 1958, p. 4 (shown 
in situ at Achamore House). 

G. Beard and J. Goodison, English Furniture 1500-1840, Oxford, 1987, 
p. 60, fig. 4 (a side chair from the suite) and p. 64, fig. 2 (the settee). 



See footnote to previous lot. 
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A GEORGE II MAHOGANY TRIPOD TABLE 

MID-1 8TH CENTURY, THE TOP LATER AND ASSOCIATED 

The scalloped waved tilt-top above the asymmetrical foliate and 
cabochon-carved column on floral-carved legs terminating in foliate 
and shell-carved feet 
28'/4 in. (73 cm.) high, 21V2 in. (55 cm.) diameter 



$8,000-12,000 



.£5,400-8,000 
€6,000-9,000 
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AN EARLY GEORGE 111 GILTWOOD TRIPOD POLE SCREEN 

CIRCA 1760-65 

The adjustable rectangular framed needlework screen embroidered 
with a fruit spray, the turned pole on a tapering fluted and acanthus- 
clasped support with cabriole legs headed by acanthus and scrolled 
feet, re-gilt 
65 in. (165 cm.) high, 18 in. (45.5 cm.) wide 



$8,000-12,000 



£5,400-8,000 
€6,000-9,000 



PROVENANCE: 

Almost certainly supplied to George William, 6th Earl of Coventry 

(1722-1809) forCroome Court, Worcestershire or one of his 

London houses and by descent. 

Sir James Horlick, 4th Bt. (d. 1958), Achamore House, Isle of Gigha, 

Scodand. 

The late Sir James Horlick, Bt., removed from Achamore House, 

Gigha; Christie's, London, 22November 1973,10141 

[part of a large suite]. 

Acquired from Stair & Company, New York. 

This appears to be one of the pair of pole-screens sold with the Coventry 
suite at Christie's in 1973. At the time, the suite was dated to George I's 
reign and the screens were catalogued as 'en suite but of mid-eighteenth 
century date'. Another instance where fire screens were supplied en suite 
with matching seat furniture can be seen with the celebrated Stansted Park 
suite attributed to John Linnell, sold Christie's, New York, 23 November 
2010, lots 105-108. 
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AN ENGLISH MAHOGANY DO! BLE-SIDED 

BOOKCASE 

LATE 19TH/20TH CENTURY 

The shaped oval top with a frieze drawer 
fitted with a felt-lined adjustable rest, the 
front and reverse sides fitted with shelves 
flanked by engaged columns, the sides with 
applied leather book spines on tapering legs 
with brass caps and casters 
34 in. (86.5 cm.) high, 31 in. (79 cm.) wide, 
17 in. (43 cm.) deep 



$4,000-6,000 



£2,700-4,000 
€3,000-4,500 



PROVENANCE: 

Acquired from Stair & Company, 
New York. 
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A PAIB OF ItHASS SAI.t TING CANNONS 

LATE 19TH/20TH CENTURY 

Each with molded multi-stage barrels, on 

wheeled carriages in the form of scrolling 

griffons 

18 in. (45.5 cm.) long (overall) (2) 



$2,000-3,000 



£l,400-2,000 
€1,500-2,200 
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A GEORGE II SOLID MAHOGANY ARMCHAIR 

CIRCA 1755 

The foliate-carved cresting above a rectangular padded back and drop-in seat flanked by 
scrolled amis with foliate-carved supports, the foliate and cartouche-carved scalloped apron 
on foliate and fluted cabriole legs headed by C-scroll framed cabachons and with scrolled feet, 
the seat frame widi a printed label STAIR & CO., NBI? YORK and inscribed to the seatrail A388J, 
batten carrying holes, restorations 



$30,000-50,000 



£20,000-33, 000 

€23,000-37,000 



PROVENANCE: 

Acquired from Stair & Company, New York. 
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A PAIR OF GEORGE II GILTWOOD TORCHERES 

CIRCA 1750 

Each with a circular gadrooned top on rock -work centered 
acanthus-carved C-scroll supports and channelled tripartite 
column, on a bead-edged platform and scrolled acanthus- 
carved legs and feet, one with a typed inventory label m.h. 
127.23., a printed paper label vie Pearson & CO. LTD., 4. 12.76 
and a printed label THE CRATE faciory san i-rancisco 13744., 
12. 
50V2 in. (128 cm.) high, 15 in. (38 cm.) diameter (2 



*4O,00O-6o,OO0 



£27,000-40,000 
€30,000-45,000 



These George [I vase or candelabra stands are designed in the French picturesque 
manner popularized by Thomas Chippendale's The Gentleman and Cabinet- 
Maker's Director, 1754-1762 (pis. CXLIV and CXLV). The ornament relates a 'pair 
of Candlestands neatly carv'd...' by Chippendale for James, 2nd Duke of Atholl's 
drawing room at Blair Castle, Scotland in 1758 (C. Gilbert, The Life and Works of 
Thomas Chippendale, London, 1978, vol. II, fig. 378). 

The acanthus<arved stems supporting open 'vase-like' capitals can be compared 
with a pair of 'candle stands' supplied about 1745 by the carver and furniture 
designer Matthias Lock (d.1765) for Hinton House, Somerset. A pen and ink design 
executed by Lock is in the Victoria and Albert Museum (Rococo, Art and Design in 
Hogarth's England, Victoria and Albert Musuem, London, exh. cat., 1984. no. L14.) 
A related pair of torcheres to the present lot were sold, Christie's, London, 9 July 
1992, lot 15 (£46,200). 



any. New York. 



Two Pairs of 'Chinese' Chairs 

The design of this chair back with its fretted- trellis tablets tied at the corners and centered by lozenged compartments between paired rails derives from 
the type of patterns published in W. Halfpenny's Twenty New designs of Chinese Lattice, 1750, E Hoppus's The Gentleman and Builder's Repository, 1760 
and J. Crunden and J. Morris's The Carpenter's Companion for Chinese Railings and Gates, 1 765. The octagonal form of the central tablet is featured on 
a 'Chinese chair' pattern in Chippendale's The Gentleman and Cabinet-Maker's Director, 1754, pi. XXVII. While Chippendale noted that such chairs suited 
Chinese Temples, he also explained that his 'Designs of chairs after the Chinese manner.. .are very proper for a lady's Dressing Room, especially if it is hung 
with India (Chinese) paper.' 

Further related patterns feature in A New Book of Chinese, Gothic and Modem Chairs, 1 750 by Matthias Darly (fl. c.1 740-1 775), who shared 
Northumberland Court premises with Thomas Chippendale and engraved the majority of the plates for The Gentleman and Cabinet-Maker's Director, 1754. 

The chairs are related to the well-known set of chairs and matching window seats commissioned by the 4th Duke of Beautfort for Badminton House, 
Gloucester (P. Macquoid, The Age of mahogany, London, 1906, p. 258, pi. 245.) A set of eight fruitwood armchairs of similar design to this model was 
sold Christie's, London, 15 June 2000, lot 237 (£42,300); a set of twelve japanned dining-chairs was sold Christie's, New York, 8 April 2004, lot 217 
($47,800) and a set of four padouk armchairs from Scone Palace, was sold Christie's, London, 24 May 2007, lot 298 (£34,800). 



hJitiiej&j^hm 




Plate XXVII. 
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A I'AIH (IF GEOHGE II MAHOGANY ARMCHAIRS 

CIRCA 1750 



Each with a trellis-filled back centered by a pagoda with arched toprail flanked by conforming 
arms, the padded seat covered in close-nailed suede above a blind fretwork-carved apron, on 
square legs with fret-work brackets, one chair stamped D and dated 13/1 1/50 (2) 



$40,000-60,000 



£27,000-40,000 
€30,000-45,000 



PROVENANCE: 

Acquired from Stair & Company, New York. 
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a pair of George ii mahogany armchairs 

CIRCA 1755 



Each with a trellis-filled back centered by a pagoda with arched toprail flanked by conforming 
amis, the padded seat covered in close-nailed suede above a blind fretwork-carved apron, on 
square legs with fret-work brackets 
38 in. (96.5 cm.) high (2) 



$40,000-60,000 



PROVENANCE: 

Acquired from Stair & Company, New York. 



£27,000-40,000 
€30,000-45,000 
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A GEORGE II MAHOGANY SERPENTINE DRESSING CHEST 

CIRCA 1755, POSSIBLY BY WRIGHT AND ELWICK 

The shaped rectangular top with molded edge above four graduated 

drawers, between cabachon and cartouche-carved canted angles on 

bracket feet, the top drawer mahogany-lined with green baize-lined 

interior and slide, formerly fitted, the backboards inscribed in chalk 

A8308 

34 in. (86.5 cm.) high, 45 in. (1 14 cm.) wide, 24 in. (61 cm.) deep 



$50,000-80,000 



PROVENANCE: 

Acquired from Stair & Company, New York. 



.£34,000-53,000 
€38,000-60,000 



The commode chest-of-drawers, with its serpentined forms enriched with 
cartouche and cabochon-carved pilasters, is designed in the French style 
introduced by the St. Martin's Lane cabinet-maker Thomas Chippendale 
(d. 1779). Its refined elegance evolved from Chippendale's patterns 
engraved in 1 753 for a 'French Commode Table' and issued then in his 77ie 
Gentleman and Cabinet-Maker's Director, pi. LXIX. Designed for a window- 
pier, its top drawer was originally fitted as a dressing-table. 



The adaption of Chippendale patterns and the chest's elaborate carving 
are characteristics associated with the work of Wright and Elwick, 
cabinet-makers from Wakefield, Yorkshire. Richard Wright and Edward 
Elwick whose partnership lasted from 1747 to 1771, both subscribed 
separately to the first edition of Chippendale's Director of 1754 and they 
were almost certainly employed by Sir Rowland Winn at Nostell Priory, 
Leeds, immediately prior to Chippendale who started work there in 1766. 
Their work shows close parallels with that of their London competitor as 
demonstrated by the furniture they supplied to Charles, 2nd Marquess 
of Rockingham (d.1782) for Wentworth Woodhouse, Yorkshire, and sold 
Christie's London, 8 July 1 998. Furthermore, they appear to have been 
employed by John Spencer at Cannon Hall in 1 768 on the advice of his 
architect John Carr in preference to the likes of Chippendale or John Cobb, 
indicating their work to be on a par with the best of London's cabinet- 
makers. 

Serpentine commodes of this form include those commissioned by 
Edward, 5th Lord Leigh for Stoneleigh Abbey, Warwickshire in the early 
1760s. Recorded in a bill dated 1763 and supplied by William Gomm & 
Son, cabinet-maker and upholsterer of Clerkenwell Close, London, the six 
'Exceeding fine Serpentine Commode Dressing Tables' were supplied for 
between 12 and 1 5 guineas each. The most expensive of these was sold 
anonymously at Christie's, London, 5 July 1990, lot 149 (£49,500). 



Cobham Hall Seat Furniture 

By Mayhew and Ince 

(Lots 132-133) 




The Long Gallery, Cobham Hall, 1909. ©Country Lifelmages. 
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A PAIR OF GEORGE 111 BEECHWOOD ARMCHAIRS 

BY MAYHEW AND INCE, CIRCA 1775 

Each with an oval back centered by a foliate spray flanked by padded 
out-scroll arms with foliate-carved terminals and husk and leaf-carved 
supports with a serpentine seat above an anthemion and scrolling 
floral vinery-carved apron on square tapering legs carved with rosettes 
and trailing husks, on ormolu rosette-headed feet and recessed brass 
casters, with cramp-cuts and batten holes, one with a printed label to 
the underside B. manheim. , new Orleans, the silk damask distressed, 
formerly gilded (2) 



$60,000-100,000 



.£40,000-67,000 
€45,000-75,000 



PROVENANCE: 

Part of a larger suite, comprising eighteen armchairs and a pair of 

sofas supplied by Mayhew and Ince to John Bligh, 3 rd Earl Darnley 

(d. 1781) for Cobham Hall, Kent. 

Thence by descent at Cobham until sold by order of the Trustees of 

the 8th Earl ofDamley, Cobham Hall, Sotheby's, London, 

22- 23 July 1957, lot 442 [a set of six armchairs for £1400]. 

With B. Manhcim, New Orleans. 

Acquired from Stair and Company, New York. 

LITERATURE: 

C. Latham, In English Homes, London, 1909, vol. I, p. XI (eight 
chairs and a settee shown in situ in the Long Gallery). 



This pair of elegant George III chairs, with their herm-tapered legs and 
'antique' medallion backs conceived in the French 'cabriolet' fashion, were 
commissioned for Cobham Hall, Kent following its aggrandisement by 
lohn Bligh, 3rd Earl of Darnley (d. 1781). Richly sculpted with bas-relief 
flowers and foliage in keeping with the elegantly stuccoed architecture 
and intricately carved mantelpieces, they reflect the Grecian fashion 
adopted in the 1 770s by the Soho cabinet-makers and upholsterers, 
Messrs Mayhew and Ince. The firm advertised London 'taste' in the early 
years of George Ill's reign with a celebrated pattern-book. The Universal 
System of Household Furniture (1 762). However, the wide variability and 
imaginative interpretation of classical design can preclude a signature 
style for undocumented pieces. At Cobham, the firm's contributions were 
significant. They had first been employed by Lord Darnley in 1761. Lord 
Darnley's account books over the following twenty years totalled almost 
£4,000 (G. Beard and C. Gilbert, eds., Dictionary of English Furniture 
Makers: 1660-1840, Leeds, 1986, p. 593). In addition to the present 
suite, the griffin-armed suite supplied for the Gift Hall (and mentioned in 
the 1831 inventory), another supplied for the Blue silk Bedroom and a 
further suite (including the settee in the following lot) are also attributed 
to the firm. The 3rd Earl made extensive improvements to the house and 
several payments to George Shakespear for 1771-1774 support his role 
as architect as well as contractor at both Cobham and the London house 
in Berkeley Square, although the Rome-trained court architect Sir William 
Chambers (d.1 796) makes an appearance among the payments. Upon his 
father's death in 1 781 , the 4th Earl brought on James Wyatt and extensive 
payments continued to Mayhew and Ince until 1803. 
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The present armchairs - almost certainly part of a set of six 'elbow' chairs - 
were sold at a Sotheby's house sale by order of the trustees of the 8th Earl 
of Darnley, Cobham Hall, 23 July 1 957, lot 442. Now lacking their original 
gilding, they probably formed part of the suite described as 'Eighteen 
richly carved & gilt arm chairs stuffed in crimson damask' listed in the 
1 831 inventory in the Picture Gallery. The pair of settees and at least six 
armchairs remained at Cobham and are illustrated in J. Cornforth, 'Cobham 
Hall, Kent -III', Country Life, 10 March 1983, p. 571, figs. 11 and 12. 
While Cornforth names these six armchairs, the fact that Partridge had a 
total of eight chairs of this model six years later almost certainly supports 
the larger number that did not leave Cobham until the 1980s. It is not 
known when any further chairs may have left Cobham. Two pairs of the 
Partridge armchairs chairs and the settees (all with later applied carving 
to the side rails) were subsequently sold Christie's, New York, 1 1 October 
2007, lots 200-202 ($133,000 for each pair of chairs and $181,000 for the 
settee.) 



The chairs' golden frames reflect a return to the ancient form of interior 
decoration with 'tablets and medallions', as promoted by architectural 
publications such as The Ruins of the Emperor Diocletian's Palace, at 
Spalatro (1762) issued by 'Bob the Roman' Adam; and The Antiquities of 
Athens (1762) by James 'Athenian' Stuart. 

A notable feature of the suite is its unusual lacquered brass feet. Given the 
known collaboration between Mayhew and Ince and the celebrated Soho 
ormolu manufacturers, Boulton and Fothergill, it is tempting to ascribe 
these to the latter. While little evidence has surfaced regarding this working 
relationship, correspondence exists concerning the Duchess of Manchester's 
cabinet (designed by Robert Adam) and a chimneypiece and tripods for 
Lord Kerry (see L. Boynton (ed.), 'An Ince and Mayhew Correspondence', 
Furniture History, 1966, vol. II, pp. 23-36). 
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Cobham Hall, Kent. © Country Life Images. 
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a george hi beechwood settee 

by mayhew and ince, circa 1 775 



The molded serpentine back surmounted by a swag-cntwined double-patera, with channeled downscrollcd arms, the 
padded back, seat and arms covered in distressed pink silk damask, on a fluted apron divided by paterae, the turned tapering 
fluted legs headed by guillochc collars and on ormolu lotus-leaf caps with concealed casters, cramp-cuts and batten holes, 
formerly gilded 
79 in. (201 cm.) wide 



$25,000-40,000 



PROVENANCE: 



£17,000-27,000 
€19,000-30,000 



Part of a larger suite, probably comprising twelve chairs, two sofas and two window seats almost certainly supplied by 
Mayhew and Ince to John Bligli, 3 rd Earl of Darnley (d. 1 78 1) for Cobham Hall, Kent. 
Thence by descent at Cobham to the 10th Earl of Darnley, by whom probably sold after 1957. 
Acquired from Stair & Company, New York. 

This elegant settee, with its Roman-medallion and French 'antique' frame was commissioned by John Bligh, 3rd Earl of Darnley 
(d. 1781) for Cobham Hall, Kent from the Golden Square firm of John Mayhew and William Ince. It formed part of a distinguished 
suite of seat furniture (probably originally twelve armchairs, two sofas and two window seats) from which now only one chair survives 
at Cobham Hall. (J. Cornforth, 'Cobham Hall-Ill', Country Life, 10 March 1983, pp. 568-571.). 

This settee is virtually identical to a suite of seat furniture almost certainly supplied by Mayhew and Ince to Richard Myddleton of 
Chirk Castle, Denbighshire, although the present lot features a more intricate foliate cresting (G. Beard and C. Gilbert, Dictionary of 
English Furniture Makers: 1660-1840, Leeds, 1986, p. 596). The suite can be seen in situ in a view of the Saloon at Chirk (C. Hussey, 
'Chirk Castle', Country Life, 5 October 1951, fig. 7.) A pair of armchairs from the Chirk suite was sold at Chirk Castle, Christie's 
House Sale, 21 June 2004, lot 50 (£74,040). 

The exact details of the sale of this settee from Cobham are unknown. It did not form part of the Sotheby's house sale, sold by order 
of the Trustees of the 8th Earl of Darnley, 22-23 July 1957. Part of its corresponding suite (five armchairs, a settee and a window 
seat) was sold by the 10th Earl of Darnley, some time after 1957 and has been sold at auction three times since: Firstly by Lady 
Inchyra, Christie's, London, 30 June 1966, lot 152, secondly Christie's, London, 6 July 1972, lot 143 and finally Christie's, London, 19 
November 1992, lot 104. It can only be assumed that the settee was part of the unrecorded dispersal after 1957. 
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This settee illustrates the shared design and construction details on seat furniture produced in the workshops of Mayhew and Ince 
and Thomas Chippendale. The husk-entwined and draped patera cresting is often considered one of Chippendale's trademarks and 
appears most famously on the suite from the Tapestry Room at Newby Hall, Yorkshire (C. Gilbert, The Life and Works of Thomas 
Chippendale, London, 1978, vol. II, p. 106, pi. 180.). Furthermore The Cobham seat furniture is constructed in what might be 
described as Chippendale's style with cramp-cuts in the seat-rails, batten holes for carrying, along with the exposed back-struts that 
are also found on the Chirk armchairs. 

As with the previous Cobham chairs, a notable feature of this settee is its unusual cast-ormolu feet. Given the documented 
collaboration between Mayhew and Ince and the celebrated Soho ormolu manufacturers, Boulton and Fothergill. it is tempting to 
ascribe these to the latter. Interestingly, identical cast-ormolu feet also feature on a pair of giltwood settees currently in the London 
trade that have been attributed to Chippendale the Younger based on their affinity to the pair at Newby (see C. Gilbert, op. eft, vol. 
II, p. 202, figs. 368-369) thus introducing the possibility of a Chippendale/Boulton relationship. The London pair may form part of the 
Lowther suite from C ampsea Ashe, Suffolk (an identical settee sold Parke-Bernet Galleries, New York, 1-2 November 1 963, lot 1 85). 
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A PAIR OF GEORGE III GOLTWOOD GIRANDOLES 

CIRCA 1775, IN THE MANNER OF JOHN LINNELL 

: -shaped plate in a molded frame carved 
with acanthus sprays, the cresting centered by a pierced 
anthemion and pendant husk swags, with tapering scroll 
base and two scrolled branches with gilt-metal drip-pans 
and nozzles suspended with glass pendant drops, the 
mirror plates probably later 
33 in. (84 cm.) high, iS'A in. (47 cm.) wide (2) 

20,000-30,000 .£14,000-20,000 

€15,000-22,000 
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This pair of Grecian palm-flowered and laurel-festooned pier- 
glasses, with Etruscan pearl-wreathed medallion frames, reflect 
the George III antique fashion promoted by the Rome-trained 
architect Robert Adam (d. 1792). The heart-shaped frames 
relate to his girandole pattern of 1770 executed for Robert 
Child as Osterley Park, Middlesex by John Linnell (d. 1 796), the 
Berkeley Square cabinet-maker (M. Tomlin, Catalogue of Adam 
Period Furniture, London, 1982, pp. 32-33.). Further, they can 
be associated with a surviving 1 773 design by John Linnell 
which featured a similarly framed oval girandole overmantel 
mirror crowned by a laurel-festooned sacred urn (see H 
Hayward, 'The Drawings of John Linnell in the Victoria & Albert 
Museum,' Furniture History, 1969, fig. 57). 
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A LATE GEORGE III MAHOGANY WINDSOR ARMCHAIR 

LATE 18TH/FIRSTHALF 19TH CENTURY 

The rosette and husk-draped cresting above a curved spindle back centered by an anthemion- 
carved splat flanked by fluted-molded padded amis and seat covered with red and white 
striped silk, on fluted tapering legs, the underside with a paper label, partially inscribed 
Chippendale the legs re-tipped, the sides later channeled 



$15,000-25,000 



£10,000-17,000 
€12,000-19,000 




Lulworth Castle, Dorset. © Country Life Images. 

-136 

A I'AIH OF LATE GEORGE 111 MAHOGANY AND SATINWOOD BOOKCASE-CABINETS 

ATTRIBUTED TO GILLOW5, CIRCA 1790 

Each with a dentil-molded cornice above a pair of pewter astragal glazed doors enclosing an arrangement of small drawers and adjustable 
shelves, each base with oval kingwood inlaid drawers, one fitted as a secretaire with three long drawers below on plinth bases, a bookplate inside 
one small drawer engraved with a coat-of-arms and rnos weld esq. lulworth, the back of each upper section with a printed paper label white 
& CO., LTD. i-urnitvre depositories, lulworth castle. NO. JJJj., NO. 146. and inscribed in yellow chalk oxiord, fitted with small ivory handles, 
the brass handles apparently original, one glass pane lacking, both glazed interiors formerly fitted with dividers 
gS'/z in. (250 cm.) high, 40 in. (101.5 cm.) wide, 16 in. (40.5 cm.) deep (2) 



$40,000-60,000 



£27,000-40,000 
€30,000-45,000 



PROVENANCE: 

Almost certainly supplied to Thomas Weld (d. 18 10), Lulworth Castle, Dorset. 
Acquired from Stair & Company, New York. 

Though no records are known that relate to this striking pair of bookcases, design elements as well as the documented relationship between the Weld 
family of Lulworth Castle and the Gillows workshop leads to a definitive attribution to this legendary cabinet-making firm. The connection between the 
Weld family and the Gillows workshop dates back to Edward Weld (d.1775) but his son Thomas Weld, whose bookplate is pasted in two drawers, likely 
commissioned this pair of bookcases. Other documented Gillows furniture was almost certainly ordered by Thomas Weld for Lulworth include a pair 
of pedestals and vases from 1775-85 (S. Stuart, G/7/ows of Lancaster and London 1730-1840. Suffolk, 2008, vol. I, p. 310, pis. 346-7). Interestingly, a 
satinwood cylinder bureau also attributed to Gillows and sold anonymously at Christie's New York (20-21 October 2010, lot 2) also had Thomas Weld's 
bookplate pasted in the drawer. It also shared the same distinctive handles, a pattern that was often used by Gillows (see the chest of drawers of circa 
1790-1800 illustrated op of., vol. II, p. 335, pi. D9 (b». 

Weld's ties to Gillows extended to the sponsorship of at least two apprentices in the 1 780s and 1790s. Thomas Baker, of East Lulworth, Dorset, was sent 
to Lancaster in January 1 780, and after three years, Baker went to London, probably to gain more experience in the London shop. Another apprentice, 
John Davis, went to Lancaster in about January 1788 and was noted for his unruly behavior and extravagant spending. Two bills that survive in the Dorset 
Record Office document that Richard Gillows was unable to curb Davis's spending despite his efforts (one of these is reproduced op.cit, vol. I, p. 70, pi. 
41). 



140 




137 

A PAIB OF LATE GEORGE III MAHOGANY QUADRUPLE CHAIR-BACK SETTEES 

ATTRIBUTED TO GILLOWS, LATE 18TH CENTURY 

Each with a shield-form back with Princc-of- Wales' plumes tied by a bow-knot above a 

yellow silk damask seat, on square fluted tapering legs with spade feet 

58 in. (147 cm.) long (2) 



$20,000-30,000 



.£14,000-20,000 
€15,000-22,000 



This 'antique' chair form, with looped shield-back, appears to have been introduced in the 1 770s 
by the architect James Wyatt (d.1813). Although published designs of a chair and a settee in 
George Hepplewhite's Cabinet-maker and Upholsterer's Guide, 1788 (pis. 1 and 21) feature the 
Prince of Wales' feather badge and a volute arm, the exact pattern is documented in a 1788 
sketch for a 'Drapery and Feather back armchair' in Gillows' Estimate Sketch Book. It refers to 
Nathaniel Crompton Esq. of Manchester's order for '10 elegant mahogany arm'd chairs (feather 
pattern) ye backs, fronts 81 elbows neatly enriched & molded 81 finished in the best manner' at a 
cost of 42s. per chair. As Susan Stuart comments, 'This feather pattern was undoubtedly one of 
the finest, most expensive and striking patterns the Lancaster firm ever manufactured' (S. Stuart, 
Gillows of Lancaster and London 1730-1840, Woodbridge. 2008, pi. 114 and p. 163). An almost 
identical settee was sold anonymously at Christie's, London, 6 April 1995, lot 121. 




Gillows Estimate Sketch Book, 1788. 
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A GEORGE 111 TTUPWOOD, ROSEWOOD, 
GONCALO ALVES, AMARANTH AMI 
SATINWOOD SECRETAIRE BOOKCASE 

ATTRIBUTED TO GILLOWS, CIRCA 1780 

The swan's neck pediment mounted with 
later flowerhcads above astragal glazed doors 
enclosing four adjustable shelves, below the 
secretaire drawer enclosing an arrangement 
of pigeon-holes and drawers above three 
long drawers, on bracket feet, the handles 
replaced, one small drawer with a plastic 
label stair &co,, NSV YORK and the cabinet 
inscribed in chalk A133 and 7337 
96 in. (244 cm.) high, 42 in. (107 cm.) wide, 
22 in. (56 cm.) deep 



$30,000-50,000 



£20,000-33,000 
€23,000-37,000 



PROVENANCE: 

Acquired from Stair & Company, New 
York. 

This golden cabinet, with dentilled cornice 
and antique stepped frieze, is designed in 
the George III 'Roman' fashion of the 1 780s. 
Appropriate to a bedroom apartment, its 
leather-lined writing tablet and pigeon-holed 
'prospect' are concealed behind a hinged 'fall' 
with trompe I'oeil drawer-fronts; while purple 
ribbons band the drawer tablets of its commode. 
Though the overall form and ornament of this 
bookcase are seen in the published designs of 
cabinet-makers such as George Hepplewhite, 
the combination of exceptionally high quality 
of craftsmanship and the use of rare timbers 
such as amaranth and goncalo alves along 
with the more atypical satinwood points to the 
Lancaster cabinet-making firm of Gillows. Unlike 
their competitors, Gillows did not publish their 
designs and though they supplied furniture 
to a vast clientele, all but a few of their most 
significant patrons remain unknown. Related 
secretaire cabinets were sold anonymously, 
Christie's, London, 22 November 2007, lot 623 
and Christie's, New York, 24 November 2009, 
lot 16. 
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A REGENCY BRASS AND EBONY- 
MOUNTED KINGWOOD BONHEUR-DU- 
JOUB 

CIRCA 1 81 5, POSSIBLY BY GEORGE OAKLEY 

The superstructure with a pierced brass 
gallery, panel and 'antiqued' composition 
griffins above two drawers, the secretaire 
drawer below fitted with three drawers, 
one with two glass inkwells and a leather 
writing surface, on square tapering 1c 
underside with a Royal brand vr beneath a 



48V2 in. (123 cm.) high, 29 in. (74 cm.) 
wide, 18 in. (46 cm.) deep 



$20,000-30,000 



£14,000-20,000 
€15,000-22,000 



The Royal Collection, circa i860 

[based on Queen Victoria's crown-ensigncd 

inventory brand]. 

Acquired from Stair & Company, 

New York. 

This lady's writing-table with its geometric brass 
ornament and kingwood veneers relates to the 
work of George Oakley (d. 1841), who produced 
furniture in the Grecian style for the Prince 
Regent, among other distinguished patrons, 
during his long career which lasted from 1789 
to 1819. The firm was granted a royal warrant in 
1799 after receiving a visit from Queen Charlotte 
and other members of the Royal family upon 
which '...her MAJESTY, the Duke and Duchess 
of YORK, and the PRINCESSES, &c, highly 
approved of the splendid variety which has justly 
attracted the notice of the fashionable world' 
(Morning Chronicle, May 1 799). 

Designed in the French-antique fashion 
popularized by Thomas Hope's Household 
Furniture and Interior Decoration (1807), its 
chiffonier book-shelf with griffin supports and 
boulle inlay relate to a secretaire bonheur-du- 





A LATE GEORGE III STAINED FRLITWOOD STOOL 

FIRST HALF 19TH CENTURY 

The rectangular seat covered in yellow silk damask above acanthus- 
carved cabriole legs and scrolled feet, the seat-rails with Royal 
inventory labels including a printed paper label removed from ST 
james' palace., a typed paper label removed from Kensington palace, 

and the remnants of a printed paper label house, and a number of 

Royal inventory brands, KENSiNCmN (crown) igi 1, era HP ff 2675, 
and cr HP igi2, a cross-brace with an ink inscription 11700 and JH2, 
formerly gilded 
17m. (43 cm.) high, 18 in. (45.5 cm.) wide, i6in. (40.5 cm.) deep 



$5,000-8,000 



^3,400-5,300 
€3,800-6,000 



PROVENANCE: 

The Royal collection: 

St. James's Palace, London, prior to 1911. 

Kensington Palace, London, 1911. 

The Palace of Holyroodhouse, Edinburgh, 1912. 

Acquired from Stair & Company, New York. 

This stool has various Royal inventory marks from St. James's Palace and 
Kensington Palace in London as well as Holyrood Palace, Edinburgh. 
It was certainly at Kensington until 191 1 and was presumably sent to 
Holyrood for the first visit of King George V and Queen Mary, as the brands 
confirm a date between 1912 and 1927. A circa 1912 photograph of the 
Throne Room at Holyrood shows gilt armchairs and stools lining the walls, 
while this stool may be one of the pair flanking the throne. Two pairs 
of the Throne Room armchairs which had the identical brands were sold 
anonymously at Christie's, New York, 21-22 October 2010, lot 271 (the 
catalogue reproduces the photograph), and 14-15 April 201 1, lots 445. It 
is unclear when the stools and the armchairs left the Royal Collection, as a 
1927 inventory of Holyrood does not indude them in the Throne Room. 
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A GEORGE 111 MAHOGANY LIBRARY ARMCHAIR 

CIRCA 1760 

The arched cresting and serpentine seat covered 
in green silk damask, with foliate-carved arms on 
blind fretwork-carved legs joined by a stretcher, the 
underside of the seat -rail inscribed A3785, the front legs 
formerly with brackets, the damask distressed 



$8,000-12,000 



PROVENANCE: 



£5, 400-8, 000 

€6,000-9,000 



Acquired from Stair & Company, New York. 
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A GEORGE II MAHOGANY TRIPOD TABLE 

CIRCA 1750, THE TOP AND BA5E ASSOCIATED 

The circular scalloped pie-crust top above a birdcage and fluted 

acanthus-carved column on acanthus-carved cabriole legs with ball- 

and-claw feet, the underside of the top with a printed paper label 

STAR & CO., and also inscribed in white chalk A8686, repairs and 

restorations 

28% in. (73 cm.) high, 27 in. (68.5 cm.) diameter 



$6,000-10,000 



PROVENANCE: 

Acquired from Stair & Company, New York. 



£4,000-6,700 
€4,500-7,500 
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A LATE REGENCY MAHOGANY TRIPLE-PEDESTAL DINING TABLE 

CIRCA 1 820, PROBABLY SCOTTISH 

The rounded rectangular top with three tilt-top sections, each on reeded-urn shaped columns 
with four down-swept legs terminating in brass caps and casters, the underside of one pedestal 
with a printed paper label stair & company, clihurh and inscribed in chalk A9672, ash bearers 
and blocks, with two associated leaves 

29 in. (74 cm.) high, 131 in. (332 cm.) long, 176 in. (447 cm.) long fully extended, 51 in. 
(130 cm.) deep 



$20,000-30,000 



£14,000-20,000 
€15,000-22,000 



PROVENANCE: 

Acquired from Stair & Company, New York. 
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A PAIR OF NAPOLEON III ORMOLU AND SEVRES STYLE PORCELAIN-MOUNTED 

Tl LIPWOOD AND AMARANTH SIDE CABINETS 

CIRCA 1870 

Each with a rectangular white marble top, above a cupboard door applied with turquoise- 
ground floral-painted plaques, the angles with Classically-draped female figures, on a shaped 
base centered with a mask, the reverse of each with a paper depository label inscribed MRS. 

MARSHAL 

41 in. (104cm.) high, 28 in. (71 cm.) wide, 15H in. (39.5 cm.) deep (2) 



$8,000-12,000 



£5,400-8,000 
€6,000-9,000 
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A MOTTLED GREEN JADEITE 

LATE 19TH/EARLY20TH CENTURY 



IGlltE OF AN IMMORTAL 



Likely depicting Lattcaihe, shown with a crane to her side, and 
supporting a basket of flowers hanging from the hoe held across her 
shoulders, mounted on a giltwood base as a lamp 
27'/4 in. ( 70 cm.) high 
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I A PAIR OF CHINESE BLUE AM) WHITE AND FAM1LI.E VERTE 
Si VASES MOl NTED AS LAMPS 

o LATE 19TH/20TH CENTURY 

z 

Each of tall square form, decorated with figures on terraces within 

floral panels, drilled and fitted for electricity 

19H in. (49.5 cm.) high (2) 



$2,000-3,000 



£1,400-2,000 
€1,500-2,200 



$8,000-12,000 



£5,400-8, 000 

€6,000-9,000 
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A PAIR OF FRENCH OPALINE CLASS AND PARCEL-GILT VASES 

MOUNTED AS LAMPS 

POSSIBLY BY BACCARAT AND THE PAINTING BY FRANCOIS ROBERT, MID- 
1 9TH CENTURY 

Each with a baluster body painted with lush floral sprays, drilled and 

fitted for electricity 

19 in. (48.5 cm.) high (2) 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 





"As one of the most distinguished alumni of The Juilliard School, Van Cliburn 

made history while still a Juilliard student. Van embodies the highest artistic 

standards and his extraordinary humanity has enhanced all of our lives. We are 

very proud that he is a legendary part of the Juilliard community. " 

Joseph W. Polisi, President, The Juilliard School 
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A STEINWAY MODEL I) EBONIZED CONCERT GUAM) PIANO 

BY STEINWAY & SONS, CIRCA 1912 

Serial number 1 57754, with an adjustable piano bench 
8 ft. 1 1% in. (247.5 em) long 



(a) 



$40,000-60,000 



£27,000-40,000 
€30,000-45,000 



This Steinway concert grand piano has always been at the center of the 
Cliburn home. It is the instrument played by Van's mother Rildia Bee, and 
where he has spent a considerable amount of his musical life practicing and 
working. The piano is being sold to honor the memory of Rildia Bee with 
the proceeds benefitting the Juilliard School and the Moscow Conservatory; 
the almae matres of Van Cliburn. 



Rildia BeeO'Bryan Cliburn, the mother of Van Cliburn and his only piano 
teacher until he was 17, was taught by Arthur Friedheim, a pupil of Anton 
Rubinstein and Franz Liszt. 

She studied music from an early age in Texas, then at the Cincinnati 
Conservatory and at the New York School of Musical Art, which merged 
with the Juilliard School. 

She returned to Texas in the 1920s to marry Harvey Lavan Cliburn, an oil- 
company executive. She continued to play publicly and gave piano lessons. 
She discovered her son's ability when at the age of three he went to the 
piano after one of her students left and played by ear the piece that had 
just been taught. 

Mrs. Cliburn played a considerable role in her son's career, acting as an 
adviser, manager and inspiration. 
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A DIAMOND AND YELLOW COLD PIANO 

BROOCH 

Designed as a circular and baguette-cut 
diamond piano, mounted in 1 4k yellow 



$3,000-5,000 



£2,000-3, 300 
€2,300-3,700 
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I A PAIR OF DIAMOND AND YELLOW 
81 GOLD PIANO CUFFLINKS 

o Each single link designed as a single and 
baguette-cut diamond piano, mounted in 
14k yellow gold 



$1,000-1,500 



£670-1, OOO 

€750-1,100 
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A CROUP OF DIAMOND AND YELLOW 

GOLD JEWELRY 

Comprising a bracelet, set with a line of 
approximately 64 circular-cut diamonds, 
mounted in 1 8k yellow gold, 7 ins., 
a bracelet set with 5 circular-cut red 
hardstoncs and approximately 24 circular-cut 
diamonds, mounted in 14k yellow gold, 6V2 
ins.; and a baguette-cut diamond, calibre-cut 
ruby, blue enamel and yellow gold US flag 
brooch (3) 



$4,000-6,000 



£2,700-4,000 
€3,000-4,500 




151 (part) 
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| AH OPAL, DIAMOND, EMERALD AND YELLOW COLD ltl\(; 

SJ Set with an oval opal measuring approximately 19.50 x 14.40 x 5.20 

i mm., surrounded by approximately 12 circular-cut diamonds and 12 

baguette -cut emeralds, within a 14k yellow gold wirework mount 



$800-1,200 



£540-800 
€600-900 
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* IN OPAL, DIAMOND AND RUBY BUTTERFLY BROOCH 

I The body set with an oval and a pear-shaped opal with round ruby 
§ eyes and cabochon opal antennae, with cabochon opal and circular- 
cut diamond wings, mounted en tremblant in 18k yellow gold 



$2,000-4,000 



£l, 400-2,700 
€1,500-3,000 
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AN OPAL, DIAMOND, EMERALD AND RUBY BROOCH 

Set with an oval opal measuring 1 9.00 x 1 5.00 x 4.00 mm, 
surrounded by circular-cut emeralds, within a circular-cut diamond, 
oval opal and circular -cut ruby frame, mounted in 18k white and 
yellow gold, with a pendant hoop 



$3,000-5,000 



£2,000-3,300 

€2,300-3,700 
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AN ART DECO EMERALD, DIAMOND AND PLATINUM BRACELET 

The flexible band, set with approximately 1 4 rectangular emeralds, one chipped, several abraded, 
and approximately 1 88 old European-cut diamonds, mounted in platinum, 7% ins., circa ig20 



$6,000-9,000 



£4,000-6, OOO 

€4,500-6,700 
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A.N UNMOUNTED DIAMOND 

The old mine-cut oval diamond weighing approximately 2.45 cts.; 
with a silver and gold ring mount 



$4,000-6,000 



o 



£2,700-4,000 
€3,000-4,500 
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AN ANTIQI E EMERALD, DIAMOND. SILVER AND GOLD 

BROOCH 

Centering upon an oval-cut emerald within an openwork mount set 
with approximately 12 rose-cut and 90 old mine-cut diamonds, in 
silver and gold, circa 1880 

$6,000-9,000 £4,000-6,000 

€4,500-6,700 
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A PAIR OF Alii DECO DIAMOND AND PLATINI M BROOCHES 

Each set with old mine-cut diamonds, mounted in platinum, circa 
ig20, three diamonds deficient, a put stent deficient on each (2) 




$6,000-8,000 



£4,000-5,300 
€4,500-6,000 
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g AN ART DECO DIAMOND AND PLATINI M HOW BROOCH 

I The openwork platinum bow, set with approximately 128 old mine- 
§ cut diamonds, circa 1920 



$2,000-3,000 



£1,400-2,000 
€1,500-2,200 
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AN ART DECO DIAMOND AND PLATINUM BRACELET 

The flexible band of openwork geometric design, set with approximately 276 old European 
and single-cut diamonds, mounted in platinum, circa 1920, with French assay marks, fA ins. 



$10,000-15,000 



£6,700-10,000 
€7,500-11,000 
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AN ART DECO DIAMOND, PEARL AND PLATIN1 H BROOCH 

Of oval outline and openwork floral and geometric design, set with old mine, single and rose- 
cut diamonds enhanced by 4 pearls, each measuring approximately 5.50 mm, mounted in 
platinum, with partially obliterated French hallmarks, circa iqjo 
The pearls have not been tested for natural origin 



$5,000-8,000 



£3,400-5,300 
€3,800-6,000 
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I AN ART DECO DIAMOND AND PLATINl M W KISTW ATCII. BY TIFFANY 

I The square dial with black Arabic numerals and white gold hands, within a single-cut 
I diamond and platinum frame, attached to a twin black cord band with a platinum and 

diamond clasp, 6'A ins., circa 1925 

Signed Tiffany 



$1,000-1,500 



163 
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£670-1,000 
€750-1,100 



DECO DIAMOND AND PLATINUM PENDANT BROOCH 

Designed as a stylized flower pot set with circular, baguette and single-cut diamonds, two 
diamonds deficient, mounted in platinum, circa 1925, with French assay marks 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 
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A DIAMOND, EMERALD AND WHITE GOLD FLOWER BROOCH 

The center set with 16 circular-cut diamonds surrounded by four 
petals set with circular-cut emeralds, with a baguette-cut diamond 
stem and circular-cut diamond and emerald bud, mounted in 1 4k 
white gold 



$5,000-8,000 



£3,400-5,300 
€3,800-6,000 
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A DIAMOND AND WHITE GOLD BROOCH, BY III CCELLATI 

Of oval oudine and openwork design, set with approximately 67 
circular -cut diamonds, in white gold 
Signed Buaelkli, Italy 



$5,000-8,000 



£3,400-5,300 

€3,800-6,000 
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A SAPPHIRE, EMERALD, DIAMOND AND GOLD FOLIATE 

BROOCH, BY TRIO 

Set with an oval cabochon sapphire, surrounded by carved emerald 
leaves, extending circular-cut diamond petals, mounted in 1 8k 
yellow and white gold 
SignedTrio 



$3,000-5,000 



£2,000-3,300 
€2,300-3,700 
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Important Notices and Explanation of 
Cataloguing Practice 



IMPORTANT NOTICES 

CHRISTIE'S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION 

From time to time, Christie's may offer a lot which it owns 
in whole or in part. 

On occasion, Christie's has a direct financial interest in 
lots consigned for sale, which may include guaranteeing 
a minimum price or making an advance to the consignor 
that is secured solely by consigned property. Such property 
is identified in the catalogue with the symbol next to 
the lot number. This symbol will be used both in cases 
where Christie's holds the financial interest on its own, and 
in cases where Christie's has financed all or part of such 
interest through third parries. When a third party agrees to 
finance all or part of Christie's interest in a lot, it takes on 
all or part of the risk of the lot not being sold, and will be 
remunerated in exchange for accepting this risk. The third 
party may also bid for the lot. Where it docs so, and is the 
successful bidder, the remuneration may be netted against 
the final purchase price. If the lot is not sold, the third 
party may incur a loss. Where Christie's has an ownership 
or financial interest in every lot in the catalogue, Christie's 
will not designate each lot with a symbol, but will state its 
interest at the front of the catalogue. 
In this catalogue, if property has next to the lot 

number, Christie's guarantee of a minimum price has been 
fully financed through third parties. 

ALL DIMENSIONS ARE APPROXIMATE 

CONDITION REPORTS 

Christie's catalogues include references to condition only 
in descriptions of multiple works (such as prints, books 
and wine). Please contact the Specialist Department for a 
condition report on a particular lot. 
Condition reports arc provided as a service to interested 
clients. Prospective buyers should note that descriptions of 
property arc not wan-antics and that each lot is sold "as is." 

PROPERTY INCORPORATING MATERIALS 
FROM ENDANGERED AND OTHER PROTECTED 
SPECIES 

Property made of or incorporating (irrespective of 
percentage) endangered and other protected species of 
wildlife are marked with the symbol in the catalogue. 
Such material includes, among other things, ivory, 
tortoiscshcIL crocodile skin, rhinoceros horn, whale 
bone and certain species of coral, together with Brazilian 
rosewood- Prospective purchasers arc advised that several 
countries prohibit altogether the importation of property 
containing such materials, and that other countries 
require a permit (e.g., a CITES permit) from the relevant 
regulatory agencies in the countries of exportation as well 
as importation. Accordingly, clients should familiarize 
themselves with the relevant customs laws and regulations 
prior to bidding on any property with wildlife material if 
they intend to import the property into another country. 
For example, the U.S. generally prohibits the importation 
of articles containing species that it has designated as 
endangered or threatened if those articles are less than lOO 
years old. 

Please note that it is the client's responsibility to 
determine and satisfy the requirements of any 
applicable laws or regulations applying to the export 
or import of property containing endangered and 
other protected wildlife material. The inability of 
a client to export or import property containing 
endangered and other protected wildlife material 
is not a basis for cancellation or rescission of the 
sale. Please note also that lots containing potentially 
regulated wildlife material are marked as a 
convenience to our clients, but Christie's does not 
accept liability for errors or for failing to mark lots 
containing protected or regulated species. 



EXPLANATION OF 
CATALOGUING PRACTICE 

FOR FURNITURE AND OBJECTS OF ART 

A GEORGE HI MAHOGANY CHEST- OF- DRAWERS 

mid-1 8th century 

This heading printed in capital letters, with the inclusion of 

the date in capital letters, means that in Christie's opinion 

the piece is essentially of the period and has not been 

significantly altered or restored. 

A GEORGE III MAHOGANY CHEST-OF-DRAWE11S 

This heading printed in capital letters, without the 

date included, means that in Christie's opinion the 

piece incorporates elements of the period and has been 

significandy altered or restored. 

A GEORGE HI-STYLE MAHOGANY CHEST-OF- 

DRAWERS 

This heading printed in capital letters, with the word 

"STYLE" included in capital letters, means that in 

Christie's qualified opinion the piece is an intentional copy 

of an earlier design. 

For European Porcelain, Pottery and Glass 

i. A WORCESTER PLATE 

circa 1780 

In Christie's qualified opinion a plate made at the 

Worcester factory towards the end of the 18th Century. 

2. A WORCESTER PLATE 

In Christie's qualified opinion a plate made at the 
Worcester factory but of uncertain date or toth or 20th 
Century. 

3. A WORCESTER-STYLE PLATE 

In Christie's qualified opinion a plate not made in the 
Worcester factory but an imitation of Worcester plate. 

4. A MEISSEN FIGURE 
modelled by ... 

In Christie's qualified opinion made at the factory during 
the lifetime or shortly after the death of the modeller. 

5. A MEISSEN FIGURE 
after the model by ... 

In Christie's qualified opinion made at the factory some 
time after the lifetime of the modeller. 



Christie's does not accept liability for failing to describe 
any alteration or addition to a Lot which is concealed by 
upholstery, gilding or painted decoration and could only 
be detected by physically dismantling the Lot. 
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Important Notices and Explanation of 
Cataloguing Practice 



FOR RUSSIAN WORKS OF ART 
Terms used in this catalogue have the meanings ascribed 
to them below. Please note that all statements in this 
catalogue as to Authorship are made subject to the provi- 
sions of the CONDITIONS OF SALE and LIMITED 
WARRANTY. 

marked Fabcrgc, workmastcr ... 

In Christie's opinion a work of the master's workshop 

inscribed with his name or initials and his workmaster's 

initials. 

by Faberge , . . 

In Christie's opinion a work of the master's workshop, but 

without his mark. 

marked with the imperial warrant of . . . 

In Christie's opinion a work of the master with his Imperial 

Warrant mark. 

bearing ... marks 

In Christie's opinion probably not a work of the master 

and bearing a later mark. 



FOR SILVER 

A GEORGE II SILVER CUP AND COVER 
Mark of Paul dc Lamcric , 
London, 1735 

In Christie's opinion cither made in the workshop of the 
master or struck with his sponsor's mark prior to retailing 
and hallmarked at the London Assay Office between May 
29, 1735, and May 29, 1736. The date letter has usually, 
but not always, changed since the early 1 8th century on, or 
around, May 29. Prior to the 18th century, the date letter 
changed on various dates ranging from May 8 to August 
3. Since 1975, the date letter has run from January 2 to 
January 1 of the subsequent year. 

Other countries and English, Irish and Scottish provincial 
offices have varying dating systems. 
A GEORGE II SILVER CUP AND COVER 
circa 1735 

In Christie's opinion made during the specified monarch's 
reign and unmarked or struck with illegible marks. 
A GEORGE II SILVER CUP AND COVER 
Bearing transposed marks for London, 1735, with the mark 
of Paul DeLamerie 

In Christie's opinion made during the specified mon- 
arch's reign and, in all probability, in the workshop of, or 
sponsored by, the maker cited, but with marks transposed 
from a previously hallmarked object. In some instances the 
catalogue may note that these transposed hallmarks have 
been cancelled to bring them into conformity with modern 
English hallmarking laws. 

Please note that the ounce weights given in this catalogue 
are troy ounces. 



REGARDING COLOURED STONES 

Prospective buyers are reminded that many coloured gemstones 
have historical!) - been treated to enhance their appearance. 
Certain enhancement methods, such as heating, arc commonly 
used to improve both colour or transparency, particularly in 
rubies and sapphires. Other methods, such as oiling, enhance the 
clarity of emeralds. These methods have been generally accepted 
by the international jewellery trade. Although heat enhancement 
of colour is widely believed to be permanent, it may have some 
impact on the durability of the gemstone and special care of the 
stone may be required over time. For example, gemstones which 
have been oiled may require re-oiling after a period of years to 
retain their maximum appearance. 

It is Christie's policy to obtain gcmmological reports from 
internationally recognised gcmmological laboratories describ- 
ing certain gemstones sold by Christie's. The availability of such 
reports will be disclosed in the catalogue. Reports from American 
gemmologicai laboratories used by Christie's will disclose any 
heat enhancement or treatment. European gcmmological labora- 
tory reports will disclose heat enhancement only if specifically 
requested but will confirm when no heat enhancement or 
treatment has been made. Because ofvariations in approach and 
technology there may not be consensus among laboratories as to 
whether any particular gemstone has been treated, the extent of 
treatment and whether treatment is permanent. 
It is not feasible for Christie's to obtain a gcmmological report 
tor each gemstone offered by Christie's. Prospective buyers 
should be aware that all gemstones may have been enhanced 
by some method. For further details, prospective buyers in the 
United States arc referred to the information chart prepared by 
the Gemstones Standards Commission, available in the viewing 
area. Prospective buyers may request laboratory reports for any 
uncertified item if requests arc made at least three weeks before 
the scheduled date of auction. This service is subject to prepay- 
ment by the requesting party. 

Because enhancement affects market value, Christie's estimates 
will reflect the information disclosed in a report or, if no report 
is available, the assumption that gemstones may have been 
enhanced. 

Condition reports are usually available for all lots upon request 
and Christie's specialists will be happy to answer any questions. 



NOTICE REGARDING BURMESE STONES 

Items which are made of, or contain, rubies or jadeite originating 
in Burma (Myanmar) may not be imported into the U.S. As a 
convenience to our bidders, lots which contain rubies orjadeitc 
of Burmese origin or of indeterminate origin have been marked 
with *P. Please be advised that a purchaser's inability to import 
any such item into the U.S. or any other country shall not consti- 
tute grounds for nonpayment or cancellation of the sale. 
Please note that with respect to items that contain any other types 
ofgemstoncs originating in Burma (c.g, sapphires), such items 
may be imported into the U.S., provided that the gemstones have 
been mounted or incorporated into jewellery outside of Burma 
and provided that the setting is not of a temporary nature (c.g, 
a string). 
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Buying at Christie's 



CONDITIONS OF SALE 

Christie's Conditions of Sale and Limited 
Warranty arc set out later in this catalogue. Bidders 
arc strongly encouraged to read these as they set 
out the terms on which property is bought at 
auction. 

ESTIMATES 

Estimates arc based upon prices recendy paid at 
auction for comparable property, condition, rarity, 
quality and provenance. Estimates arc subject to 
revision. Buyers should not rely upon estimates 
as a representation or prediction of actual selling 
prices. Estimates do not include the buyer's 
premium or VAT. Where "Estimate on Request" 
appears, please contact the Specialist Department 
for further information. 

RESERVES 

The reserve is the confidential minimum price 
the consignor will accept and will not exceed the 
low prc-salc estimate. Lots that are not subject to 
a reserve are identified by the symbol ■ next to the 
lot number. 

BUYER'S PREMIUM 

Christie's charges a premium to the buyer on the 

final bid price of each lot sold at the following rates: 

25% of the final bid price of each lot up to and 

including IJO.OOO, 20% of the excess of the hammer 

price above s 50,000 and up to and including 

Si, 000,000 and 12% of the excess of the hammer 

price above s 1 ,000,000. 

Exceptions: 

Wine: 21% of the final bid price of each lot sold. 

For all lots, taxes arc payable on the premium at the 

applicable rate. 

PRE-AUCTION VIEWING 

Prc-auction viewings are open to the public free 
of charge. Christie's specialists are available to give 
advice and condition reports at viewings or by 
appointment. 

BIDDER REGISTRATION 

Prospective buyers who have not previously bid or 
consigned with Christie's should bring: 

• Individuals: government-issued photo identifica- 
tion (such as a driving license, national identity card, 
or passport) and, if not shown on the ID document, 
proof of current address, for example a utility bill or 
bank statement. 

• Corporate clients: a certificate of incorporation. 

• For other business structures such as trusts, 

oris ho re companies or partnerships, please contact 
Christie's Credit Department at +! 212 636 2490 
for advice on the information you should supply. 

• A financial reference in the form of a recent bank 
statement or letter of reference from your bank is 
required. A deposit may be required at Christie's 
discretion dependent upon your financial reference, 
payment history or other factors. 

• Persons registering to bid on behalf of someone 
who has not previously bid or consigned with 
Christie's should bring identification documents not 
only for themselves but also for the party on whose 
behalf they are bidding, together with a signed letter 
of authorization from that party. 

To allow sufficient time to process the information, 
new clients are encouraged to register at least 48 
hours in advance of asale. 

Prospective buyers should register for a numbered 
bidding paddle at least 30 minutes before the sale. 
Clients who have not made a purchase from any 
Christie's office within the last year and those wish- 
ing to spend more than on previous occasions, will 
be asked to supply a new bank reference to register. 
For assistance with references, please contact 
Christie's Credit Department at +1 212 636 2490 or 
by fax at +1 2126364943. 

REGISTERING TO BID ON 
SOMEONE ELSE'S BEHALF 

Persons bidding on behalf of an existing client 
should bring a signed letter from the client 
authorizing the bidder to act on the client's 



behalf. Please note that Christie's does not accept 
payments from third parties. Christie's can only 
accept payment from the client, and not from the 
person bidding on their behalf. 

BIDDING 

The auctioneer accepts bids from those present 
in the saleroom, from telephone bidders, or by 
absentee written bids left with Christie's in advance 
of the auction. The auctioneer may also execute 
bids on behalf of the seller up to the amount of the 
reserve. The auctioneer will not specifically identify 
bids placed on behalf of the seller. Under no 
circumstances will the auctioneer place any bid on 
behalf of the seller at or above the reserve. Bid steps 
are shown on the Absentee Bid Form at the back of 
this catalogue. 

ABSENTEE BIDS 

Christie's staff will attempt to execute an absentee 
bid at the lowest possible price, taking into account 
the reserve price. Absentee bids submitted on "no 
reserve" lots will, in the absence of a higher bid, 
be executed at approximately 50% of the low pre 
sale estimate or at the amount of the bid if it is 
less than 50% of the low prc-salc estimate. The 
auctioneer may execute absentee bids dirccdy from 
the rostrum, clearly identifying these as "absentee 
bids," "book bids," "order bids" or "commission 
bids." Absentee Bids Forms are available in this 
catalogue, at any Christie's location or online at 
christies.com. 

TELEPHONE BIDS 

Telephone bids will be accepted for lots with 
low-end estimates of $1,500 and above, no later 
than 24 hours prior to the sale and only if the 
capacity of our pool of staff phone bidders allows. 
Arrangements to bid in languages other than 
English must be made well in advance of the sale 
date. 

Telephone bids may be recorded. By bidding on 
the telephone, prospective purchasers consent to 
the recording of their conversations. 

Christie's often all absentee and telephone bidding 
services as a convenience to our clients, but will 
not be responsible for errors or failures to execute 
bids. 

SUCCESSFUL BIDS 

While invoices arc sent out by mail after the 
auction, we do not accept responsibility for 
notifying you of the result of your bids. Buyers arc 
requested to contact us by telephone or in person 
as soon as possible after the sale to obtain details 
of the outcome of their bids to avoid incurring 
unnecessary storage charges. Successful bidders will 
pay the price of the final bid plus premium plus 
any applicable taxes. 

PAYMENT 

Buyers are expected to make payment for purchases 
immediately after the auction. To avoid delivery 
delays, prospective buyers arc encouraged to supply 
bank or other suitable references before the auction. 
Please note 

that Christie's will not accept payments for pur- 
chased Lots from any party other than the registered 
buyer. 

Lots purchased in New York may be paid for in 
the following ways: wire transfer, credit card (up 
to $50,000), bank checks, checks and cash, money 
orders or travellers checks (up to $7,500 combined 
total, subject to conditions) 
Wire transfer: JPMorgan Chase Bank, N.A. 270 
Park Avenue New York, NY 10017 ABA# 
O21O0O021 FBO: Christie's Inc. Account # 
957-107078, for international transfers, SWIFT: 
CHASUS33- 

Crcdit cards: Visa, MasterCard, American Express 
and China UnionPay a limit of $50,000 for credit 
card payment will apply. This limit is inclusive 
of the buyer's premium and any applicable taxes. 
Credit card payments at the NY sale site will only 
be accepted for NY sales. Christie's will not accept 
credit card payments for purchases in any other sale 



site. The fax number to send completed CNP (Card 

Member not Present) authorization forms to is + 1 

212 636 4939- Alternatively, clients can mail the 

authorization form to the address below. 

Cash, Money Orders or Travellers Checks is limited 

to $7,500 (subject to conditions). 

Bank Checks should be made payable to Christie's 

(subject to conditions). 

Checks should be made payable to Christie's. 

Checks must be drawn on a US bank and payable in 

US dollars. In order to process your payment effi- 

ciendy, please quote sale number, invoice number 

and client number with all transactions. 

All mailed payments should be sent to: 

Christie's Inc. Cashiers* Department, 20 Rockefeller 

Center, New York, NY 10020. 

Please direct all inquiries to the Cashiers' Office Tel: 

+ 1 212-636-2495 Fax + 1 212-636-4939 

Please note that Christie's will not accept 

payments for purchased Lots from any party 

other than the registered buyer. 

Payment in full must be received in good, cleared 

funds before the property will be released. 

SALES TAX 

Purchases picked up in New York or delivered 
to locations in California, Florida, Illinois, 
Massachusetts, New York, Pennsylvania, 
Rhode Island or Texas may be subject to sales or 
compensating use tax of such jurisdiction. 
It is the buyer's responsibility to ascertain and pay all 
taxes due. Buyers claiming exemption from sales tax 
must have the appropriate documentation on file 
with Christie's prior to the release of the property. 
For more information, please contact Purchaser 
Payments at +1 212 636 2496. 

COLLECTION OF PURCHASED LOTS 

Buyers arc expected to remove their property 
within 7 calendar days of the auction. Please 
consult the Lot Collection Notice for collection 
information for purchased lots. This sheet is 
available from the Bidder Registration staff, 
Purchaser Payments or the Packing Desk. 

SHIPPING 

A shipping form is enclosed with each invoice. It 
is the buyer's responsibility to pick up purchases or 
make all shipping arrangements. After payment has 
been made in full, Christie's can arrange property 
packing and shipping at the buyer's request and 
expense. Where Christie's arranges and bills 
for such services via invoice or credit card, an 
administration charge will apply. We recommend 
that buyers request an estimate for any large items 
or property of high value that require professional 
packing. For more information please contact the 
Art Transport Department at +1 212 636 2480. 
We regret that Christie's staff will not 
accommodate requests to roll canvases sold on 
stretchers. 

EXPORT/IMPORT PERMITS 
Property sold at auction may be subject to laws 
governing export from the US and import 
restrictions of foreign countries. Buyers should 
always check whether an export license is required 
before exporting. It is the buyer's sole responsibility 
to obtain any relevant export or import license. 
The denial of any license or any delay in obtaining 
licenses shall neither justify the rescission of any sale 
nor any delay in making full payment for the lot. 
Upon request, Christie's will assist the buyer in 
submitting applications to obtain the appropriate 
licenses. However, Christies cannot ensure that a 
license will be obtained. Local laws may prohibit 
the import of some property and/or may prohibit 
the resale of some property in the country of 
importation, no such restriction shall justify the 
rescission of any sale or delay in making full 
payment for the lot. If a license is obtained on a 
buyer's behalf, a minimum fee of $ 1 50 per item will 
be charged. For more information, please contact 
the Art Transport Department at +1 2 12 636 2480. 

AML 05/10/11 
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'HRISTIE'S FINE ART STORAGE SERVICES 



igapgI 



FREEPORT 



POST-SALE STORAGE 
IS NOT FREE FOREVER 



MOVE YOUR PROPERTY TO CFASS NOW 
for lower rates, environmental controls, 
and superior services. 

We are the best for long term s 






CFASS is an independent subsidiary and our clients enjc^ 
completexconfidentiality. Call our New York office today t; 
arrange a pfcjyate tour. 



n 



London 

+44 (0)20 7622 0609 

london@cfass.com 

cfass.com 



\+1 212 974 4570 
n\wyork@cfass.com 



singapore@cfass.com 




Handling and Collection 



HANDLING AND COLLECTION 

All lots will be handled free of charge for 35 days from the auction 
date at Christie's Rockefeller Center or Redstone handling facility. 
Operation hours for collection from cither location are from 9.30 
am to 5.00 pm, Monday- Friday. (Lots may not be collected 
during the day of their move to Christie's Redstone in Long Island 
City.) Please consult the Lot Collection Nonce for collection 
information. This sheet is available from the Bidder Registration 
staff, Purchaser Payments or the Packing Desk and will be sent with 
your invoice. 

ADMINISTRATION AND HANDLING 
CHARGES 

Failure to collect your property within 35 calendar days of the 
auction date from any Christie's location, will result in handling 
and administration charges plus any applicable sales taxes. 



Lots will not be released until all outstanding 
charges due to Christie's are paid in full. Please 
contact Christie's Client Service Center on + 1 
212 636200O- 



Charges 


All Property 


Administration (per lot, due on Day 36) 
Handling (per lot/day, beginning Day 36) 


$150.00 
$12.00 


Property can be transferred to Christie's Fine Art Storage Services (CFASS) New York 
at any time for environmentally controlled long term storage, per client request. 
CFASS is a separate subsidiary of Christie's and clients enjoy complete confidentiality. 
Contact CFASS New York for details: Tel: +1212 974 4570, newyork@cfass.com 



STREET MAP OF CHRISTIE'S NEW YORK LOCATIONS 




Christie's Rockefeller Center 

20 Rockefeller Plaza, New York 10020 

Tel: +1 212 636 2000 

nycollectioiis@christies.com 

Main Entrance on 49th Street 

Receiving/Shipping Entrance 

on 48th Street 

Hours: 9. 30 am - 5. 00 pm 

Monday-Friday except Public Holidays 



Christie's Redstone 

Post-Sale 

32-23 48th Avenue 

Long Island City, NY 1 1101 

Tel: +1 212 9744500 

nycollections@christies.com 

Main Entrance on 48th Avenue 

Receiving/ Shipping Entrance 

on 48th Avenue 

Hours: 9.30 am - 5.00 pm 

Monday-Friday except Public Holidays 
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Conditions of Sale 



These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice contain all 
thctcims on which Christie's and the seller contract 
with the buyer. They may be amended by posted 
notices or oral announcements made during the 
sale. By bidding at auction you agree to be bound 
by these terms. 

I.CHRISTIE'S AS AGENT 
Except as otherwise stated Christie's acts as agent for 
the seller. The contract for the sale of the property is 
therefore made between the seller and the buyer. 

2. BEFORE THE SALE 

(a) Examination of property 

Prospective buyers arc strongly advised to examine 
personally any property in which they are interested, 
before the auction takes place. Condition reports 
arc usually available on request. Neither Christie's 
nor the seller provides any guarantee in relation to 
the nature of the property apart from the Limited 
Warranty in paragraph 6 below. The property is 
otherwise sold "as is." 

Our cataloguing practice is explained in the 
Important Notices and Explanation of Cataloguing 
Practice after the catalogue entries. All statements 
by us in the catalogue entry for the property or in 
the condition report, or made orally or in writing 
elsewhere, are statements of opinion and arc not to 
be relied on as statements of fact. Such statements 
do not constitute a representation, warranty or 
assumption of liability by us of any kind. References 
in the catalogue entry or the condition report to 
damage or restoration arc for guidance only and 
should be evaluated by personal inspection by the 
bidder or a knowledgeable representative. The 
absence of such a reference docs not imply that an 
item is free from defects or restoration, nor docs 
a reference to particular defects imply the absence 
of any others. Estimates of the selling price should 
not be relied on as a statement that this is the price 
at which the item will sell or its value for any other 
purpose. Except as set forth in paragraph 6 below, 
neither Christie's nor the seller is responsible in any 
way for errors and omissions in the catalogue or any 
supplemental material. 

(c) Buyer's responsibility 
Except as stated in the Limited Warranty in 
paragraph 6 below, all property is sold "as is" 
without any representation or warranty of any kind 
by Christie's or the seller. Buyers arc responsible 
for satisfying themselves concerning the condition 
of the property and the matters referred to in the 
catalogue entry. 

3. AT THE SALE 

(a) Refusal of admission 

Christie's has the right, at our complete discretion, 
to refuse admission to the premises or participation 
in any auction and to reject any bid. 

(b) Registration before bidding 

Prospective buyers who wish to bid in the saleroom 
can register online in advance of the sale, or can 
come to the saleroom on the day of the sale, 
approximately 30 minutes before the start of the 
sale to register in person. A prospective buyer must 
complete and sign a registration form and provide 
identification before bidding. We may require the 
production of bank or other financial references. 

(c) Bidding as principal 

When making a bid, a bidder is accepting personal 
liability to pay the purchase price, including the 



buyer's premium and all applicable taxes, phis 
all other applicable charges, unless it has been 
explicitly agreed in writing with Christie's before 
the commencement of the sale that the bidder is 
acting as agent on behalf of an identified third party 
acceptable to Christie's, and that Christie's will only 
look to the principal for payment. 

(d) Absentee bids 

We will use reasonable efforts to carry out written 
bids delivered to us prior to the sale for the 
convenience of clients who are not present at the 
auction in person, by an agent or by telephone. Bids 
must be placed in the currency of the place of the 
sale. Please refer to the catalogue for the Absentee 
Bids Form. If we receive written bids on a particular 
lot for identical amounts, and at the auction these 
are the highest bids on the lot, it will be sold to 
the person whose written bid was received and 
accepted first. Execution of written bids is a free 
service undertaken subject to other commitments 
at the time of the sale and we do not accept liability 
for failing to execute a written bid or for errors and 
omissions in connection with it. 

(c) Telephone bids 

Telephone bids will be accepted for lots with low- 
end estimates of $1,500 and above, no later than 24 
hours prior to the sale and only if the capacity of our 
pool of staff phone bidders allows. Arrangements to 
bid in languages other than English must be made 
well in advance of the sale date. 
Telephone bids may be recorded. By bidding on 
the telephone, prospective purchasers consent to the 
recording of their conversations. 
Christie's offers all absentee and telephone bidding 
services as a convenience to our clients, but will not 
be responsible for errors or failures to execute bids. 

(f) Currency converter 

At some auctions a currency converter may be 
operated. Errors may occur in the operation of the 
currency converter and we do not accept liability to 
bidders who follow the currency converter rather 
than the actual bidding in the saleroom. 

(g) Video or digital images 

At some auctions there may be a video or digital 
screen. Errors may occur in its operation and in the 
quality of the image and we do not accept liability 
for such errors. 

(h) Reserves 

Unless otherwise indicated, all lots arc offered 
subject to a reserve, which is the confidential 
minimum price below which the lot will not be 
sold. The reserve will not exceed the low estimate 
printed in the catalogue. If any lots arc not subject 
to a reserve, they will be identified with the symbol 
■ next to the lot number. The auctioneer may 
open the bidding on any lot below the reserve by 
placing a bid on behalf of the seller. The auctioneer 
may continue to bid on behalf of the seller up 
to the amount of the reserve, cither by placing 
consecutive bids or by placing bids in response to 
other bidders. With respect to lots that arc offered 
without reserve, unless there are already competing 
bids, the auctioneer, in his or her discretion, will 
generally open the bidding at 50% of the low pre- 
salc estimate for the lot. In the absence of a bid at 
that level, the auctioneer will proceed backwards at 
his or her discretion until a bid is recognized, and 
then continue up from that amount. Absentee bids 
will, in the absence of a higher bid, be executed at 
approximately 50% of the low pre-salc estimate or at 
the amount of the bid if it is less than 50% of the low 
pre-salc estimate. In the event that there is no bid on 



a lot, the auctioneer may deem such lot unsold. 

(i) Auctioneer's discretion 

The auctioneer has the right at his absolute and sole 
discretion to refuse any bid, to advance the bidding 
in such a manner as he may decide, to withdraw or 
divide any lot, to combine any two or more lots and, 
in the case of error or dispute, and whether during 
or after the sale, to determine the successful bidder, 
to continue the bidding, to cancel the sale or to 
reoffer and resell the item in dispute. If any dispute 
arises after the sale, our sale record is conclusive. 

(j) Successful bid and passing of risk 
Subject to the auctioneer's discretion, the highest 
bidder accepted by the auctioneer will be the buyer 
and the striking of his hammer marks the acceptance 
of the highest bid and the conclusion of a contract 
for sale between the seller and the buyer. Risk and 
responsibility for the lot (including frames or glass 
where relevant) passes to the buyer at the expiration 
ofscven calendar days from the date of the sale or on 
collection by the buyer if earlier. 

4. AFTER THE SALE 

(a) Buyer's premium 

In addition to the hammer price, the buyer agrees 
to pay to us the buyer's premium together with any 
applicable value added tax, sales or compensating 
use tax or equivalent tax in the place of sale. The 
buyer's premium is 25% of the final bid price of each 
lot up to and including $50,000, 20% of the excess 
of the hammer price above $ 50,000 and up to and 
including 31 ,000,000 and 12% of the excess of the 
hammer price above $1,000,000. 

(b) Payment and passing of tide 
Immediately following the sale, the buyer must 
provide us with his or her name and permanent 
address and, if so requested, details of the bank from 
which payment will be made. The buyer must pay 
the full amount due (comprising the hammer price, 
buyer's premium and any applicable taxes) not later 
than 4.30pm on the seventh calendar day following 
the sale. This applies even if the buyer wishes to 
export the lot and an export license is, or may be, 
required. The buyer will not acquire tide to the 

lot until all amounts due to us from the buyer have 
been received by us in good cleared funds even in 
circumstances where we have released the lot to the 
buyer. 

(c) Collection of purchases 

We shall be entitled to retain items sold until all 
amounts due to us, or to Christie's International 
pic, or to any of its affiliates, subsidiaries or parent 
companies worldwide, have been received in full in 
good cleared funds or until the buyer has satisfied 
such other terms as we, in our sole discretion, shall 
require, including, for the avoidance of doubt, 
completing any anti-money laundering or anti- 
terrorism financing checks we may require to our 
satisfaction. In the event a buyer fails to complete 
any anti-money laundering or ant i- terrorism 
financing checks to our satisfaction, Christie's 
shall be entitled to cancel the sale and to take any 
other actions that arc required or permitted under 
applicable law. Subject to this, the buyer shall collect 
purchased lots within seven calendar days from the 
date of the sale unless otherwise agreed between us 
and the buyer. 

(d) Packing, handling and shipping 

Although wc shall use reasonable efforts to take care 
when handling, packing and shipping a purchased 
lot, wc are not responsible for the acts or omissions 
of third parties whom we might retain for these 
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purposes. Similarly, where wc may suggest other 
handlers, packers or carriers if so requested, we do 
not accept responsibility or liability for their acts or 
omissions. 

(c) Export licence 

Unless otherwise agreed by us in writing, the 
fact that the buyer wishes to apply for an export 
license docs not affect his or her obligation to make 
payment within seven days nor our right to charge 
interest or storage charges on late payment. If the 
buyer requests us to apply for an export license on 
his or her behalf, wc shall be entitled to make a 
charge for this service. Wc shall not be obliged to 
rescind a sale nor to refund any interest or other 
expenses incurred by the buyer where payment is 
made by the buyer in circumstances where an export 
Kccnse is required. 

(f) Remedies for non payment 
If the buyer fails to make payment in full in good 
cleared funds within the time required by paragraph 
4(b) above, we shall be entiUed at our absolute 
discretion to exercise one or more of the following 
rights or remedies (in addition to asserting any other 
rights or remedies available to us by law): 

(i) to charge interest at such rate as we shall 
reasonably decide; 

(ii) to hold the defaulting buyer liable for the 
total amount due and to commence legal 
proceedings for its recovery together with 
interest, legal fees and costs to the fullest 
extent permitted under applicable law; 

(iii) to cancel the sale; 

(iv) to resell the property publicly or privately on 
such terms as we shall think fit; 

(v) to pay the seller an amount up to the net 

proceeds payable in respect of the amount bid 
by the defaulting buyer; 

(vi) to set off" against any amounts which wc, 
or Christie's International pic, or any of its 
affiliates, subsidiaries or parent companies 
worldwide, may owe the buyer in any 
other transactions, the outstanding amount 
remaining unpaid by the buyer; 

(vii) where several amounts arc owed by the buyer 
to us, or to Christie's International pic, or 
to any of its affiliates, subsidiaries or parent 
companies worldwide, in respect of different 
transactions, to apply any amount paid to 
discharge any amount owed in respect of any 
particular transaction, whether or not the 
buyer so directs; 

(viiii to reject at any future auction any bids made 
by or on behalf of the buyer or to obtain a 
deposit from the buyer before accepting any 
bids; 

(ix) to exercise all the rights and remedies of a 
person holding security over any property in 
our possession owned by the buyer, whether 
by way of pledge, security interest or in any 
other way, to the fullest extent permitted by 
the law of the place where such property is 
located. The buyer will be deemed to have 
granted such security to us and wc may retain 
such property as collateral security for such 
buyer's obligations to us; 

(x) to take such other action as we deem necessary 
or appropriate. 

If wc resell the property under paragraph (iv) above, 
the defaulting buyer shall be liable for payment of 
any deficiency between the total amount originally 
due to us and the price obtained upon resale as 
well as for all costs, expenses, damages, legal fees 
and commissions andpremiums ofwhatcver kind 



associated with both sales or otherwise arising from 
the default. If wc pay any amount to the seller under 
paragraph (v) above, the buyer acknowledges that 
Christie's shall have all of the rights of the seller, 
however arising, to pursue the buyer for such 
amount. 

(g) Failure to collect purchases 
Where purchases arc not collected within 3 5 
calendar days from the date of the sale, whether or 
not payment has been made, we shall be permitted 
to transfer the property to our Long Island City 
facility at the buyer's expense, and only release 
the items after payment in full has been made of 
transportation, administration, handling, insurance 
and any other costs incurred, together with payment 
of all other amounts due to us or our affiliates. 

(h) Selling Property at Christie's 
In addition to expenses such as transport and 
insurance, all consignors pay a commission 
according to a fixed scale of charges based upon 
the value of the property sold by the consignor 
at Christie's in a calendar year. Commissions are 
charged on a sale by sale basis. 

5. EXTENT OF CHRISTIE'S LIABILITY 
Wc agree to refund the purchase price in the 
circumstances of the Limited Warranty set out in 
paragraph 6 below. Apart from that, neither the 
seller nor wc, nor any of our officers, employees 
or agents, are responsible for the correctness of any 
statement ofwhatcver kind concerning any lot, 
whether written or oral, nor for any other errors or 
omissions in description or for any faults or defects 
in any lot. Except as stated in paragraph 6 below, 
neither the seller, ourselves, our officers, employees 
or agents, give any representation, warranty or 
guarantee or assume any liability of any kind in 
respect of any lot with regard to merchantability, 
fitness for a particular purpose, description, size, 
quality, condition, attribution, authenticity, rarity, 
importance, medium, provenance, exhibition 
history, literature or historical relevance. Except 

as required by local law any warranty of any kind 
whatsoever is excluded by this paragraph. 

6. LIMITED WARRANTY 

Subject to the terms and conditions of this 
paragraph, Christie's warrants for a period of five 
years from the date of the sale that any property 
described in headings printed in UPPER CASE 
TYPE (i.e. headings having all capital-letter type) in 
this catalogue (as such description may be amended 
by any saleroom notice or announcement) which 
is stated without qualification to be the work of a 
named author or authorship, is authentic and not a 
forgery. The term "author" or "authorship" refers 
to the creator of thepropcrty or to the period, 
culture, source or origin, as the case may be, with 
which the creation of such property is identified in 
the UPPER CASE description of the property in 
this catalogue. Only UPPER CASE TYPE headings 
of lots in this catalogue indicate what is being 
warranted by Christie's. Christie's warranty docs 
not apply to supplemental material which appears 
below the UPPER CASE TYPE headings of each 
lot and Christie's is not responsible for any errors or 
omissions in such material. The terms used in the 
headings arc further explained in Important Notices 
and Explanation of Cataloguing Practice. The 
warranty docs not apply to any heading which is 
stated to represent a qualified opinion. The warranty 
is subject to the following: 



(i) It docs not apply where (a) the catalogue 

description or saleroom notice corresponded 
to the generally accepted opinion ofscholars 
or experts at the date of the sale or fairly 
indicated that there was a conflict of opinions; 
or (b) correct identification of a lot can be 
demonstrated only by means of cither a 
scientific process not generally accepted for 
use until after publication of the catalogue or 
a process which at the date of publication of 
the catalogue was unreasonably expensive or 
impractical or likely to have caused damage to 
the property. 

(ii) The benefits of the warranty arc not assignable 
and shall apply only to the original buyer of 
the lot as shown on the invoice originally 
issued by Christie's when the lot was sold at 
auction. 

(iii) The original buyer must have remained the 
owner of the lot without disposing of any 
interest in it to any third party. 

(iv) The buyer's sole and exclusive remedy against 
Christie'sand the seller, in place of any 
other remedy which might be available, is 
the cancellation of the sale and the refund of 
the original purchase price paid for the lot. 
Neither Christie's nor the seller will be liable 
for any special, incidental or consequential 
damages including, without limitation, loss of 
profits nor for interest. 

(v) The buyer must give written notice ofclaim 
to us within five years from the date of the 
auction. It is Christie's general policy, and 
Christie's shall have the right, to require the 
buyer to obtain the written opinions of two 
recognized experts in the field, mutually 
acceptable to Christie's and the buyer, before 
Christie's decides whether or not to cancel the 
sale under the warranty. 

(vi) The buyer must return the lot to the Christie's 
saleroom at which it was purchased in the 
same condition as at the rime of the sale. 

7. COPYRIGHT 

The copyright in all images, illustrations and written 
material produced by or for Christie's relating to a 
lot including the contents of this catalogue, is and 
shall remain at all times the property of Christie's 
and shall not be used by the buyer, nor by anyone 
ebe, without our prior written consent. Christie's 
and the seller make no representation or warranty 
that the buyer of a property will acquire any 
copyright or other reproduction rights in it. 



SILITY 



If any part of these Conditions of Sale is found by 
any court to be invalid, illegal or unenforceable, 
that part shall be discounted and the rest of the 
conditions shall continue to be valid to the fullest 
extent permitted by law. 

9. LAW AND JURISDICTION 

The rights and obligations of the parties with respect 
to these Conditions of Sale, the conduct of the 
auction and any matters connected with any of the 
foregoing shall be governed and interpreted by the 
laws of the jurisdiction in which the auction is held. 
By bidding at auction, whether present in person or 
by agent, by written bid, telephone or other means, 
the buyer shall be deemed to have submitted, for the 
benefit of Christie's, to theexclusive jurisdiction of 
the courts of that country, state, county or province, 
and (if applicable) of the federal courts sitting in 
sue h state. 
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Worldwide Salerooms and American Offices 



ARGENTINA 


ITALY 


UNITED STATES 


BUENOS AIRES 


• MILAN 


BOSTON 


Tel: +54 1 1 43 93 42 22 


+39023032831 


+ 1 617 536 60OO 


Cristina Carlisle 


JAPAN 


Elizabeth M. Chapin 


BERMUDA 


TOKYO 


CHICAGO 


BERMUDA 


+8l (0)335710668 


+ 1 3127872765 


+ 1 401 849 9222 


Kanae Ishibashi, Chairman 


Steven J. Zick 


Betsy Ray 


Nobu Nagara 


DALLAS 


BRAZIL 


MEXICO 


+ 12145990735 
Capera Ryan 


RIO DE JANEIRO 


MEXICO CITY 




+55212225 6553 


+52555281 5503 


HOUSTON 


Candida Sodre 


Gabriela Lobo 


+ 1 713 802 0191 
Lisa Cavanaugh 


SAO PAULO 


THE NETHERLANDS 




+55 11 30612576 


• AMSTERDAM 


LOS ANGELES 


Nathalie Lenci 


+31(0)20 57 55 255 


+ 1 310385 260O 


CANADA 


PEOPLES REPUBLIC 


MIAMI 


TORONTO 


OF CHINA 


+ 1 305445 1487 
Vivian Pfeiffer 


+ 1 416 960 2063 


• HONG KONG 




Brett Sherlock 


+8522521 5396 


NEWPORT 

+ 1 401 849 9222 


CHILE 


SWITZERLAND 


Betsy D. Ray 


SANTIAGO 


• GENEVA 


• NEW YORK 


+ 562263 1642 


+41 (0)22 319 1766 


+ 1 212 636 2000 


Denise Ratinoffde Lira 


Eveline de Proyart 


PALM BEACH 


COLOMBIA 


• ZURICH 


+ 1 561 833 6952 


BOGOTA 


+41 (0)44268 1010 


Meg Bowen 


+ 57312421 1509 


Dirk Boll 


PHILADELPHIA 


Juanita Madrinan 


UNITED ARAB EMIRATES 


+ 1 610 520 1590 


FRANCE 


• DUBAI 


Alexis McCarthy 


PARIS 


+971 (0)50 551 4264 


SAN FRANCISCO 


+33 (0)140768585 


Chaden Khoury 


+ 1 415 982 O982 


INDIA 


UNITED KINGDOM 


Ellanor Notides 


MUMBAI 


• LONDON 




+91 (22) 22807905 


+44 (0)20 7839 9060 




Menaka Kumari-Shah 


• LONDON, 




Sonal Singh 


SOUTH KENSINGTON 





+44 (0)20 7930 6074 



• DENOTES SALEROOM 
ENQUIRIES? — Call the Saleroom or Office EMAIL — info@christies.com 

For a complete salerooms & offices listing go to christies.com 
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Christie's Specialist Departments and Services 



DEPARTMENTS 

AFRICAN AND 
OCEANIC ART 
PAR: +33 (0)140768386 
NY: + 1 2124844898 

AMERICAN 
DECORATIVE ARTS 

NY: +1 212 636 2230 

AMERICAN FURNITURE 
NY: +1 2126362230 

AMERICAN PICTURES 
NY: +1 212 6362140 

ANGLO-INDIAN ART 

KS: +44 (0)20 7389 2570 

ANTIQUITIES 

NY: +1 212 6362245 

AUSTRALIAN PICTURES 

KS: +44 (0)2073892040 

BOOKS AND 
MANUSCRIPTS 
NY: +1 2126362665 

BRITISH & IRISH ART 

KS: +44 (0)20 7389 2682 
NY: +1 212 6362120 
SK: +44 (0)20 7752 3257 

BRITISH ART ON PAPER 

KS: +44 (0)20 7389 2278 
SK: +44 (0)2077523293 
NY: +1 2126362120 

BRITISH PICTURES 
1500-1850 

KS: +44 (0)20 7389 2945 

CARPETS 

NY: +1 212 636 2217 

CERAMICS AND GLASS 
NY:+l 2126362215 

CHINESE PAINTINGS 
NY:+l 2126362195 

CHINESE 
WORKS OF ART 

NY: +1 2126362180 

CLOCKS 

KS: +44 (0)2073892357 

COLLECTIBLES 

NY: +1 212 6362272 

CORKSCREWS 

SK: +44 (0)2077523263 

COSTUME, TEXTILES 
AND FANS 

SK: +44 (0)207752 3215 



ENTERTAINMENT 
MEMORABILIA 

NY: +1 212 636 2272 
SK: +44 (0)20 7752 3281 

FOLK ART 

NY: +1 212 636 2230 

FURNITURE 

NY: +1 212 636 2200 

HOUSE SALES 

SK: +44 (0)20 7752 3260 

ICONS 

SK: +44 (0)20 7752 326 1 

IMPRESSIONIST AND 
MODERN ART 

NY: +1 212 636 2050 

INDIAN AND 
SOUTHEAST ASIAN ART 
NY: +1 212 636 2190 

INDIAN 
CONTEMPORARY ART 

NY: +1 212 636 2190 
KS: +44 (0)20 7389 2700 

INTERIORS 

NY: +1 212 636 2032 

SK: +44 (0)20 7389 2236 

ISLAMIC 
WORKS OF ART 

KS: +44 (0)20 7389 2370 
SK: +44 (0)20 7752 3239 

JAPANESE ART 

NY: +1 212 636 2160 
KS: +44 (0)20 7389 2595 

JEWELLERY 

NY: +1 212 636 2300 

KOREAN ART 

NY: +1 212 636 2165 

LATIN AMERICAN ART 
NY: +1 212 636 2150 



MINIATURES 

NY: +1 212 636 2250 

MODERN DESIGN 

SK: +44 (0)20 7389 2142 

MUSICAL 
INSTRUMENTS 
NY:+1 212707 5974 

NINETEENTH CENTURY 
FURNITURE AND 
SCULPTURE 

NY: +1 212 707 5910 



OBJECTS OF VERTU 

NY: +1 2126362250 

OLD MASTER 

DRAWINGS 

NY: +12126362115 

OLD MASTER 
PAINTINGS AND 
19TH CENTURY 
EUROPEAN ART 

NY: +1 212 636 2120 

PHOTOGRAPHS 
NY: +1212 636 2330 

PICTURE FRAMES 

SK: +44 (0)20 7389 2763 

POSTWAR AND 
CONTEMPORARY ART 

NY: +1 212 6362100 

POSTERS 

SK: +44 (0)20 7752 3208 

PRINTS 

NY: +1 212 636 2290 

RUSSIAN 
WORKS OF ART 

NY: +1 212 636 2260 

SCIENTIFIC 
INSTRUMENTS 

SK: +44 (0)20 7752 3286 

SCULPTURE 

KS: +44 (0)2073892331 
SK: +44 (0)20 7389 2794 

SILVER 

NY: +1212 636 2250 

TOPOGRAPHICAL 
PICTURES 

KS: +44 (0)20 7389 2040 
SK: +44 (0)207752 3291 

TWENTIETH CENTURY 
DECORATIVE ART 
AND DESIGN 
NY: +1 2126362240 

VICTORIAN PICTURES 

KS: +44 (0)2073892468 
SK: +44 (0)20 7752 3257 

WATCHES 

NY: +1 212 6}6 2320 

WINE 

NY: +1 212 6362270 



AUCTION SERVICES 

CHRISTIE'S AUCTION 

ESTIMATES 

Tel: +1 212492 5485 

Fax: +1 212 6364954 

www.christies.com 

CORPORATE 
COLLECTIONS 
Tel: +1 212 6362901 
Fax: +1 212 6364929 
Email: celkies@chrisrics.com 

ESTATES AND 

APPRAISALS 

Tel: +1 212636 2400 

Fax: +1 212 636 2370 

Email: info@christies.com 

MUSEUM SERVICES 
Tel: +1 212636 2620 
Fax: +1 212 636 4931 
Email: awhiring@christics. 



OTHER SERVICES 

CHRISTIE'S EDUCATION 

New York 

Tel: +1 212 355 1501 

Fax: +1 2123557370 

Email: christiescducation 

@christics.cdu 

Hong Kong 
Tel: +852 2978 6747 
Fax: +852 2525 3856 
Email: hkcoursc@christies. 



London 

Tel: +44 (0)20 7665 4350 
Fax: +44(0)2076654351 
Email: cducation@christies. 



Paris 

Tel: +33 (o)t 42 25 10 90 

Fax: +33 (0)1 42 25 10 91 

Email: 

ChristiesEducationl > aris@ 

christies.com 



CHRISTIE'S 
INTERNATIONAL 
REAL ESTATE 

New York 

Tel: +1 212 468 7182 

Fax: +1 212 468 7141 

Email: info@ 

christicsrcalcstatc.com 

London 

Tel: +44 (0)20 7389 255 1 

Fax: +44 (0)20 7389 2168 

Email: info@ 

christiesrealestatc.com 

Hong Kong 

Tel: +852 2978 6788 

Fax: +852 2845 2646 

Email: info@ 

christiesrealestate.com 

CHRISTIE'S FINE ART 
STORAGE SERVICES 

London 

+44 (0)20 7622 0609 

london@cfass.com 

New York 

+1 2129744579 
newyork@cfass.com 

Singapore 

Tel: +65 6S43 5252 

Email: singapore@cfass.com 

CHRISTIE'S REDSTONE 
Tel: +1 212 974 4500 



KEY TO ABBREVIATIONS: 

KS: 

London, King Street 

NY: 

Neil' York, Rockefeller Plaza 

PAR: 

Paris 

SK: 

London, South Kensington 
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION 
' * ipcrial Prcst 




Russian Art 




King Sired • 28 May 2012 


Viewing 


Contact 


25-27 May 2012 


Sarah Mansfield 




smansfield@christies.com 




+44 (0) 20 7389 2254 




8 King Street, St. James's London SW1Y 6QT 



CHRISTIE'S 



christies.com 



A GEORGE II SILVER TUREEN MADE FOR SIR ROBERT WALPOLE 

PAUL CRESP1N, LONDON, 1733 • DESIGN ATTRIBUTED TO WILLIAM KENT 

15% in. (39 cm.) long • 1100,000-150,000 




JlS/iSlfc: 




Important English, Continental 
and American Silver 

Neii' York. 17 May 2012 



CHRISTIE'S 



Viewing 

12-16 May 



Contact 

Jennifer Pitman 

jpitman@christies.com 

+1 212 636 2250 

20 Rockefeller Plaza, New York, New York 10020 



christies.com 




Mount Congreve 

The London Sale • London, King Sired • 23 May 2012 

The House Sale • Mount Congreve, Ireland • 10 & 11 July 201 2 



CHRISTIE'S 



The London Sale 

Viewing 19-22 May 
8 King Street 
London SW1Y6QT 



Contact Christie's 

Amelia Elborne 
aelborne@christies.com 
+44 (0) 20 7389 2085 



CHRIST1S3 in association with mfaiy's 



The House Sale 

Viewing 7-9 July 

Mount Congreve 

Kilmeaden, Co. Waterford 

mealy's in association with CHRISTIE'S MEALY'S 



Contact Mealy's christieS.COm 

info@mealysfineart.com 

+353(0)56 44 41229 



Absentee Bids Form 

Christies New York 



THE VAN CLIBURN COLLECTION 

THURSDAY 17 MAY 2012 
AT 2.00 PM 

20 Rockefeller Plaza 
New York, NY 10020 

CODE NAME: RILDIA BEE 

SALE NUMBER: 2646 

(Dealers billing name and address must agree 
with tax exemption certificate. Invoices cannot 
be changed after they have been printed.) 

BID ONLINE FOR THIS SALE AT CHRISTIES.COM 
BIDDING INCREMENTS 

Bidding generally opens below the low estimate and advances 
in increments of up to 10%, subject to the auctioneer's 
discretion. Absentee bids that do notconform to the 
increments set below may be lowered to the next bidding 
interval. 



by $50s 

by $ 100s 

by $200s 

by $200, 500, 800 

by $500s 

by $ 1,000s 

by $2,000s 

by $2,000, 5,000, 8,000 



$50 to $1,000 

$1,000 to $2,000 

$2,000 to $3,000 

$3,000 to $5,000 

(ie: $4,200, 4,500, 4,800) 

$5,000to$10,000 

$10,000 to $20,000 

$20,000 to $30,000 

$30,000 to $50,000 

(ie: $32,000, 35,000, 38,000) 

$50,000 to $ 1 00,000 by $5,000s 

$100, 000 to $200,000 by $ 10,000s 

above $200,000 at auctioneer's discretion 

The auctioneer may vary the increments during the course of 

the auction at his or her own discretion. 

AUCTION RESULTS: +1 212 703 8080 

Please also refer to the information contained in Buying at 

Christie's. 

1 request Christie's to bid on the following lots up to the 

maximum price I have indicated for each lot. I understand that 

if my bid is successful, the purchase price will be the sum of my 

final bid plus a buyer's premium of 25% of the final bid price 

of each lot up to and including $50,000, 20% of the excess 

of the hammer price above $50,000 and up to and including 

$ 1 ,000,000 and 1 2% of the excess of the hammer price above 

S 1 ,000,000 and any applicable state or local sales or use tax. 

I understand that Christie's provides the service of executing 

absentee bids for the convenience of clients and that Christie's is 

not responsible for failing to execute bids or for errors relating to 

execution of bids. On my behalf, Christie's will try to purchase 

these lots for the lowest possible price, taking into account 

the reserve and other bids. Absentee bids submitted on "no 

reserve" lots will, in the absence of a higher bid, be executed at 

approximately 50% of the lowpre-sale estimate or at the amount 

of the bid ifitisless than 50% of the low pie-sale estimate. 

If identical absentee bids are received for the same lot, the written 

bid received first by Christie's will take precedence. 

Telephone bids will be accepted for lots with low-end estimates 

of $1,500 and above, no later than 24 hours prior to the sale and 

only if the capacity of our pool of staff phone bidders allows. 

Arrangements to bid in languages other than English must be 

made well in advance of the sale date. 

Telephone bids may be recorded. By bidding on the telephone, 

prospective purchasers consent to the recording of their 

conversations. 

Christie's offers all absentee and telephone bidding services as a 

convenience to our clients, but will not be responsible for errors 

or failures to execute bids. 

All bids are subject to the terms of the Conditions of Sale and 

Limited Warranty printed in each Christie's catalogue. 



ABSENTEE BIDS MUST BE RECEIVED AT LEAST 24 HOURS BEFORE THE AUCTION 
BEGINS 

CHRISTIE'S WILL CONFIRM ALL BIDS RECEIVED BY FAX BY RETURN FAX. IF YOU HAVE 
NOT RECEIVED CONFIRMATION WITHIN ONE BUSINESS DAY, PLEASE CONTACT THE 
BID DEPARTMENT. 
TEL: +1 212 636 2437 FAX: +1 212 636 4938 ON-LINE WWW.CHRISTIES.COM 

2646 

Client Number (if applicable) Sale Number 

8illing Name (please print) 

Address 

City State Zone 

Daytime Telephone 



Evening Telephone 



Fax (Important) Email 

(_) Please tick if you prefer not to receive information about our upcoming sales bye-mail 



Signature 

If you have not previously bid or consigned with Christie's, please attach copies of the 
following documents. Individuals: government-issued photo identification (such as a 
driving licence, national identity card, or passport) and, if not shown on the ID document, 
proof of current address, for example a utility bill or bank statement. Corporate clients: a 
certificate of incorporation. Other business structures such as trusts, offshore companies or 
partnerships: please contact the Credit Department at +1 212 636 2490 for advice on the 
information you should supply. If you are registering to bid on behalf of someone who 
has not previously bid or consigned with Christie's, please attach identification documents 
for yourself as well as the party on whose behalf you are bidding, together with a signed 
letter of authorization from that party. New clients, clients who have not made a purchase 
from any Christie's office within the last two years, and those wishing to spend more than 
on previous occasions will be asked to supply a bank reference. We also request that you 
complete the section below with your bank details: 

Name of Bank(s) 
Address of 3anks{s) 
Account Number(s) 
Name of Account Officer(s) 

BankTelephone Number 

PLEASE PRINT CLEARLY 

Lot number Maximum Bid Lot number Maximum Bid 

(in numerical order) (excluding buyer's premium) (in numerical order) (excluding buyer's premium) 
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Catalogue Subscriptions 
Order Form 



Furniture and Decorative Arts 



Code 



Subscription Title 



Location 


Issues 


UKLPrice 


USSPrke 


EURPri 


New York 


2 


48 


76 


72 


New York 


1 


26 


43 


39 


South Kensington 


5 


24 


38 


33 


Amsterdam 


4 


53 


87 


30 


Paris 


2 


38 


61 


57 


King Street 


6 


171 


285 


262 


New York 


4 


114 


190 


175 


South Kensington 


1 


14 


24 


22 


South Kensington 


3 


14 


23 


23 


South Kensington 


4 


19 


30 


30 


New York 


9 


103 


171 


154 


Paris 


3 


29 


46 


43 


London 


6 


171 


285 


262 


South Kensington 


5 


24 


38 


38 


King Street 


2 


48 


76 


72 



American Furniture and Decorative Arts 

□ N24 American Furniture, Folk Art and Decorative Arts 

Ceramics and Glass 
D N93 Chinese Export Ceramics 

European Furniture, Tapestries, Sculpture and Works c 

□ K132 Interiors: Style and Spirit Edition {included in K96) 

□ A22 Furniture and Works of Art 

□ P22 European Furniture, Silver and Ceramics 

□ L223 500 Years: Decorative Arts of Europe 

□ N223 500 Years: Decorative Arts of Europe 

Furniture and Decorative Objects 
D K57 Fashion Through the Ages 

House Sales 

□ K127 Interiors: Masters & Makers (included in K96) 

□ K296 The Sunday Sales (included in K96) 

□ N96 Interiors {formally House Sales) 

□ P96 Interiors {formally House Sales) 

□ L99 Private Collections and House Sales 

Rugs and Carpets 

□ K132 Interiors: Style and Spirit Edition {included in K96) 

□ L49 Oriental Rugs and Carpets 



Catalogue Subscriptions Order Form 



Billing Address/Send catalogues tc 



Name 


Address 


Daytime Telephone Facsimile e-mail 
\ ) Please tick if you prefer not to receive information about our upcoming sales bye-mail 


Christie's Client Number 

Method of payment 





Visa 


o 


MasterCard 


o 


American Express 




Card Number 












Expiry 


Date 



Card Member Signature 

Cheque enclosed US$ UK£ EUR Please make cheque payable to Christie's 

Residents of the US states of CA, FL, lL f MA, NY, PA, Rl, and TX please add local sales tax. 

Residents of Belgium, France, Germany, Italy, the Netherlands, and Spain please add local VAT. Tax Exempt 

clients must include a copy of their Tax Exempt Certificate. 

Orders shipped to North or South America will be charged in US dollars. Orders shipped to the European 

Union (except the UK) will be charged in euros. All other orders will be charged in UK pounds sterling. 



Receive beautifully illustrated catalogues from 
our auctions around the world. 

Your private view of some of die world's most beautiful 
objects and an indispensable guide to forthcoming 
auctions will be mailed to you as soon as available. 

To place an order please indicate yourchoice above and 
complete your details on the left and fax or mail this form. 
Alternatively, view catalogues free online at christies.com. 

Reply to: 

Christie's Catalogues, 8 King Street, St James's 

London SW1Y 6QT, United Kingdom 

Tel: +44 (0)20 7389 2820 Fax: +44 (0)20 321 9 6067 

subscribe-uk@christies.com 

Christie's Catalogues, 20 Rockefeller Plaza 

New York, NY 10020, USA 

Tel: +1 800395 6300 Fax: +1 800 395 5600 

From outside US 

Tel: +1 2126362500 Fax:+1 2126364940 

subscribe-us@christies.com 

CHRISTIE'S 



<A. 
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Christie's 



CHRISTIE'S INTERNATIONAL PLC 

Patricia Barbizet, Chairman 

Steven P. Murphy, Chief Executive Officer 

Stephen Brooks, Chief Financial Officer 

Gwenn Delamaire, Gilles Erulin, 
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CHRISTIE'S EXECUTIVE 

Steven P. Murphy, 

Stephen Brooks, Francois Curiel, 
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CHRISTIE'S AMERICAS 
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CHAIRMAN'S OFFICE 
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Stephen S. Lash, Chairman Emeritus 
Christopher Burge, Honorary Chairman 
Amy Cappellazzo, Chairman 
Brett Gorvy, Chairman 
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